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I came to this beloved art form of words and pictures, perhaps like you, swaddled
in the innocent candy-colored bliss of Blondie, Dick Tracy, and Peanuts. It felt natural
to progress to the comforting bedtime binaries of Batman, Spider-Man, and Wonder
Woman. | remember the first bitter tears of what | then believed to be my burgeoning
maturity when Gwen Stacy was murdered (Oh Nooooo!), although | can’t recall a
single strand of her perfect platinum hair being out of place.

This all ended in the summer of 1974, when a friend shared a secret pilfered from
his older brother’s nightstand. It was called Zap Comix and given the harmless joy
buzzer sound of the title, | was unprepared for the bolt that hit me in the shape of
Robert Crumb’s muse: her fleshy, hairy legs, her jaunty wall-eyed breasts, the briar
of her crotch and armpits, the beads of sweat upon her brow (sweat!?!? nobody
sweated in the Marvel/DC universe unless they had something to hide and she was
completely naked!) and, of course, her knowing smile.

It was as if someone had popped my eyeballs from my head and nuked them in
the microwave from soft to hardboiled. | tried to pretend it was no big deal. But one
night, tucked into bed with the latest issue of Wonder Woman, questions became
wedged like splinters in my mind; did Diana Prince ever have to shave or were the
Amazons on Paradise Island born with perfectly smooth legs? Did she ever brush
her teeth or cut her nails? Did she wear underwear under the costume or was the
costume technically underwear? Did she pee standing up like in Zap Comix, or did she
have to sit down, and if she and Superman were to get married, would they bicker
about toilet-seat rules like my mom and dad?

I tried to go back, back to Eden, to the Shire, to those magical Marvel/DC fantasies
of good and evil and flawless teeth, where you can make any problem go away if you
punch it hard enough, where no one ever had to shave or shit or, heaven forbid,
menstruate. But it was too late. | needed more. | needed reality.

I needed politics, social commentary, and adult sexuality. | needed complexity,
ambiguity, and humanity. | needed the darkly twisted mirror of the Freak Brothers.
I needed the ink-smudged irony and insight of Matt Groening’s Life in Hell. | needed
the heartbreaking honesty of Lynda Barry’s Comeeks. But it wasn’t until | discovered
Alison Bechdel’s Dykes to Watch Out For that | really understood what | was looking
for, a queer world with stories and characters that | could recognize, that | could
laugh with and care about.

What | needed was a book like this: hairy legs and all.

Lana Wachowski
December 2011

Lana Wachowski is the co-creator of the movies The Matrix, Bound, and Cloud Atlas, among others. Besides being an acclaimed
filmmaker, she has also been a comics writer, publisher, and avid fan.
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EDITOR’S NOTE

| set out to make No Straight
Lines the definitive anthology of
queer comics. In the most profound
sense, | failed.

The world of LGBTQ cartooning
is even richer and deeper than
| could have imagined at the
beginning of the long process it
took to produce this book. The
more | dig into this material, the
more | continue to uncover. What in
my initial hubris | imagined as the
definitive collection has now been
revealed as simply a collection; no
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comics

matter how well-researched and
how thoughtfully compiled, the
subject matter here is simply too
vast and mercurial for a definitive statement.

This is for me both a source of frustration and
giddy excitement. The difficulty and complexity of
collecting, presenting, and examining such work
means that more should be done in this vein,
especially as our culture is progressing rapidly
toward new ways of thinking about both queerness
and sequential art.

My first task in putting together No Straight
Lines was to create a working definition of queer
comics. They are comic books, strips, graphic novels,
and webcomics that deal with LGBTQ themes from
an insider’s perspective. These works are sometimes
created by straight artists and read by straight
audiences, but they differentiate themselves from
queer representations in mainstream comics by the
perspective they evince. In the past, the mainstream
never touched LGBTQ characters except in a
derogatory or fetishistic fashion; that’s different now
in the age of well-rounded lesbian superheroes and
sympathetic gay Archie characters. Still, it remains
the job of mainstream comics to assimilate LGBTQ
characters, while it falls to queer comics to dissect
queer identities and examine in more profound ways
the queer experience.

At the outset, | had to make some concrete
decisions about what No Straight Lines could
include. First, | settled on literary (by which | mean
non-pornographic) comics; wonderful work has been
done in queer erotic comics (I’'ve made some myself),
but that material has been for the most part better

catalogued than its literary counterpart. Second, |
decided that the collection would include only the
Western world; the subject of Eastern queer comics,
particularly the material in Japanese manga, is too
vast and requires its own book.

In collecting the material for the book, | had
three considerations, in this hierarchy of importance:
artistic merit, historical merit, and representational
merit. First and foremost, No Straight Lines should
be a tremendously good read. After that, it should
leave the reader with a better understanding of the
complex history and diversity of LGBTQ comics.

Perhaps my biggest frustration was the near-
impossibility of excerpting from longer narratives. As
my editorial focus was squarely on stories that could
be enjoyed in the form in which they are presented
in the anthology, many graphic novels, serialized
comics, and long-form webcomics simply proved
impossible to excerpt in a satisfying way. Thus, the
vast majority of the work here is short stories and
one-pagers; luckily there was still a huge amount of
stellar material to choose from. I've included a list of
notable works in the back of this collection for those
interested in reading more.

What you are holding in your hand is not the
definitive anthology of queer comics. Instead, it
is a signpost pointing the way to a unique artistic
underground. | hope that you continue along that
path to discover more of the richness it offers.

Justin Hall



NO STRAIGHT LINES

Comics and gays. They go
together well; after all they have
one major thing in common:
both tend not to get any respect.

Jerry Mills, 1986

A young man is given a lecture about loneliness by
his penis after a tryst in the backroom of a bar; a trans
woman’s cartoon alter ego tries to hire nurses from
Hooters for her sex-reassignment surgery; refusing to
hide her “disfigurement,” a lesbian gets a tattoo across
her mastectomy scar after a battle with breast cancer; a
bisexual woman’s boyfriend breaks up with her because
he’s worried she’ll be too tempted by lesbian sex par-
ties; a 370-foot-tall giant smashes a cathedral in rage as
he is dying of AIDS.

These are snapshots from four decades of LGBTQ_
(lesbian, gay, bisexual, transgender, queer) comic books
and strips, and represent the wide range of subjects,
themes, and styles in this unique and vibrant artistic
underground.

LGBTQ_comics have fought a long, uphill battle
for recognition. While comics have traditionally been
dismissed as puerile and simplistic, queer cartooning
has been even further marginalized within the comics
world, rarely garnering shelf space in comic book stores
or recognition at conventions and awards ceremonies.
They have existed in a parallel universe alongside the
rest of comics, appearing almost exclusively in gay
newspapers and gay bookstores, and published by gay
publishers. Queer comics have been primarily created
for their own communities, and they have been neither
interested in, nor able to gain, a wider market.

The insular nature of the world of queer car-
tooning, however, has created a truly fascinating artis-
tic scene. LGBTQ_comics have been an uncensored,
internal conversation within queer communities, and
thus provide a unique window into the hopes, fears,
and fantasies of queer people for the last four decades.
They have forged their aesthetics from underground
comix, gay erotic art, punk zines, traditional illustra-
tion, camp humor, and the biting commentaries of bull
dykes, nerdy fags, gender radicals, and other marginal-
ized queers. They have analyzed their own communi-
ties and their relationship with the broader society in
smart, funny, and profound ways.

'The visual nature of comics has been important for
a community forging its self-image; as Alison Bechdel
wrote when describing her creation of Dykes To Watch

Out For, “1 had set out... to make lesbians visible.”
And that she did; many young queers struggling to
come out and find their place in society discovered
their first images of LGBTQ_people in her strips and
those of her fellow cartoonists.

Now the gay newspapers and bookstores are clos-
ing down and the bigotry against queer people and
their stories is waning. LGBTQ cartoonists are moving
out of the queer media ghetto and bringing their work
to wider audiences. This, then, is the perfect moment
to take stock of queer comics, to give them their due,
and to chronicle their largely hidden history; this is the
moment to celebrate a world with no straight lines.

LOMIES.

The first queer comics, those manifestations of
underground art and revolution in ink, were first and
foremost about gay sex. Touko Laaksonen can be con-
sidered the first gay cartoonist, as he was producing
his underground, erotic comics as early as the mid-
1940s, and selling them through a mail-order busi-
ness in Europe. In 1957 he began creating illustra-
tions for Physique Pictorial magazine in the U.S., for
which he gained the pen name Tom of Finland. Pirated
copies of his comics made the rounds in the U.S., but
it wasn't until the loosening of the obscenity laws in
the 1960s that Laaksonen, along with his contempo-
raries who were making erotic comics and illustrations,
was finally able to distribute his erotic work openly. He
remains, years after his death in 1991, the most influ-
ential creator of gay erotica in the world, and his word-
less adventures of the sexually insatiable leatherman
Kake have inspired generations of cartoonists, as well
as other artists and lusty viewers.

Alongside this flowering of erotic material came
the birth of the modern gay-rights movement, sparked
by the famous Stonewall riots of 1969. The movement
was borne along by a wave of gay newspapers and mag-
azines, the longest running being The Advocate, begun
in 1967. These new gay papers needed comics, and so
gay gag strips such as Joe Johnson’s Miss Thing and
Sean’s Gayer Than Strange began to appear.

While the nascent gay liberation movement was
taking to the streets, underground comix (which spelled
comics with an “x”) were exploding in San Francisco.
Robert Crumb published the first issue of Zap Comix



in 1968, which he first sold out of a baby carriage that
he pushed through the Haight-Ashbury neighbor-
hood, and then later through the hippie head shops.
Other comix artists (virtually all of them straight men)
joined Crumb, but the material they were producing,
while breaking boundaries with their depictions of sex,
drugs, and other adult subject matter, tended toward
misogyny and homophobia.

Trina Robbins was perhaps the most prominent
exception to these trends; on arriving in San Francisco
in 1970, she put together It Aint Me, Babe Comix,
the first all-female comix anthology. Two years later,
she joined up with a crew of other women creators
and local publisher Last Gasp to create the Wimmen’s
Comix collective. For the inaugural issue, Robbins pro-
duced “Sandy Comes Out,” the first comic about a les-
bian that was neither derogatory nor erotic.

The story also happened to be about Robert
Crumb’s sister Sandy, who had arrived in the Bay Area
to stay with her famous brother Robert after a divorce
had left her and her baby with nowhere else to go.
Robert wasn't happy about her staying with him and
continually tried to pass her off to his male cartoon-
ist buddies, much to Sandy’s dismay. Robbins swept in
and offered Sandy a place to stay; they were roommates
for a time, and remained friends afterward.

Shortly after moving out of Robbins’ apartment,
Sandy came out of the closet, eventually moving into
a gay, hippie commune in San Francisco. Sandy told
Robbins about her experiences, which inspired Robbins
to create “Sandy Comes Out,” with Sandy’s help on the

script. History was made; the story was the proverbial
stone dropped in the pond, creating ripples that even-
tually grew into an LGBTQ_comics movement.

Mary Wings was a ceramics major living in
Oregon and fresh out of the closet herself when
she read “Sandy Comes Out”; she was immediately
inspired to create her own comic. As she later said,
“In those days of identity politics, only a lesbian could
really tell the story of coming out, so I hastened to do
a rejoinder to Trina’s story. It was as if Sandy came out,
went to the bar, took karate lessons, and that was it.
There was an emotional and spiritual side to coming
out that wasn’t there.”

Thus, Come Out Comix was born in 1973 on a
photocopy machine in the basement of a local radical
women’s karate school. In the back of the comic was an
address; readers could order more copies directly from
the artist for one dollar. Come Out Comix was raw, but
it was earnest. It was also the world’s first lesbian comic
book. Wings eventually made a bigger name for herself
in another medium by creating the first lesbian detec-
tive novels.

Around the same time, the Spanish cartoonist
Nazario was forming a collective of underground comix
creators in Barcelona. This was the time of Franco, and
the authorities regularly harassed the artists; despite
the danger, Nazario introduced radical queer elements
into his work from early on, culminating in the edgy,
transgender detective comic Anarcoma.

Back in San Francisco, Larry Fuller, one of the
very few African-Americans in the comics industry,



published the racy Gay Heartthrobs in 1976, with art
by Mike Kuchar and others. Unlike previous gay erotic
comics, Heartthrobs was produced in the standard
comic book format, as opposed to chapbooks or folio
books, enabling it to be sold in comic book stores and
tying it more closely to the larger comics world.

During the same year, Roberta Gregory published
Dynamite Damsels, in outrage that a straight woman
had created the first story about a lesbian (“Sandy
Comes Out”), much as Come Out Comix had been.
Gregory emerged as a true comics prodigy, and the
book was the first continuing series self-published by
a woman, queer or straight.

'The success of these early LGBTQ comix inspired
Denis Kitchen, the owner of Kitchen Sink Press, to
publish an anthology that would explore gay life in
a substantial way. Being straight, Kitchen realized he
needed to enlist an openly gay creator to be the editor
of the series. He went to his friend Howard Cruse, who
was producing the comix series Barefootz at the time.
For Cruse it was an exciting opportunity but terrify-
ing as well, since it meant publicly coming out of the
closet in an industry that was highly intolerant. Still,
Cruse had already tested the waters earlier with “Gravy
on Gay,” a Barefootz story about a gay character, and
was encouraged by the response. He agreed to helm the
project, and Gay Comix was born.

Cruse and Kitchen had no way of knowing who in
the heavily closeted comics industry was actually queer
and willing to contribute to such an anthology. So they,
in Cruse’s words, “did everything but drop leaflets out
of helicopters to spread the word about our project.”
In a mimeographed letter sent to virtually every under-
ground cartoonist the two could think of, Cruse called
for stories of “emotional authenticity” that were “about
people, not genitals,” in order to move the series out
of the campy erotica of Gay Heartthrobs and closer to
the depth of the lesbian
comics.

To Cruse’s delight,
the two pioneers Wings
and Gregory agreed to
contribute, along with
Lee Marrs, one of the
founders of Wimmens
Comix and the creator
of the series The Further
Fattening  Adventures » v
of Pudge, Girl Blimp. £
Cruse collected mate- \ £ - /
rial from several other \Clws/
creators, contributed
his own story Billy Goes
Out, and Gay Comix

Introduction by Tony Kushner

#1 hit the stands in 1980, ushering in a new era of
LGBTQ_comics. Cruse became known as the godfa-
ther of queer comics, both for his role in the creation
of Gay Comix, and for his exceptional cartooning skills,
which were fully realized in his groundbreaking 1995
graphic novel Stuck Rubber Baby.

COMIX TO COMICS, PUNK ZINES,

Gay Comix became one of the longest-running
underground comix anthologies, with 25 issues over
the next 18 years. Cruse handed over the editorial reins
to Robert Triptow with the fifth issue, and Bob Ross,
owner of the San Francisco-based gay newspaper the
Bay Area Reporter, took over as publisher with #6.
Andy Mangels became editor with #14, and changed
the title to Gay Comics in the next issue, dropping
the “x” to reflect how the industry had changed, with
material previously described as underground comix, in
Mangels’ words, “now given the much friendlier name
of ‘alternative comics.””

During its illustrious run, Gay Comix was the
backbone of the LGBTQ_ comics scene, providing
a space where established comic book creators could
expand their artistic horizons; where comic strip cre-
ators could publish longer format stories; and where
new creators could cut their teeth, often with work of
tremendous artistic courage. It was a series in which
personal, intimate storytelling, as well as bizarre, fan-
tastical concepts, were used to describe queer
experiences. Leather zombies, super-powered
lesbians, and swishy fish shared space with sto-
ries about coming out, the loss of loved ones to
AIDS, and cruising the backroom of a gay bar.
Gay Comix was a place where LGBTQ_readers
and comics fans could find stories that reflected
their lives and passions, providing inspiration
and community in a difficult world.

At the same time that Gay Comix was estab-
lishing itself, Ralf Konig was beginning his car-
tooning career, basing much of his work on the
leather subculture of Cologne. He produced strips
that were eventually collected and published in
1981 as SchwulComix (Gay Comix). In 1987, he
created Kondom des Grauens (The Killer Condom,),
his first comic with a continuous story, which was



Just when you thought it was safer to have sex...
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later made into a film. He swiftly became Germany’s
most successful and prolific comic book creator, gay or
straight, and the most visible queer cartoonist in Europe.
Despite Konig’s success and the contributions
of creators such as Nazario, Holland’s Tom Bouden,
and the acclaimed French memoir cartoonist Fabrice
Neaud, the world of LGBTQ_cartooning in Europe
remains significantly less developed than in North
America. “The advantage for the U.S. is the common
language of 300 million people,”says Francois Peneaud,
the creator of the websites The Gay Comics List and
LGBT BD. “In Europe, there are more than a dozen
languages, and the potential audience is thus far more
fragmented. So, niche artists face a more uphill struggle
to make their works known.” Different artistic tradi-
tions and cultural mores, as well as the economic chal-
lenges of publishing, make translating European works
into the English-speaking market difficult as well.
While Gay Comix was changing the landscape for
LGBTQ_comic books in the U.S., the gay newspapers
were simultaneously nurturing a market of queer comic
strips. Rupert Kinnard’s Cathartic Comics showcased
the first continuing queer African-American charac-
ters, and Cruse began his series Wendel in the pages of
The Advocate, thus creating the first ongoing, intimate
look at a gay couple in comics. Alison Bechdel soon
joined him in 1983 with her popular strip Dykes To
Watch Out For, which chronicled the lives of a group
of urban lesbians. Gay newspapers became numerous
enough during the 1990s that they could provide a suc-
cessful weekly strip cartoonist with a living wage, or
near to it. Eric Orner’s The Mostly Unfabulous Social
Life of Ethan Green and David Kelly’s Stevens Comics
were important strips that appeared during that decade.
The weekly strips’ publication in the gay newspa-
pers gave them a timeliness and immediacy that was
often used for direct political and social commentary.

It also placed them even farther outside of the tradi-
tional comics industry than the queer comic books and
tied them in even more strongly to the LGBTQ _com-
munity and the queer media ghetto.

The first cases of HIV/AIDS appeared in 1983,
and the disease spread quickly through the gay com-
munity. Homophobic backlash compounded the hor-
rific tragedy, and the gay community soon found itself
literally fighting for survival. LGBTQ_ cartoonists’
responses to this holocaust were varied. From the sear-
ing rage of David Wojnarowicz’s posthumously pub-
lished comic 7 Miles a Second, to the biting sarcasm of
Carl Vaughn FricK’s Watch Out! Comix, to the empathy
of Jaime Cortez’ Sexile (a biography of AIDS activ-
ist and proud trans woman Adela Vazquez), cartoon-
ists provided an intimate look into people’s fear, anger,
despair, as well as courage and precarious hope in the
face of such a profound challenge.

Robert Triptow was living in San Francisco and
editing Gay Comix when his friends, including sev-
eral cartoonists, began dying in droves. “Every week-
end would be full of funerals,” Triptow said, “and it
was hard to make comics when everyone was dying all
around you.”” In 1988, Triptow helped create the ben-
efit comic Strip AIDS USA,; Trina Robbins had seen
the U.K. anthology Strip AIDS put together by Don
Melia and Lionel Gracey-Whitman and was inspired
to create an American version, asking Triptow and Bill
Sienkiewicz to join her as co-editors. These three saw
comics as a tool to both raise money and help educate;
as Triptow wrote in the introduction, “You can't get
AIDS from reading this book. Instead, it could be part
of a cure... for hysteria, the other AIDS epidemic.”

The story of HIV/AIDS occurred on a timeline
similar to that of a social movement that also had a
profound impact on LGBTQ_comics: punk and its
attendant zine culture. A strong DIY (do-it-yourself)



and creative ethos, combined with the emergence of
more affordable production technologies such as cheap
photocopy machines, Super 8 film, and 4-track record-
ing devices gave the punk movement a heady, demo-
cratic vitality. It seemed like everyone was in a band,
making films, and creating comics.

New distribution methods emerged to handle
this underground market, with publications such as
Factsheet 5 serving as a clearing house and provid-
ing reviews for other zines and minicomics (i.e. mag-
azines and comics produced on photocopy machines
and folded and stapled by hand, in lieu of a professional
printer and publisher). These zines and minis could be
ordered through the mail directly from the creators and
paid for by hiding a couple of dollars in the letter.

The publication of the zine J.D.s by G.B. Jones
and Bruce LaBruce in 1985 launched the queer punk
movement “homocore” (later renamed the more inclu-
sive “queercore”). Queercore was designed to piss off
both the punk mainstream and the establishment gay
and lesbian culture, aligning itself with third wave
feminism and the riot grrrl movement by reclaiming
derogatory language (“bitch,” “dyke,” and “queer”) and
rejecting binary gender notions and mainstream assim-
ilation. It set the stage for a wave of punk and post-
punk minicomics, such as Diane DiMassa’s cathar-
tic Hothead Paisan: Homicidal Lesbian Terrorist and
Craig Bostick’s comics biography of punk icon Crash
Darby, by offering young, alterna-queer creators an
entre into a new world of self-publishing. As comics
historian Sina Shamsavari writes,

These cartoonists were of course critical of homophobia,
but far less concerned with affirming a sense of shared
gay identity and community, and much more con-
cerned with focusing on their personal lives and iden-
tities, with critiquing mainstream gay culture as con-
formist and commercialized,
and with creating an alter-
native vision of queer life and

culture.’ a,, Cartoonists a

Queer perspectives were
becoming more complex, and
cartoonists were tackling the
new zeitgeist with their usual
gusto. As Angela Bocage wrote
in 1990 in the introduction to
the first issue of her anthology
series Real Girl (“the sex comic
for all genders and orientations
by cartoonists who are good
in bed”), “If gender identities,
the realness of girl and boy, are

DIKE STRIPPERy

to

plastic, they can be melted down. Re-shaped. First a

re-imagining of the possibilities would be called for.
. Comics are well suited to these explorations. ...

Comics can show subjective worlds very well.”

This promise was especially borne out by the
women cartoonists. In 1990 Andrea Natalie formed
the Lesbian Cartoonists Network, and anthologies
such as Girl Frenzy and Dykes Delight were giving
voice to a vibrant creative scene. New artists such as
Roxxie, Leanne Franson, and Kris Dresen joined vet-
erans like Jennifer Camper and Roberta Gregory to
create a golden age of dyke comics. Dyke Strippers,
edited by Roz Warren in 1994, collects an excellent
cross-section of this work.

Robert Kirby was inspired to create comics in
1990 by picking up, on a random impulse, an issue of
Holy Titclamps, a free zine packed with comics and
the enticing words “file under queer” stamped on the
cover. Lightning struck. He later wrote, “A lot of people
who did their own zines had the same little epiph-
any that I did, encountering a homemade alterna-
publication that created an instant frisson, a sense of
new creative possibilities.”!! The result was his mini-
comic series Strange-Looking Exile. He later refined
his craft, producing the weekly strip Curbside, and by
1994 the seminal anthology Boy Trouble, with co-edi-
tor David Kelly, which was intended to generate some
of the same dynamism among male cartoonists that
abounded in the queer women’s scene. The anthology
helped galvanize a new wave of gay male cartoonists,
such as Steve MacIsaac and Victor Hodge, while also
featuring more established creators such as Ivan Velez
Jr., Jon Macy, and even Howard Cruse. Ever the agita-
tor, Kirby is now editing a new anthology series called
Three, featuring new breakout queer cartoonists such as
Ed Luce and Joey Alison Sayers.

EDITED BY ROBERT IKIRBY Ano-DAVID KELL
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TRANS CREATORS, WEBCOMICS, AND STEPPING OUT OF THE GHETTO

By the turn of the millennium, LGBTQ_iden-
tity consciousness had further evolved, and a new wave
of openly transgender cartoonists, as well as cisgender
artists interested in dealing with trans issues, emerged.
While there had been a rare smattering of trans stories
published earlier, it wasn’t until the early 2000s that
creators such as Gina Kamentsky, Dylan Edwards, and
Tristan Crane (the latter of whose graphic novel How
Loathsome, created with artist Ted Naifeh, was nomi-
nated for a 2004 GLAAD media award) created what
is proving to be one of the most dynamic segments of
queer comics.

Trans creators face similar challenges of visibility
and representation today that lesbian, bisexual, and gay
artists did back in the 1970s, and they are using the lan-
guage of comics to define themselves in much the same
way. “I'm creating comics now for the little girl I was
then,” says Christine Smith, creator of the all-ages strip
The Princess, “and presenting a young, trans girl in a
normalized, non-pathological fashion.”? This is an act
of artistic courage and community analogous to that
of Mary Wings, who had not heard the word “lesbian”
until she was 19 and created Come Out Comix in 1973
to help other young women in that same predicament.

Along with a more sophisticated and complex idea
of queerness, the new millennium saw technology once
again change the cultural landscape, with easily acces-
sible computers and the Internet creating new possibil-
ities of cheap publication, interactivity, and community.
Printed zines and minicomics began an evolution, con-
tinuing to this day, into more handcrafted art objects,
with blogs and webcomics emerging as the preeminent
means for fast, direct work. Queer cartoonists, along
with the rest of the comics world, started producing
work and connecting with fans online.

“Having my strip up every week gives me regu-
lar feedback from fans,” says Tony Breed of the web-
comic Finn and Charlie Are Hitched. “It helps me
decide where to go with my characters and story

lines.” Comics’ unusual legacy of printed letter col-
umns has dovetailed into something even quicker
and more interactive. This has profound implications
for queer cartoonists, who have a special impetus to
develop community around their work, and is used to
good effect by webcartoonists such as Mysh, an Israeli
artist who can reach an international audience with-
out having to leave his country by putting his English-
language, haiku comics up on the Web.

Prism Comics is at the center of this new real-
ity. Created in 2003 by Charles “Zan” Christensen and
grown out of Andy Mangels’ groundbreaking Out in
Comics, Prism is a non-profit organization support-
ing LGBTQ_comics, creators, and fans. Prism hosts
a website (prismcomics.org) with creator profiles and
news, provides grants for queer comics, and publishes
an annual Guide To LGBT Comics. Other queer comics
websites such as the Gay League (gayleague.com) and
Fanboys of the Universe (fanboysoftheuniverse.com)
have emerged as well, using the Internet to create vir-
tual, queer, creative communities.

As online opportunities are opening up, the tradi-
tional queer media ghetto formed by the gay and les-
bian newspapers, bookstores, and publishers is coming
unraveled under pressure from online media and sales,
a poor publishing climate, and increasing acceptance
of queer stories in the mainstream. The formerly safe
and cozy ghetto is no longer able to nurture queer car-
toonists as it has in the past; on the other hand, there
are opportunities now for creators to reach wider mar-
kets. LGBTQ_comics that were well established in the
queer media ghetto have begun to make inroads into
the comics mainstream and beyond.

This broadening of audience must come with a
broadening of material. As Bitter Girl creator Joan
Hilty says, “If T just write about coming out, the bar
scene, and queer politics I'll die of boredom. ... Over
the last 40 years we've become so much more assimi-
lated as a group that we've got both the blessing and



the curse of needing to go beyond that source mate-
rial now.”™ Cartoonists such as the prolific Paige
Braddock (Janes Werld) and Tim Fish (Cavalcade of
Boys) are among those adjusting well to this new real-
ity by creating humorous, character-driven comics
with primarily queer characters that appeal to both
queer and straight audiences.

The career of Alison Bechdel illustrates this trend
perfectly: in 2006 she released the superlative graphic
novel Fun Home, which deals with her relationship
with her closeted father who may or may not have
committed suicide. Fun Home was a crossover suc-
cess, garnering a mainstream publisher and named
TIME Magazine’s Best Book of the Year. This rec-
ognition would have been impossible at the begin-
ning of her career when comics weren't taken seri-
ously as a medium and queer stories were dismissed
by the mainstream; conversely, it would be impossible
to make a living with Dykes To Watch Out For now,
with the closure of so many of the gay newspapers that
supported the weekly strip.

“When I started out,” says Bechdel, “my books
were ‘lesbian comics.” Then they started being seen
as simply ‘comics.””® In 2004 the Alternative Press
Expo, the largest independent comics convention in
the U.S., brought Bechdel in as a guest of honor. After
over two decades of making her strip, it was the first
comic book convention she had ever attended or been
invited to, as well as the first year that A.P.E. had a
Queer Cartoonists panel and Prism Comics had a
booth. The queers had arrived.
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One of Prism’s major functions is creating an
LGBTQ_presence at comics conventions, by provid-
ing a booth where queer comics creators can sell their
work and by hosting panels. Conventions are a grow-
ing business; they provide an experience that stores or
online sales cannot by creating a social event where fans
can interact with the creators and each other. Bent Con,
which started in 2010 as a small group of gay male car-
toonists hawking their wares in the abandoned former
Mr. S Leather store in Los Angeles, grew the next year
into a small, queer version of Comic-Con, and promises
to continue expanding. Creating LGBTQ_convention
experiences will certainly be part of the new paradigm
for queer comics as traditional retail spaces collapse.

Whatever new venues open up, LGBTQ_comics
will survive, as they have for four decades, despite the
odds. As Jennifer Camper, veteran dyke cartoonist and
editor of the Juicy Mother anthology, says, “There have
always been a number of us making stuff [and] we all
had our own ways of doing it. We've always created
our own templates.”® It is precisely this scrappy atti-
tude that guided the early lesbian comic books, the
gay strips, and the queer zine anthologies. It will guide
the LGBTQ_graphic novels, comic books, and web-
comics of the future. With so little real money in the
comics medium, every creation is a personal labor of
love, with all the splendid, messy diversity of artistry
and business plans that that implies.

Queer comics will survive, and they will prosper.
They will continue to document the changing reali-
ties of the LGBTQ _experience; they will comment on
everything from our bad hairstyles to our choices
in one-night stands, from our courage facing
illness to our need for community, from our
attempts to achieve marriage rights to our dubi-
ous taste in music, from revolution to the free-
dom to live a mundane life. Queer creators will
continue to hold up a fractured, funhouse mirror
in which we LGBTQ _people can view ourselves
and allow others to see us as well. This is the role
of the artist and storyteller, the truth teller and
spinner of tall tales.

The future is bright, queer, and full of comics.

Justin Hall
December 2011
San Francisco, CA
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“Well, it’s leather, isn't it?”
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"“You don’t think it's too effeminate?” My dear, whatever do you mean, Who's my new friend?”
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Why most gay crimes go unsolved.

“When Mother accepts something, she goes all the way”’

Charles Ortlieb and Richard Fiala
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‘EM Too MucH_J | SO Much ABouT HANDS OFFN
LONGER! (Tt )) SISTERS WAIWG +

LOOKS LIKE WERE
GONNA HAVE TO

SEPARATE You SEX § NIGHTMARE!

~ FIEANDS! Tuis WAY, B
Butcwl

WHERE AM T WELL, T HOPEYA VES, IT'M TALKIN' TO

GONNA GET

LIKE JAIL, HON! MY LOVER ON THE

FIVE HWONDRED ) TERETL e Lorsp )| PHOME, VES, SHES A

DOLLARS ?

J/] WOMAN, AND NES, Yoo
CAN'T DO A DAMNED
THING ABouT 17!

-,\a %
=~z
.l )

WELCOME To THE
DADDY TANK" —

f Move over-
NS,
e i é

Ly

A k/

AW

RUAEAT R RN AW ANAT

"

OH, wow - EVERY

/4

AN

TO THE GOOD o’
DANS (WDHEN NA
COULD TELL THE

W, BeRT!

Y BULL TATIOOED Y
ON HER CWEST?

(WHATEVER. WAPPENED) HI, AMY!
Hl GERRY/

W\, GINGER -

"BUTCRES" FROMU Al{}‘\ |
"DIDIA S tk\? (."I
EE_ THAT ?’ﬂ 12

34 TIMES - LOTS OF T
FOR. THE SAME REASON YoU | MAXIN' THE &)Y
GOT IN (THOUGH THE LAST
TIME WAS FoR. BUSTI\N' A
COPS JAW )- (TS NO DISGRACE-

H1, BABE! DOAT WORRY-
BULLDYKE 1N THE &ty | EVERYTHINGLL BE O.K.!
WHATS YER NMETS MUsT BE HERE! LOONDER.
\F TUEY HAVE FEMINIST
CONSCIOUSNESSES ?

HEY! 175} HAVENT SpeN
DOoRiS! ]| HER SINCE “sq!

VA LETCHER. HAR
GROW, DIDNTCHA?R )

N\ 7 A

NOT W1 TR THESE CAMCKENSHIT

LAWS

TMEY GOT AGAINST LS !

YOU'RE US\N' A

SAFE--- RUBBER, FELLA!

‘R

e\l
d\\
UNFORTUNATELY, MOST OF THESE

EVENTS WERE REAL! NAMES WERE
CHANGED TO PROTECT ALL OF 0S!

Roberta Gregory 17



\ MY DEADLY DARLING DYKE @

'\'l‘k‘él
W\l

= §\3\\ :
= S /

ORPHANED AT BIRTH, | HAD SPENT THE LAST 12 YEARS NVRSING MY DRUG-CRAZED FLOWER CHILD UNCLE,
PONDEROSA SUNSHINE, IN HIS UNSUCCESSFUL BOUT WITH HERPES DEMENTIA . HIS RECENT DEATH HAL
THRUST ME BACK /N> THE MAINSTREAM OF LIFE — AS ARCHITECTVRE REPORTER FOR THE STOCKTON TIMES-
PICAYUNE . OUR. LADY OF THE BLEEDING PANCREAS ORPHANAGE HAP GIVEN ME MY SHARE OF LOVING ...lH,,
COMPANIONS, BUT LOVE HAD NEVER CROSSED MY PORTICO. SO, IT WAS A CAREFREE PHOTO/JDURNALIST WHO
DROVE UP To MOURNING FOG MANOR., THE BARONIAL ESTATE OF CARMEL—THE MOST PERFECT EXAMPLE OF
MISSION REVIVAL GROTESRUE IN CALIF. MY EDITOR HAD SENT ME CHEERFULLY FOR A SUNPAY FEATURE . ..

M= N\ ©82 LEE MARRS- 22227 NS~

O uw X
W HAD 1 BUT kNOWN THE TomuULTVOUS NN
| EVENTS THAT AWAITED ME THERE, WOULD RN
¥ | LAVE KNOCKED WITH SUCH A GLAD HEART?

Ry AT T e, T L AL ) "
M.y WTIRINIT ™ - [(a W um...s0RRY pgouT TH

I 2, X WELCOME, FER SURE..
7K 217 " | 1 MEAN, WERE JUST
/ : : G = ‘{ TOTALLY SURPRISED...

CUZ, LIKE, WE DIDN'T
EXPECT YA, YET, YA
KNOW... IT'S, LIKE,
A SHOCKO To THE
MAX, FER SURE.
LIKE, TOTALLY? ]

OLYMPIc f
UCK 7os, L NI
TR L M

)

Lee Marrs



B nor
———\ NIGHTMARE/

pr—

f.‘\’

N
&t

’//' RIS l\.l/ ) /

" LA Miof WELCOME TO

X\ WW {_ A MOURNING FOG

y MANOR, MS.
TIMID ... YOU
Jorey Tiesit.

7

2
1

Q o
N

N
A
5 ) ~Y)

...AND THIS IS MY
GRANDPA,ROBBER,
WHO... AH, BUT IT
GROWS LATE. WE ,
HAVE DRYS To SHoW »
You ALL THE VARIOUS A
STUNNING ASSETS
OF MOURNING FOG.
THE CLIFFS, THE PIT,
THE INDIAN SLAVE
CELLS, WATERFALL...

0

AND %
wHoS ) [*
TH19?
n

S0 THIS IS LARIAT BARON,
LAST OF THE BOSTON BARONS,
WHOD PLUNDERED ALL THE
STATE FOR GENERATIONS
UNTIL DUELS, INBREEDING,
AND ANTI-TRUST LEGISLATION
ENFEEBLED THEIR PROVD
LINE. WHAT LIPS ! WHAT
EYES! WHAT NOSTRILS !
WHAT HIGH HEELS !

THROBBA THROBBA THUMP!

DMAIM KILL
w)) CRYSH DIE
) | TOLD EMIKO

7/ 10 BURN
THIS TRASH

n, -
<

- ~ -

! ——q'

=2 S f T S —

2

AHEM, EXCUSE ME, MY DEAR. THAT
SPINELESS, SNIVELING SNOT WAS my
FATE...COMPANION, E,T.POLTERGEIST.
GOODNIGAHT, MS. TIMIP. SLEEP WELL.

7 UH,TELL ME, EMIKO... HOW EXACTLY
DID THE LATE MS. POLTERGEIST bIE ?

MY, MY.. WHAT
ARTICVLATED
DELTOIOS SHE

OM/IGOD., THE WIND? T
UH.. FRENCH HORNVS?

e
P AN
i

L

Lee Marrs



NO, THE TOWER HAS BEEN
SEALED SHUT, TOTALLY,
SINCE POLTERGEIST DIER
A.gEEESHIRT YAGOT, FER

NOTHING IN MY LOVE LIFE, NOT JOAN, |
SKIPPY, OR MUFFY, HAD PREPARED
BN A G TIoE S O
NDE/
SN Az [ CAZEo O Lagi AT
. T HOTOS
VERY SLOWLY.

HOWEVER STRONG
THE PULL, | STILL
WONDERED AT
HER COMPANIONS
DEMISE ... AND. ..
HER HOBBIES ...
AND A FEW.
OTHER DETAILS..

[Emiko? rm so
SORRY!YOU..,

..LIKE MON. LUNCH

BUT... LEAVE THIS HOUS
23| BEFORE IT'S T0O LATE. |

HEY, NO SWEAT.
GOOD SAUCE .

YOU TREMBLE, YoU
FLUTTER, MY LITTLE
CHRONICLER. ARE

YOU...AFRAID? 4

ANV A

@

§
AN

[ My DEEPEST DESIRES REALIZED... BUT SHE... CAN SHE
BE PERHAPS... UM... A BIT MORE SOPHISTICATED THAN
1'D EVER DREAMED ?

COME TO
MAMA, YoU
LiL: YUMMY.

=z

n
o D)
i

fihn
i ™

Lee Marrs



AH, MY DEAR. YOU DON'T KNOW HOW LONG I VE | [ 7HERE WERE A

OMIGOD | HEY, ARE YOU |

WAITED : SOMEONE YOUN & & SMILING , CLIMBING UP FEW HITCAES .. s o

MY HILL.., Y0U LOVE MOURNING Foe 451 00, bon'T | | . PP A Ay A

YoU 7 NOTHING SHOULD EVER DISTURR TS GRANDEVR.| |, - 7 N\ LIKE, GRODY T-To THE

NOTHING! AHEM,UH ... HOW DO YOU LIKE THE VIEW 7 -
" DELIGHTFUL ¢ BUT... o A\ F
WHAT'S THIS SWIMMING R 208

AROUND OVR ToES 7 ALL
S/LVERY + BRIGHT.,..

MAX BAD NewWs! YoU
ARE ASEING FOR IT,
LIkE R-REALLY!!

Uie WELL, MS. SMARTY,
W /7 LIFE HERE IS SO
NTOTALLY” LETHAL,

WHAT ARE YOU DOING
HERE 7

OH, ABOUT
$52,000 A YEAR
BEFORE TAXES.

PIRANHA.TOUCH
OF EXCITEMENT.

V7T.., BLISS ENVELOFPED o THIS LIL’ PI6GY WENT
G btien o ane o 3Ky INTS [NCOME PROPERTY,
! TURNED A BLIND EYE X THIS LIL'PIGGY GOTTA
70 ANY SHADOW CAST BY HOME, THIS LIL’ PIGGY
THE DARKER CORNERS NEEDS A BUYDOWN .

OF LARIATS LIFE. WHAT
CARED 1 FOR HER PAST?
THE PRESENT WAS

FIERY, VIBRANT, WARM -

THIS LIL” Pl6GY NEEDS
NONE, THIS LILPIGGY
1S IN ESCROW, THIS
L PleGY ...

PERFECT NIGHT FOR THE OLE
MOONLIGHT- ON - MISSION TYFE
SHOT WITH THIS NEW EKTA-
CHOME,.. [F | CAN FIND A
BALCONY.., HUH ? STAIRS !
GREAT. HEIGHT...

[ HEY, THERES MY '
) BEDROOM, AND...

7@~ ’,

L 2 I'M IN THE S
RC | BELL TOWER!
OOH... WHERE

IT MAY BE DARK.AND
GLOOMY, BUT NoWS
MY CHANCE TO
SATISFY CURIOSITY,
INVESTIGATE THE
MIDNIGHT LIGHT...
AND..

NS

. AND GET KILLED!

I MAY BE YOUNG AND /=
NAIVE, BUT I'M NOT
STVPID ! =

: ‘ ‘;“q'nhi':li.lh]]lll '/_ =

"

ON THE OTHER
HAND, PERHAPS
PERSEVERANCE
1S THE BETTER
PART OF VALOR..

—"

)

AT
A\ ';-—“\.

Lee Marrs



T WHAT I
& 7 HER TEMPER
FIRE... A‘sl?-/LN??IrM
IN CHA! 7
LN O TRAPEED
HERE? A
DOYNAMLC...

PLEASE FORGIVE
L ME! E.T. WAS GO-
ING TO USE THE
MARVIN V5. MARVIN
RULING To TURN
V) THE MANOR INTO
/> SWINGING ~TYPE
@CONDDS ! WE

FOUGHT AND.

SHE FELLYIT
WAS AN ACCIDENT
I SWEAR! DON'T
LEAVE 7 | NEED YoU

WANT YOU LOVE YA
LOVE YOUR ANKLE..

THIS WILL BE...
iyt g

. OU7 My W/LL.... X . \__‘;/
W\ XY o gyt \-:‘it

,/tﬂb?" "V ‘,3/,:/
N5

e

N

i
i)

h THEYLL BE HERE SCON,
Wy emiko. Puroor THE .
S| SHRIMP PARFAIT CANAPES
ON THE EAST DECK NOW. [

i

PN\
///////// U

TA/y & 2
lll/ | f\w lk"

T ;T.'
" ,;/4/ ,_ M"l'lu!{\n,
",‘// ‘ HUP... bl\\,l‘
'.I// //// “)

- |

7 a Hvﬁ?
= (@—
- |- " (

;/ I’

22  Lee Marrs
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\'l )2\/\\ N o
‘\ ’\l \‘\ e v N

AN Y ARCY LS~ 4
P\, &31\,\\))) RN y&f ’

nl”"{l’ AR

4 |

~=
Y,

Bot! gHsEo "
TEACHE

GoT MAD ?‘1%03‘/
oW COME 10!

% DN'T KNow

BESIDES TM GoIng:
| 10 GET MARRIED.
THEN T WoNT ARVE

&ty
/ ORE-
/ M
2 '\ .,mﬂﬂﬂl1
o

HE!!THATS i
INGRID BERGMAN! [T ]
CAN'T Yov

"1 DoN'T CARE IF HE'S
A FOREIGNER! HE’S
RILLY BEAUTIFUL!

- RS '
Sl T 1 S

4 }ﬂ“““ j ‘\\\ \\\\\\\\\ ‘

il
AN

Yo g [
! B N )
iy =AW, L N LovE [V

PLAYING JOANoF ARC e
‘ IN A NEW MoVIE ! / ; i Vé'{‘;‘&s\

P b il oo
WERE KISSING
A GIRL

1
oW INGRID |
R e ' <
NAME. ﬂ m o -
T ) -1 You AN oNLY ] 5
7 /// i), LIKE GIRLS! 2
Ll L/ | 1 i — o a

©1979 Jovce FARMeER.

2L Joyce Farmer



L AL 7
ﬁﬁﬂ{ SoMEeBoDY, Ye 7y
c HAS To BE THe 8
0pPoSITE KINDA
FROM YoU! &

JUSTGIRLS
0RJUST BOYS
CAN'TGET MARRIED
CAUSE THEY DON'T
FIT ToGETHER

RIGHT To MAKE
I Q@

L™ You GET
A MARRIED
) V&2 So HECAN

. T STCKHIS

THING (N

HEN
Yoy GoTo
SLEER AND

<HAT'S WHATE [

% ! o]0
N Zi .
il fT{

MY MOTUER ToLD

AHEY TOUCH )
gACH OTHER ME PEOPLE ALWAYS
~DOWNTHERE? | WANT To GET MAR-

RIED S0 THEY cAN
D UPVE DARLING-
P CUILDREN
LIKE US/

1 DoN'T BELIEVE You!
MY MoTHER TolD ME To

NEVER LET ANYBODY
TouCH ME “DOWN THERE?

I %o THERE/ \
= \
g/? ~
z

2 203 &) 22D

oLy TRUE. \

. (Q h
\ @ AND HIS THING
/ Q TTLE TEENY
/(li‘g %y %%%[LE(S N T

S S0 a.s \\

\ L

LL,ICANT N g
VELP YT IF 4oU g

DoN'T BELIEVE S, <
ME.. YoU... BEE= {

HoW CAN SHE BE A X3
GIRL IF I LOVE HER /¢
So MUCH?

GoT T WRoNG WHEN
T WAS BORN, AND ITM /=%
REALLY A ®OY. ~ 7

©1979 Jouce FARMER

Joyce Farmer 25



CRAZY CRAAZY ¢ 2 ¥
CRAAAZZ2Y ), ()
FORYOVIAM3 T

COoME To POWER.
WO0 HOO

To BE ABLE TO
{ LOVE You ToNIGHT
| DIE, | DAE

TO QUENCH MY
INNER YEARNINGS
| DIE, | DIE

e S e ¢

—QE‘

To MESS UP YOUR BLACK HAR BETWEEN
MY HOTSHEE T4, AND To DRINK THE SWEET

N
0, AND NO! You ONLY WANT CARNAL PLEASURES LIKE
ANIMALS! | DON'T WANT STERILE LOVES THAT DON'T AGGG.. HOw DIVIIIIANE!
PROCREATE! | WANT To RERPETUATE THE SPECIES AND HAVE] | THEY 5AY THAT FOR LS GIRLS
CHILDREN, AND CREATE A HOME, AND ENTER THE CHURCH | \CARNWAL LASTS ALL YEARY YIPEEE! /
DRESSED LIKE ALL THE OTHER BRIDES....50008!... = " Y e

e ’re/*-é’/‘vr/'\ Ao Nraalo

JE——

26 Nazario



Sl

I

is st

king V

pS5T, PSST,
pSsT, PSST....
1134

A gesture A silhouelfe

Bheiselegance

Attraction

Mysterious

Nazario 27



FREE US ALL FROM SYPHILIS AND AIDS

(300 oAYS OF ToTAL INDULGENCE)

SAINT PRIAPUS OF THE HEAVENLY LAYSJ

28 Nazario



= TROLE Y TH@E?@%J

Q

Y

E PANN AFTER PAYO OF HEXUAL RENOLUTIONG FINDYTHE CHILPREN OF
LIBIDINAL. LIBERATIONDS SCATTERED IN STRANGE NEW LANPS FAR FROM
FORMER PATHWNRYS OF FREE L.OUE.

DURING THE NIGHT A GRIM PANDEMIC S5EGE BURNED OUER £EA AND S0IL.,
FLESH AND S0UL .

S0ME CHANGED CASUALLY IN TUNE WITH THEIR ENUIRONMENT, OTHERS
GREW NEW SHELLS. TOO MANY BECANE EXTINCT. A FEW BECANE TRAPPED IN THE
 MECHANICS OF THEIR PINOSAUR, WRYS. .

W'Y
NS L

o,
Y

.......

CHECK IN POINT
A CHILD OF THIS
AGE ; THE H(ORPION),

' (NHILE TUCKED
TIGHTLY WTHIN HIH
LP; THE

¢ CARL. UNUGHN FRICK

Carl Vaughn Frick 29



53 AND WHAT Y0U THOUGHT
A ABOUT,

‘THOUGHT@ FROM THE.
P))OLD DAYS,OF OLD
P T WAYS .. AND SEVERAL
SYAPOWNRIGHT ILLEGAL
POSITIONS 7

Soul kiss Mesquitos

Fist Fuck Green Monkeys

Rim Chimpanzees GREAT LIST

Suck Hupodermic Needles or THE.
g Tollets .

FOR THE “EXUAL. [ ' S |- -2
Wé@E%%TT%E__ H 1 / ) 4
ABOTE i p N LETS DITCH THIS JOKER AND
SEETHING FIRE e : GO CHECK OUT 50ME BARES!

A I T =2 i o2 25

ZFOUY . —— y_ | SEMINAR

(' THING.
)

W

Dt 7L
SOy = T - 35
6 THE TBRTE b SENT DTS
AND CLEAN SUBCULTIRE SENINAR.

Carl Vaughn Frick



\J %\ A\ T e - By ATCKET FOR 0OR
SAFE AND CLERN RAFFLE -
CAN YU GUESE HOW MANY
MARBLES GIRLFRIEND HERE
AN POKE (P Hi% 557

A THE MARBLES. ~

Yoo |
2 M7

T5 AlL IV YER  Z gy,
PERSPECTIVE,
BARY [ -

X0 AND IE 1
WIN, WHATS
THE PRIZE?

L

T HAD TOTAKE (¥ ol ,
N ELDS. )., 2
MD'CATO .’ 7

5> YOU HAE FLAN)INGO INMNUNO-
> DEFICIENCY SYNDRONE 7oor!
LEQUEN NOT OUR. LIFEASTYLE

_ WITH S48 DISERSE |

A

Carl Vaughn Frick 3l



>

IF IT WASNT FOR A5 WE.

| TINES HAE CHANGED HONEY
EWAGE B ( o)LDNT BE SETTLING DOWN
DGETHER AND FORGING OUT

AWRKE To £EE THE
ANVP YE QY YET BE SPRED
AIPS HAS BROUCHT US A
NEW OF RANCE

= " NEW AGE OF ROM
) AND ACTINISN) 2 )

S

1722
—=

7
222l L7777 7) 1073
0,8

Py

-

wh ARE 500 50 COMPLAqsm,I?
THIS 15 NOT A STRARGEN, IT5 A
NIATE

@ AV/MORE Ny (B
EFLIGHT INSURANCE
E\GOT CANCELIED. AND NO
ONE WILL BOTION) -

¥/ EED WIH ME N0y ,
A ‘ SR HOLOCAUST | 50U D ASDI
IN A CULTURE THAT AT BEST TREATS
Y00 A6 A TFROUNR NORENTTY ?
, .

N

WE MUsT BULD ©~ Wi
) POSITIVE, POLITCALY

CORRECT MEDIA

INSIPE WERE 3
JUST LIKE THEM:

32 Carl Vaughn Frick



\\\\'\‘*“;“\\\\\\\\ b, %

iy

(Lk—

wo Wil SINE ME 7 “aman
1 WHICH 1S
WHY YOOULL
\ | ALWAYS BE
ERS

OH BAVE ME

PLEASE ! SAV,

ME FROM)
yoNy. g MYSELF/

¢ WVE YO0 = RICE /
BN 2R GoB ToAT Lot CHERD: i1 = W PLONG
, \ . TIN (W70

FORPE]

RUBLOWS | /&
o T M y

Carl Vaughn Frick 33



34

P> YOUR 5INS TOTAL

81209 PLUS STATE
ALES TAX, AND &
\ FEDERAL 4N TAX -

= \(107: OF WHICH 60E5 To
' HOOLS AND FREEWAYS\®

LIKE. ITVE BEEN /2
WAY OUT OF ANY (3
TYPE,ToO...

Carl Vaughn Frick

SIN DOSNT COME CHEAP 5~7 g
THESE DAYS- REPENTY | <A 44
APV REEEPEMAT ]

HEY THERE TALL ,
PINK, AND HUNPY w
UP FOR 50NE ACTION
TONIGHT ?

g I

AN BETTER LRYS I UWAS A By n)
BLACK LERTHER., HOPPING FRON) TRICK
70 OME MIGHT STRAND ALONG 7HAT GREAT
CEXCAL BNV TRAL .




“ 7 BOLE APOGEE THE
\ CANGA/RL WAVE OF »
y BEXCUAL LIBERRTIONS.

777892
I/////z

MNON), DAD..T KNOW NN
THIG LOOKS STRANGE ., e ZANAYD
LET 5 NOT GET : <

HY4XERICAL OVER uuw?. %

s \2)

< ,(Z’.’ IM A FRIEND, I CAN REIATE
T D WHAT HES 5QYING, NYY
p= FAMILY WAS ALWAYS LOCKED TIGHT
FROM THE WORLD INTHEIR SHELLS,AND THIS
4 PANDEMIC WAS MORE RERSON 1O HIDE.

Carl Vaughn Frick 35



T COULDNT, BUNNY
HOP WHILE 1N M)’ﬁHEL
THEN THE TURTLE Y I
LOOK CAME. INTO VOGUET
YET SONEHOW THAT |
WAS WORSES.

%

I!lllll!lllllllﬂ%;""w"llﬂll“ll"lﬂllllllllm""ﬂ
7 A
- w, ; 1

I FIND NYSELE .-
NOT ABLE To ™%

DRAWN OVER
THIS DECNDE IUE
WARHED My
FRIENDS FALL

Y) BAD. 41675
_ , SEE WHAT
gl WY A
REALLY'? 2 /
LOOf\AéI FFETiQ LREE?‘O N)E%?U PASSE OLD 4HELL. ..

36 Carl Vaughn Frick



QN
IVE NEVER TRIED, L M THIS SHELL IS BULKY Y o
5 BEEN PART OF ; “) AND CONFINING i TALK.
ME FOR 50 LONG. . : BT A TALK , TALK

g
il Ll

e~

THERE, ITH QFF AND IN)
X oA WHY DONT YOU SToP
IR = FCRAWLING AROUND AND
A A/ STAND UP HERES MY HAND.

D
P A i

G s
AND EX, HARESZ, & o0
B \ENEE ,gi:‘ («&Kﬁ\— 2 i”j:\y_é )

=<

i
A BEGINING

Carl Vaughn Frick 37



NOW TELL N'T
THE TRUTH...WHO'S ANSWER THAT,
THE BOSS IN YOUR ‘ HARRY!...

HOME —YOU OR
YOUR WIFE? T 1 44
% Wahahahahap,

nahahahahahy
nahahahahy
hahal...

©1930 by H.Cruse- |.:

T, k.
P s dowr i 3 t‘rof,' NOW TELL THE WE TRY TO WE AIM AT
Y L3 TRUTH...WHO'S THE A0S OPERATE BY \ CREATIVE
B (xRl cowmsls ) b
Leathe?”* CTURLLZ OR YOUR ’ THE VALIDITY EROTIC
NS AR , OF EACH SYMBIOSIS!

OTHER'S

38 Howard Cruse



BEING DEAD ISN'T THAT
DIFFERENT FROM BEING

ALIVE, NEPHEW...YOU JUST
DECAY FASTER!

sleh’r DIS
GUY'S MY
FANTASY!

I'LLWRITE
A NOTE TO
AUNT MO

TOMORROW!

DIDN'T SEEM
TO BE ANY
PAIN AT
THE END...

1 HATE
TO PHONE
YOU SO LATE,
BILLY, BUT
YOUR COUSIN
JUST CALLED!
UNCLE STUART
DIED THIS
AFTERNOON...

YOU DIDN'T EVEN HAVE TO
TELL ME, HONEY! ANYBODY'D
KNOW THAT YOU
AND BRAD ARE

S0 WE'VE GOT ANOTHER
BACHELOR IN THE COMPANY
~EH, WILLIAM? I'LL HAVE TO
ALERT THE GIRLS IN THE

STENO POOL ABOUT THAT IN LOVE! I WHEW!? T
SITUATION! CHUCKLET THINK IT'S WASN'T SURE
TERRIFIC! HOW YOU'D FEEL
ABOUT IT, JAN!

OH, BILLY...
ARE YOU GOING
TO JOIN THE
GANG AT THE
MUSEUM ON
WEDNESDAY?

IF YOU'RE GOING TO GET
AHEAD IN THIS WORLD, BILLY,
YOU'VE GOT TO KEEP
THIS ‘QUEER’ STUFF

UNDER WRAPS! AND
FOR GOD'S
SAKE, DON'T
LET YOUR
FOLKS FIND

HOW ARE
YOU GETTING
ALONG, SON?
DID YOU GET

I EXPECT
I'LL HEAR
SOMETHING

BY NEXT

BILLY, HE
GOTHITBYA
CAR WHILE YOU
WERE PLAYING AT
TOMMY'S

& o \HOUSE...

(o

Yfl"l ((“m‘
O ,.({.

Howard Cruse 39
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WHY DID

KILLED ME

BECAUSE

YOU'RE A
HOMOSEXUAL!

WHY DON'T YOU KIDS
ADMIT THE PLAIN TRUTH-
WHAT YOU HOMOS CALL "LOVE’
IS JUST MUTUAL
MASTURBATION!

NO,
THANKS!
I'M IN THE
MOOD TO
HANG OUT
HERE FOR
AWHILE!

DO YOU
COME HERE
OFTEN?

Howard Cruse

YOU USED TO YEAH...
HIT TH' BARS GOD, IMGLAD
A LOT BEFORE TO LEAVE
WE GOT THAT SCENE
TOGETHER,
DIDN'T YOU,

WELL,
WHADAYA
KNOW! FELLA,

YOU JUST MADE
MY EVENING!

77

b :
oy
\ S\W@ ~\

S

YOU DON'T KNOW OUR
SOULS, YOU JERK! YOU
CAN'T KNOW WHAT

COME HERE COME HERE
\ OFTEN? OFTEN?

BEHIND ME!

I THOUGHT
THE NIGHT WAS

GONNA PASS WITHOUT
ME MEETING THE MAN
OF MY DREAMS, BUT LO
AND BEHOLD~-HERE YoU
ARE! HI, MY NAME IS
PHIL... WHAT'S YOURS?
WANNA GO HOME AND
MAKE MAD, PERVERTED
LOVE? DONT LET

ME PRESSURE

TIME IS RUNNING OUT!
STAND UP AGAINST BIGOTRY?
STAND UP FOR YOURSELVES!
JOIN THIS YEAR'S
GAY PRIDE




GO HOME, ALL WE'RE
OF YOU! NOBODY TALKIN'ABOUT
CARES WHAT YoU FREEDOM, NOT
DO AS LONG AS FEEN-A-MINT,
YOU DON'T SHIT IN UNCLE
THEIR SUNDAY STUART!

COME HERE
OFTEN?

ONE THING TO BE SAID FOR
BACK ROOM BARS IS THAT YOU
DON'T HAVE TO THINK OF SOME-
THING INTERESTING TO SAY OVER
BREAKFAST THE NEXT MORNING!

HE HIT THE
NAIL ON THE

HOME. . WHAT'S
YOUR SECRET
FOR A FUL-
FILLING GAY
RELATIONSHIP?

1 JUST MOVED HERE

FROM WICHITA IN APRIL, AND
I'M HAVIN' TROUBLE GETTIN'
USED TO THESE BARS HERE...
IT'S LIKE NOBODY

WANTS TO TALK
OR GET TO KNOW

EACH OTHER! ARE

YOU FROM HERE?

'IOOI{in.g‘e
bably says [ yes... X
- Uring the firs¢ fu?;fy"“
) Has cute d; .
be concej(tjé?jl?les' ~may

Y'KNOW, WE DON'T
HAVE TO HAVE
SEX! TCOULD
JUST USE SOME
CONVERSATION.... ID LIKE
TO, BUT..
..UH...I'VE

SOMETIMES I CAN'T
TELL IF I'M BEING
LIBERATED,
OPPRESSED,
OR JusT
CROWDED!

TELL ME

BACK ROOM
YET, PAL?
IT'S HOT
TONIGHT!

A DRAFT
FOR ME AND
ONE FOR MY
SLAVE, SID!

ABOUTITL. |-

i
[ "“"IHU. a1
1

BRAD AND IGOT  Jullil)

B M'\“ﬁ‘]]
SEPARATED AND F’ J
I'VE LOST 7 WHAT'S
TRACK THAT
OF HIM, I COMMo-

T HAVEN'T | TION AT

Howard Cruse



g

THE LORD DIDN'T I TELL ‘ ARE YOU STILL OUT Y'KNOW, WE DON'T
GIVETH AND YOU THOSE THERE TOMCATTIN'? HAVE TO HAVE SEX!
CHICKENS WOULD IT'S TIME FOR SOME I COULD JUST USE
COME HOME TO SHUTEYE, FOR SOME CONVERSATION!...
ROOST, NEPHEW? CHRISSAKE!

GETOFF KN
K5, Jy)
OUR BACKS, 1) GOD HE'S A
‘ QUICK COMER! :
MY JAWBONE'S <
ABOUT TO @ : FORGET IT. MY
DISLOCATE! HEMORRHOIDS
ARE IN BLOOM!

WHAT I NEED L DURING EROTIC EXCITEMENT,

5 over M LS nEEe L
o (T BEST CURE ' GETTIN A PRONOUNCED STIFFENING: AND ENLARGE-
THING FOR TH' HARD-ON! MENT OF THE MEMBER ACCOMPANIED BY

i R T noLdES VOLUPTUOUS SENSATIONS FREQUENTLY

MATTERSH...
SNIFFr...

'SCUSE ME... (32

YOURE NOT : N ‘ (7~

LEAVING, I ‘ 6y - m‘mh
E _ A ,

Imustilit

LML 2

42 Howard Cruse



YOU GOT SOMETHIN' OUT
OF IT, TOO! YOU GOT TO TOUCH
SOMEBODY! YOU GOT TO BE
CLOSE TO ANOTHER PERSON
THAT'S LONELY LIKE YOU!
YOU NEED THAT, BABY!

1 HOPE YOU'RE
FEELIN' REAL
GOO0D, PAL!
TPUTOUT
A LOT OF
ENERGY
FOR THAT
ORGASM!

YOUR TRIP OFF
ON ME—-OK?

IT WAS
GREAT, BILLYY
I'™M TINGLIN'

ALL OVER!
a2

IDONT
GETOUT
.-\ MUCH!

ENDS, PAL!

WE BOTH
GOT WHAT WE

CAME FOR!

I STAYED UP LATE...I'M
GONNA BE EXHAUSTED
TOMORROW....
1 GOT DRUNK
EVEN THOUGH

1 HATE
ALCOHOL ...

HEY..
DON'T MAKE
YOURSELF
MARTYR!

ARTYR!

)

IT'S
ALL BEEN
DONE AN'

DONE

YOU LIKE ME
AGAIN!

TO...UH...DO
ANYTHING
FOR YOU?

Howard Cruse 43



Y'KNOW, BRAD, YEAH...ME - —L_WE'VE BEEN TRYIN'
I THINKTLIKE TOO! I WANT TO REACH YOU!
THE IDEA OF US TO HAVE ONE BILLY, WE LET ME GET
GROWIN' INTO OF THOSE HEARD WHAT YOU A STIFF
TWO LITTLE OLD WISE, SEXY HAPPENED...
MEN SITTIN' FACES WITH
AROUND IN LOTS OF
TH' PARK WRINKLES...
TOGETHER! /

ARQUND...

...AND BRAD'S BUT, LISTEN, YOUR AUNT MO AND I WERE
FAMILY WON'T BILLY...YOU MARRIED FOR 38 YEARS, BILLY,
EVEN TAKE YOUR | CAN SURVIVE! AND A LOT OF IT WAS SHIT ON
CALLS? WHAT YOU KNow WHEELS—-BUT BY GOD, I'VE GOT
ASSHOLES! { THAT, DON'T SOMEB('D:I‘)’I‘gg CRY AT MY
AL...

L4 Howard Cruse



RELAX

AND BE ‘
SURPRISED!

©1987 by H.Crose.

ElL.COME-HOME
THE AIRPORT...

I MISSED
YOU, ToO!

S0
TELL ME—
HOW'S YOUR
JOB AT
REBA'S RIBS
WOR#LNG

Howard Cruse 45



WELL, LET'S
...IT'S MURDER |
ON MY FEET. .. I'VE I'M
GAINED THREE POUNDS HAVING SOME
FROM THE DOUBTS ABOUT MY
NIBBLING-... JOB AT EFFLUVIA
MAGAZINE, TOOY
1T SEEMS KINDA
IRRELEVANT!

THINGS ARE
SCREWED UP ON
EVERY SIDE, WENDEL!

1T MAKES
MY HEAD SPIN
THINKI#"ABOUT

THE
PLANET JUST
NATURE’S

YEAH...
EVERYTHING IS
PROVIDED!

AN

46 Howard Cruse



You'll /ove this fim. "High Voltage Prongs,"starring
Peter Hung and Dique Slique. The hotfest Gay
porn ever!

A souypgon more
champagne, Sason”

/i
7

i

- 1l

F«l"

L]
"

Pm from the Electric |
Company. I'm here to fix
your light switches.

4

iy 33 (TR
2 i e i A
e Bl 1 ﬂdg
%% ' ’

Okay, but on fhe W The shorfest seduction |
front porch? The q scene of all time!
neighbor sl see us.

<
That’s (suck) all
right. Theg'll (suck)
think we're (suck)
sleep-walking

Look out! Here
comes a cop!

Top © the

over, boys.

mornin 1o you,
lads. A fine day
for fuckin'. Bend

Officer d‘Dildo 7
is incredible!

rUgh! Ugh! Oooh!
Oooh?! Grant!s Ah!

He sure is. Hes
gonna screw 4s

both at once!

Kurt Erichsen
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Ive seen stupid | Cmon, Jason,
porn before,but| let's see if
7#i5 should |we can find
win an Oscar! | some Aot
meat down
at the
7ub Club.

3/ P Vol thanks, qugs. If5 been )
fun, but we've gotla go. {|

“The boffest porn fil ever,” you
said. " They Il drop teir pants and
come during the credits.” We
schemed for weeks 1o get
those three in our clui’cheil_/

Oh, let her be, Duchess. It was
hopeless. Nobody could make
a porn film that would seduce
those fhree nambers.

Well, 7)Y $bu? What
can. do you
know about

Mary, it so happens
that | taught William
Higgins everything he
knows. Why, he lost
his virginity to mor.

7*/

t

.
¥

AN

Yes, and so did
Socrates.

My porn fimwill be
mesmerizing. Those
three will come
crawling to us.

XXX
o 0300 9

fo0s,
00,

And what fun it'll be to make!
Acres and tons of naked bedies
all over the house, writhing in ecstasy!

N

Kurt Erichsen

Wall-to-
wall sex!

fut your pants back on,Lee.
We haven't started ﬁlming/

yet.




They put an ad in the next
Gay Gossip Guardian...

AT RN e
o Mt SO “ Ve s
oot QAL
L\ oo ﬁ e
A L5

How may | service gou?

'n i
M ;

uh... fose it What do | do?

Welcome to Lisping Limpurist Sfadio.

(Ve never been in a gay bar.
They scare me. But this is
okay..it's just a house. | got
the ad from my moms hair-

E]iglist.Arz gou really gay?

No, honiey . They just.
me here to give
the place a butch

I... came about the ad. | came here to,

follow me.

Fill out this form, honeg pot, and

F

..Name, phone, height weight,
cock length, diameter, and

radius of Curva’rurz..;/

We're fortunste 1o
have & fameus Halian
direcfor producing

this film...

her “Duchess.”

And #is cute little number

climaxes with

is )
Sean the Virgin.
THeRE/ s : ™

Why, this film has a starring role for & virgin boy. The plot
the grand deflowering scene. | can fell

 Oboy!

No WAITING,

Aumr;ou
3 COUCHES'

you're & falented lad, so well dispense with the screen
| fest, and stert filming immediately.
o[ Sorry yod didn't
i )| get the part Bt

S cheer ap. VYou

Kurt Erichsen
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Our film will be erofic, yet profoundly
moving. s set in Lynchberg, Virginia.
You star as the virgin sonofa TV
evangelist. We'll call it 7he Grapes

of Levitreus.

iz

Halleys ComeC
crashes

I just |Come back
want | when gouve
#s | puton fifty
pounds o

1 muscle, kid.

/ play the part |But goussid
of the coal miner. J|d get a
hot stud!

Why, yes indeed- ['ll be the
irst of mang,.

Starving nagarret is
riothing. | will forego my
virgin boy..a fruly roble
sacrifice for Art.

Ladies, please! This is
‘Suffering for gour

Art* All trae creative
geniuses go through it

W'l vent Borsches
and BMWs for his
scene. [envi.;i;n a
big orgy st the
F?u'n‘ [ngped‘ ion
Station on the Freeway

.never again shall »
| know the explod-
ing ecstasies of...

Wow, goure \.ze always | JAlas, broken-
hard slready!)vises fo the | |hearted and desd-
occasion. ate | g0, over-
whelmed by the
vemorse of un-|
requited animal
last, | wander in
the wilderaess of

efernal celibacy..

S .
e z 0 By servic .
= \S(“i\"*%é The Iasf’fb(;ng 6‘03";/‘1 535: @ / 5

S Ywwmy g sfudonEa,-fh_ ér__‘ Maﬂkl}x/ p

- o
)
¢

'

~ o wgs’’]

LN
" 8 msoasam=-”
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For this filmto be an For instance,Vernon, let's say you| |My dear boy, goull Yves, come
artistic success, [t must| |blow this fzllow. We'll film it fromthe] |be asfonished what | let me
be sbsolite e back of gour throat, so the Vernon can do asfonish
original. No sex actsthat] laudience sees a Y Youre going| |with his mouth.

have been filmed huge cock filling the | to have a

screen, thrasting camera in

before will be used.
out at them. his throat?

But what YOhmy. | hadn't And we'll have fwe- | [tll be simply JWith cherry bombs
thought of that: Well, ! popping symbolically
we'll just say it in fhe background! |

takes place af nigLT.

They'll come in | They'll come in Copen~| | Now, onto the trapeze
their pants, | hagen, they'll comeon | |with gou two lovebird's.
theyll come in| Christopher Street.| |The grand deflowering

the aisles! g4 They'll even come on| |takes place in mid-air.

And best. of all, those three
hot. tricks will come back
o us, begging for more!

Kurt Erichsen 5l



[For the premiece of their magmum opus. the
Sparkle Spinsters give & private showing....

We've produced

one instead.

Which, if | may modestly

We've given up renfing
Videotapes.

of Gay cufture.

llllll

say so, wil make the amnals _

The year 15 1987 Alnost Sl e sex in the world fas beer
used qp. Despersfe merr 1o e conrfyyside,
Scaverngmg e litle remamizg.

Found any "GP I've got some in the back
sex |ately7Ssest of my car: Let me show gou.

irresistible
urge to rip
off your

| can see the reviews already.| |Don't look now,
“Fowerfi// “New Yor Times. but [Hhink we
Moving!”-VaRETy, pulsively | |outdid ourselves.
Overwpelmng!”~Torevo BLabe.| |They've gone
Infellectualy Stimulating!" ahead without 4s.

~CocksuckER QUARTERLY.

Ah, well. At least
we still have oar

Kurt Erichsen



LOVE IS A 'LOVE 1S THE DRUG AND LOVE \S A BURNING SENSATION FAR
STRANGER (N AN 1 NEED TO SCORE! BEYOND THE IMAGINATION! LOYE IS
OPEN CAR! N A A NAGGING IRRITATION CAQSING NY
* . R CATIONS! LOVE IS A
i 4 AND T DON'T
E D

W, A

LENNOYX , STEWART, | Lf 3\ -
MY MOTHER ONCE

[TT'S SAVAGE AWD IT'S CRUEL AD] [YOUR LOVE GNVES "ove ) E oney DOESNT ]
YT SHINES LIKE DESTRUCTION: T \TE Sk N ZOWON'T PRY MY d [0 BUY_EVERNTHING TOLD ME SOMETHIN'
s BILLS! T WANT§ {T'S TRUE.... § AND EVERY WORD

ggg\&ss N LIKERTHE FLOOD 1qm T

LIKE RELIGION! TS A

NOBLE AND [T'S BRUTAL, IT DIS-| & 1S TRUE: DON'T

TORTS AND DERANGES, AND IT g
RENCHES YOU UP AND YOU'RE [

LEFT LIKE A ZOMBIE!!

.\- .v'o'o'o‘{';'
OO
'o;\'):og,o,:’o“f

N N
“oXN\
‘ '

AT
ANRRNNN RN

Rttt

.

LENNOYX, STEWART, 983

O

[ Now GO0D Looks {'VE LEARNED TO| [BARBY, BABY, I'™ ANAREN You DON'T OWN ME!
E YOU GO guff|'M NOT JUST ONE OF

DO WITHOUT 'CAUSE NOW I KNOW
\T'S LOVE THAT REALLY COUNTS! AYOUR MANY TOYS!

HE MIGHT NOT LOOK LIKE A
MOVIE STAR! HE DOESN'T DRIE|
A CADILLAC CARY WE SURE AINT
THE BOY I'VE BEEN DREAMING | N
OF, BUT HE'S SURE THE BOY I
LOVE!!

HOLLAND, DOZIER, HOLLAND, 1965 AnD MADARA, WHITE, 1963

Jerry Mills 53



HEY, THIS PART
OF THE BEACH ¢
. W NO WONDAH , DARLIN'Y
N'T T00 CRO L00K HOW BIG THOSE
E! :

|
1

DON'T STARE, GIRL!
= | BET DEM SURFAHS
AINT T00 THRILLEDY=
ABOUT US QUEENS /'~
BEIN' N THEIR &

TERRITORY! /15
" b ‘k::

Ty

THERE'S SOME HOT
*LIL SURFER BODS OV
THERE ! I'M GONNA’
GO GET A CLOSER

=5

...allll"

!

._ ) |
A — EY!! WHY DON'T You
CRuITS STAY IN VENicE 24 [§ THEY'S RO _wa_} DOES
TH THE OTHER §?] |( Enurr HERE Fo N THAT MEY
WIT FRERK: EV'RYONE UNLESS \1you  FAIRY

YO CLOSETS GETTING e\ T-HOLE?
T00 CROWDED!! Sl

54 Jerry Mills
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f FUCKTH
SHIT! LET
OUTTA

PTATION FOR A SPECIAL
P NEWS BULLETIN! AN 4
OFFSHORE EARTHQUAKE 4

HAS FORMED A TIDAL
WAVE LAST SEEN HEAD
FOR CALIFORNIA

BEACHES! ™%

]

=7 )ESUS! SOME RED

......

£7 GOOD THING I
FOUND THIS
DESERTED BOARD

WOT GOOFY S TRING

To RIDE THAT FUCKER!

MAN, EVEN A PRO
WOULDN'T TOUCH
THAT ToRD! THE
GUY'S GOT
GuTs!

<

vy

;

I

14

Y

==

AT

\9'\\

5 \\\‘\\\\ !
'™ BORED! WHERE'D
HOSE CUTE SURFERS
GO? e

N
\

)

P ) )
Z W/ 8ICE!

TS A A

Kl

O A~

A

[

Y | —

NeT,
| |"th’¢‘;.-,,jq_'

~<z

3
o)

3

PHOOEY! I DON'T
7 THINK THAT ACID
WAS ANY GOOD!

W

k.
\

Y

W
‘h
==
=

N\

Z

A

&

i

—~¢1l
o Zq '™
b1 /0t w% STONKES,
> K12 =
WALS "P\(;P' ~
S,
N2

‘!"-l

(Gron}

T

- N

522777, (TAK ABUDR A THING
=R JUICE L~ THEY RS
, 7 <
b~

_— ——— .

1 GUESS

MAN, YOU WERE FLYIN'
TRANS-RADICAL
A\RLINES, DUDE!

BEYOND VERTICAL, )=
| FER SURE! =—=

A

Jerry Mills 55



/

GOOD HEAVELS. | THOUGHT Yoy MEAIT
THAT YoUR NEW VEIGHBOR WAS GAY,

56 Donelan



ARENA, RISE AND WHINE.
\ ROBYN WILL BE ARRIVING FROM
ATLANTA ANY MINUTE NOW.

PLEASE,

FINISHED A
NIGHTMARE .

VI

GROAN! W wnege'sY wHere's My

T DON'T KNOW WHAT

HASN'T EVEN ARRIVED AND OUR ROUTINE 1S

YOUR GUEST, BUBALAH. THIS ROBYN OF YOURS )YOUR ROUTINE, ONLY IF I CAN

ROLL UP WITH IT,

IF IT SUITS YOU.
 OM, THERE'S THE DOOR.

Jeff Krell

57



MY, THIS I8 TINY. TSK, TSK, JAYSON,
'YOU COULD HAVE AT LEAST PUT AWAY
THAT PILE OF LAUNDRY ON THE BED.

JUST BRING THOSE
BAGS IN AND PUT THEM

ahron_

YOU'LL BE STAYING IN ND, DEAR. WE'RE SHARNG

MY BEDROOM , ROBYN. THE BED BUT THAT'S ALL WE'RE

SHARING. WE'VE BEEN THROUGH
THIS BEFORE.

OOH,

YOU'VE RELENTED.
YOU'RE LETTING ME
SLEEP WITH YOU
AFTER ALL/

B8 Jeff Krell



' ALRIGHT, SINCE KAREN CARPENTER'S
NOT JOINING US, THAT LEAVES MORE FOOD
FOR YOU AND ME. WAHIP US UP SOME

POACHED EGGS AND BACON. BACON? BUT

NOT
WHEN |T DEPRIVES
ME OF FOOP.

YOU'RE JEWISH.
e

N I'M HELPING MYSELF TO THE DJRT HON.
WHAT DO YOU MEAN A BED IS ALL
YOU'RE SHARING AND YOU'VE
BEEN THROUGH THIS BEFORE?

YOU'RE
HELPING,
ARENAT

RoBYN AND T ARE \’ WELL AT LEASTY | YOU KNOW WUAT
JUST FRIENDS. BUT \ YOU BOTH HAVE| N\ TURNS ME ON —

HE WANTS MORE TASTE.

AND I DON'T WANT

TO GIVE IT. TN

. poe ™
]
N

Y IVY LEAGUE RIGHT. HE SAYS HE
TRUCK DRIVERS/ %, UNDERSTANDS, BUT THAT
HASN'T STOPPED RIM FRoM
TRYING TO CHANGE
MY MIND.

/' HE MUST HAVE

ARONMH! I SAW A
HUGE, DISGUSTING ROACH/
HOW CAN YOU STANMD

THIS FILTHY DUMP?

A HOTEL.

WELCOME TO _
PHILADELPHIA, ROBYN. \}
HAVE SOME COFFEE

Jeff Krell



AH, THAT'S BETTER.

CLOTHES SHOPPING? AWITH YOU. T

WHENEVER YOU WANT,
NOW, WHEN DO WE GO| BECAUSE T'M NOT GOING

orme FOR a.omes.

DETEST

V" THAT's Y BUT ARENA LS
APPARENT, ) THAT SORT OF THING.
. A PERHAPS SHE CAN

NOT ON YOUR LIFE, ROOMIE. I'D BE
MORTIFIED IF ANYONE SAW ME
SHLEPPING RIBBON HERE AROUND
THE FAGHION

BuG/

IT'S JUST AS WELL, FARINA. I'M NOT [ RoBYN. GO SHOPPING. HERE'S A MAP T DREW % LET %
IN THE MARKET FOR A SHMATA ANYWAY! \Qg' LAST NIGHT. PINK TRIANGLES INDICATE ME SEE [y
5 00 “ ESTABLISHMENTS OF INTEREST TD SOMEONE A% THAT, &
gk b % YOU'RE IN THE MARKET RO
R E s o :.;.-..."
' sy

\ WHY NOT ?
EVERYTHING ELSE 60ES
IN YOUR MOUTH.

Jeff Krell

L AND T sAID
T'D NEVER HAVE
CHILDREN.  11[)




" HAVE YoU FOUND
SOMETHING WE
CAN DO TONIGHT @

NOW WHO CAN
THAT BET

S0 MUCH FOR
THE CIRCUS.
ROBYN'S ALREADY
BEEN THERE
TODAY.

QT FIGURES YOU'D PICK THAT FILM, GOLD\D

LATRINA, WHAT HAVE YOU FOUND
FOR US TODO? I WANT TO
SHOW OFF MY NEW
ENSEMBLE TONIGHT.

THAT SETTLES IT.
WE'RE GOING TO A NICE
DARK THEATER. “YENTL"
I$ PLAYING AT THE
DOLLAR CINEMA.

LISTEN, BOBBIN, T THOUGHT YoU'D RELATE
TO A WOMAN PRETENDING TO BE A MAN.

@zs YOU INTIMATING THAT I'M EFFEMINATE? ) |

|| (ou'Re MORE 0F A WOMAN THAN T AM/

THAT'S NOT EXACTLY A STRA/N, YOU BULLDOZER

Jeff Krell



{( IT HAS COME TO MY ATTENTION THAT THE TWO OF YoU
DON'T LIKE EACH OTHER VERY MUCH.

I'VE PONDERED THIS
PROBLEM ALL AFTERNOON.
HERE ARE MY
CONCLUSIDNS .

EACH OF YOU HAS A
RELATIONGHIP WITH ME
EXCLUSIVE OF THE OTHER.
MOREQVER, EACH OF You
POSSESSES AN UNRERVITED,
ARGUABLY SEXVAL,
PESIRE FOR ME.

[/ THE DISCHORD ON \/" EACH OF You
DISPLAY TODAY ISA ' VIEWS THE OTHER
MAN[FESTATION OF A AS A RMVAL.
YOUR JEALOUSY.

METHINKS TUE SPEECH ON
HE DOTH DISPLAY TODAY IS
PROTEST ' A MANIFESTATION
T0O OF JAYSON's
EGO.

WA -

IF WE HURRY WE
CAN CATCH THE
7:30 SHOW.
WE CAN EAT
AFTERWARDS.

SO WHAT TIME IS
“YENTL® PLAYING?

TELL ME, ROBYN, OM,NO QUESTIDN. THE SCENE WHERE \{
WHAT'S YOUR FAVORITE ) MANDY PATINKIN GOES SKINNY-DIPPING

PART OF THE MOVIE? AND THEN BABS UNWRAPS HERSELF AND—
N e amier —g
L] I
/ , HE'LL 8E
| P & [ Awne.

HE'S DRIVING,
YOU KNOW.
NO FOOD \
FOR ME,
THANKS.

THIS QUTAIT

B2 Jeff Krell



AN
JHAN
I} P*

,I
=:4mnm-§f|‘|%ﬂ'§ L

el L

JIM. 2ZEASE TAKE OHER AND SEE To
7HE BOBBSIE TWINS /2R ME.
LEOWARD AND | HAVE BEEN AT EALH
OTHERS THROATS ALL WEEK; THESE.
TWO ARE THE LAST THINGS | NEED

A CUSOMER IN THE BACK

|
k s
b AN,

RGHTNON. oy g et iekes K3

/ ~
175 ALSO QUITE
EXPENSIVE.

/ TD YA WE
SHOULDN TH COME

OHMY6—!

gy ... GORDONZ GokpoW
N 7ALBERTZIMY EX-WIFES
N\ EXFIANCEZ!/ ... My,

YOUVE CHANGED. )

N
N !
N2z
>
& i ¢
AL
!

7./
iS\any”
al

/

S WY %
(
g)

I
ﬂg

SUREFAVE. GUESS You ColiD SAY
THITS WHY I HIERE—T0 THANK

You_ IFIT HION'T BEEN FOR YOu,
1 DON' THIVK | WOULD AAVE EVER
COME OUT OF THE CLOSET OR ENDED
THAT FARCICAL ENGAGEMENT 70
YOUR EX-WIFE... REMEMBER THE

LASTTIME] SHW YoU, THUT SILLY
DINNER PARTY SHARON DRAGSED
METOATYOUR FIACE?...

THAT ONE NIGHT CHANGED
MY WHOLE LIFE! ‘

OH, LARRY, You/ HUNK, Yoy
GORGEOUS MAN!! LETME PERSON-
ALLY THANK YoU FoR OPENING THE

.. WHEN You OFENED THAT DOOR, HHIRY)
CHEST EXPUSED DRESSED COMPLETELY IN
BLACK LEATHER, Y0u AROUSED IN ME

PASSIONS / DIDN'T kiVow EXISTED! 4B | DOOR OF MY CLOSETAND CHANGING
.o FTOM THAT MOMENT, ON, MYLIFE...LET5 GOTOMY PLACE,
/ NOT OMLY KNEW THAT SOMEDAY CHAIN OUR TITRINGS TOGETHER AND

] HAD To HAVE You, ByT THAT 1 HAD
70 BE LIKE YOU, AS WELL... LOOK,
JVE EVEN HAD MY TiTs PIERCED,
JUST LIKE You!?

21 THANK YOU ALL NIGHT LONG! 2

Tim Barela



OH, A0k HEAVEN'S SAKE! ... 6/vE \\... /7 MIEAN, COME ON. THiNGS
ME A BREAK, GIRL; THIS ISTHE || BETWEEN YoU i LEONARD CAN'T BE
198057 1 KNOW THATMoNoGAMY || S0 GREAT THATMAKING /T WITH ME
/5 BACK INSTVLE THESE DAYS, BUr Y\WOULDN'T BE... A NICE CHANGE
REALLY!... ARE YoU TRNG TO TELL |\ OF PACEZ AMMM?.... ,

QW) | M THAT LEONARD SPENDS ALL Y \ | LIFE IS 50 SHORT...
. WELL, IF HE WANTS HE CAN WORKING WITH THoSE HOTMODELS IN
JoW U INA THREE WAY SOMETIME || H!$ PHOTOGRAPHY STUblo AND You
BUTNOT ToNIGHT... LI\ SPEND ALL DAY OUTAITTING THESE
HUNKS HERE IN YOUR LEATHER SHoP
ANDNETHER OF YoU HAVE EVER
o | BEEN, ATLEAST TEMPTED 70 FOOL
) AROUNDZ

OH, /M.

—

Rl

~ A\ 22omtrn, Y7 AGREE; THIERES 4 LiT2E
\\weraiem /' Promommonas PckAee
Z HERE ADORESED To "THE LADY
\ OFTHEHOUSE” .. WouLD You
N\, PATHER OFEN 1T, OR SHOULD 12

VAT
)
v/,% F 7 7
o A7

1N
s\{ g //f/ﬂ,
777
/
N7
N

LT
=

OH, FOR HEAVENS AKE, |- WELL, WE \| WELL,...UH, 1 DON'T KNOW../ MEAN, IF YoU |
‘ 175 A JOKE, HA-HA... LISTEMA \ RALLY HAVEN TN\ WANT 70 60.... THAT 15, HAVE You EVIER CONsID~
X BEFOKE You SAY ANYIING, 1 JUST | |SPENTANY QUAL'y | ERED THAT MAYBE, WHAT FEOPIE IN A RELA-
WANT 70 5AY I SORRY FOR BEWG SUcH \ |17V TIME TOGETHT\ TIONSHIP NEED, NoW AND THEN, 1SN T MORE
AN ASSHOLE ALL WEEK . 175 BEEVA BITCH\ | ER FOR WEEKS. || TIME TOGETHER, BUT, WELL YoU KNOW...
OF A MONTH FOR BOTH OF Us, AND | THINK ||... ALL WORK | b TMEAPART...
1 KNoW WHAT WE SHouLD Do ANONOPAY...| 2. /
ABOUTIT.. | MADE RESER- | IF
X 1| PALM SPRINGS.
A4 RomanTic
WEEKEND IN
THE DESERT,
JUST Yoy
AND ME.

e

il

B4 Tim Barela



../ ME, 1oz of conriEs—sireaicrano | oon7 7y~ |-~ GORDONT /7% GoR0oN TALBERT, 1T |
GAY-SPEND TINE APIRT EVERY NoW WD THEW | DUMB lid || 172 Your EX-WIFES EX, IW T 172,
175 HEALTHY, BESIDES, You' 1L HAVEA GREAT {\ ME, LARRY! || HOW SICK" SHE H4D Him 50 YoU

TIME I UM SPRINGS. You PESERVE A LITTLE | |/ UsEDTo 60 |\ HAVE 70 HAVE HiM Too!
VAATION... SOAKING UPTHESUN OUTEBY |\ THRU THIS AL | R 7~ WHAT?2!
THE POOL ALL WEEKEND.... NO PHONES ORART | \ THE TME WITH | INNR

DIRECTORS OR ME 70 GETON YOUR NERVES.... |\ DENNIS... |}
SO, HoW 90N RE A LEAVIN'Z 83 BEFOREWE ||

1t / BROKE UP... \.

SN T

LA

? (o)
}//h, \
A\

/ CAME HOME FOR LUNCH TODAY - \ ... THE AR You HAVE ON AT THE. \\...You KNOW] LEONARD OUR REIA-
AND FOUND A MESAGE FROM MOMENT WOULDNT HAFPEN To BE | \ TIONSHIPHAS BEEN UNDER A LOT oF
GORDON ON THE ANSWERING THEONES HE HAD IN MIND, | STRESS LATELY. HAVE YoU EVER CON-
MACHINE. HE THOUGHT SoMEONE SIDERED THAT, MAYBE, WHAT WE

<=
-

-

MIGHT HAVE BEEN HOME AND BEEN NEED, NoW AND THEN, JUST MIGHT
ABLET0 GIEHMDRECToNS 70 | PH BE A LITE VARIETY 2
YOUR SHOE HE SAID SOMETHIVG | === 7 YGGGH!”
ABOUT WANTING 7o GETIND A AR | = AREL... 7 CANT BELIEVE

OF LEATHER FANTS, a8 You SAID THAT/
q S Al

../ AN, LOTS oF COURLES-STRAIGHTAND 6AY Y\ A-HAH! MY FRIENDS ALL WARNEDR\ OK... /F You WANT
—AAVE OPEN RELATIONSHIPS; WHY Nor You | | ME YEARS AGO BEFORE I MOVED IV || 70 HAVE THIS TACKY
AND MEZ WHo KNOWLS, ITMIGHT Do OUR WITH You, THAT SOME DAY 1T WOULD \ | LITTLE AFFAIR THAT
RELATTONSHIPA LOTOF 6OOD. .. | THINK AlL BOILDOWN TOTHIS: ... My || B4DLY...FINE, You
WE SHoULD GIVE ITATRY. \ 1 LovER, THE JEWISH AMERICAN | | /AVE MY BLESSINGS....

: PRINCE AND 415 FAVORITE WHINE, ) | BUT THEN TWO CAN
BUT 7 DoN'T WANT

PIAY THis GAME...
AN OPEN RELATIONSHIP? ALL |
] WANT /S FOR YoU 70 TAKE ME
- 70 PALM SPRINGS!

\

Tim Barela BS



... HAVEN'T LOST THETOUCH, You kol Yl | GREAT, 7 /W7eno o) I
1 STILL KEMEMBER HoW 70 CRUISE B/G MOBY DICK! &)\”,,,,,,,,”
DARK SMOKY BARS. — o vean2

g YEAH! /¥ HAct, | THINK
/2L 60 OUT TONIGHT; 7HE GAUNTLET
IS STILL WALL-TO-WALL FLESR ON FRIOAY DON'T WORRY,
NIGHT, SNT /T2 | ZLAN T0 BE t'
PRETTY LATE Al

MYSELF!

/ CAV WEAR YOUR AAVORITE.
TIGHT, FADED 5015 WITH MY "CHEAP N’
EASY” T-SHIRT ANDTHE BLACK WORK
BooTs YoU GAVE ME FOR MY BIRTHDAY,

THAT SHOULD
MAKE FOR GOOD
FISHING.

g . WELL Y./ LIKE

YOUR ALACE ... | SEE You
HAVE A VIEW OF THE

\ ’ Y \ i —3 .,(“"\\‘t
VIR ~ - \\\\\\fg’. 0\

UH,... mAYBE | SHoULD MovE
AWAY FRoM THE WINDOW; /
GET VERTIGO. .. SURE IS HOT
N HERE! —

—
o

WHO GIVES A FUCK ABOUT THE
HOLLYWOOD SI6N 2/ HAVE A MUCH BETTER
VIEW OF SANTA MONICA BOULEVARD! ONA
FRIDAY NIGHT, LIKE THIS, | CAN WATCH ALL THE

HOT STUDS ON THE STREET, DOWN THERE, CRUISA R / CAN IMAGINE!
HoLLYWoOD SIEN, SORTOF. Y\ o e i T67HE DETOUR, CRUISING |\ ZETME HELP You WITH YouR

DOWN THE HilL AND INTo THE JACKET... FOR STARTERS...

——

AN

ol s\ |

N\ Yoa c//VlY//AVEE/Vw/G///’/c‘Mkaof
‘\& LEONARD /N THERE.... WHAT. oMLy TWO

MY WALLET... /T JUST WON'T FITIN SHOTs OF YOUR KIDS2.... | SWEAR, YOu VE
THE SKIMPY POCKETS OF THESE DAMN GOT ENOUGH OF LEONARD W THAT WALLET
REECHES, FOR / WHOLE PHOTO ALBUM!

LEATHER B

: ! GUESS 50...THIS ONE, WITH LEONARD —,
AND COITTOWER, /s MY FAVORITE. WE WERE
N\ W SAN FRANCISCO FOR THE WEEKEND, \\
AV LASTVALENTINES DAY, LEONARD MAPE /==
RESERVATIONS AT ONE OF THOSE INNS
-WWNTHE Ustro,
1|4 RoMawTie, (i
OUDVICTORIAN
komlowf

Tim Barela



.../SN'7 /T FUNNY #oW ONE
PHoGRAPY CaN Beaiis Bk (HILARIOUS!
A FLOOD oF MEMORIES 2 2)
... HMMM.... WEHAD T HIRK THREE J
BIocks AWAY AND WALK To THE INN THRU A
SE) OF MEN; AFTER FIVE YEARS T06ETHER,
LEONARD WAS THE ONLY ONE | AW
.. WHEN WE 60T 70 OUR ROOM, | FOUND THE

BOTTIE OF SPUMANTE AND THE HEARTSHAPED
CHOCOLATE CAKE LEONARD HAD ORDERED.

7/ f = N
\ [/
\\%’In&\\‘\ \ AN P Xy
°l [/\v N Wl
%NM& ‘\W"V ,,
DL DI N\ i/ 2

... LEONARD LOVES
ME...LEONARD
LOVESME? |

ROWING IT
7’,‘u. AWAYY
.../ SHOULDN'T BE

HERE! I CANTDO
THist... 4

LOVE LEONARD!| |
e o m st | R

7 WOULDN'T
WORRY ABoUT
1T 1M SURE
YoU WONY...{
D ATLEASTITs NoT
Q 700 LATETo GET

DOWNTHEHILL..

"’//‘/// ‘//’
/#' "_K\j ;)

Z{
&

A

-

frasoval ®
+ faramovaty,

LG
7 \ /|

...ELAH BIAH.. HI6H CONCEPT.. SIAH ...
GRoSs BOX OFFICE... BIAH, BIAH..NICE ASS...
BAH BIAK... MELSONS... BIAK, BIAK...DO

LUNCH...BIAH, BIAH...NINE INCHES, AT LEAST!
..BLAH BIAK... ALL FROFESSIONAL /%’0706,04/’/71
FRSLIKE YOUARE PAPARAZZ| ATHEART... BIAK,

N

AN

SAH BLAK K.
TRAR FExS
/] ) N\ 9 \
A
/ gD
= ¥

-

...POOR Ol ROCK—HEART OF GOLD! SUcH A SHAME ; THE
ATTITUDES IN THIS TowN THAT KEPT HIM IN THE CLOSET ALL THOSE
YEARS AND THEN, SUPDENLY, TRAGICALLY, THE WHOLE, FUCKING
WORLD KNEW... BUT, THEN, HE WASN'r ALONE IN THERE. LETME
<N | ELL Y4, HON, WHEN YA KNOW A5 MANY STUDIO INSIDERSAS | D6,
Y4 FIND OUT WHo /SN'T, WHO IS, AND WHO's MAKIN' 1T Wi TH
NS | WHO.... THE DIRT 7 b DISH ABOGT SOME OF THE S0-CALLED
{| MACHo, LEADING MEN /¥ THE BUSINESS—HONEY, YOUR EARS
WoULD BURN! ... BUT, THEN, THERE ARE
5000 #Ny PHONIES /¥

THIS TOWN.
<)

)

GEEEZ,)
/ HAVE
L0ST THE

3 LARRY, Honey,
/M HOME!

Tim Barela
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> oW WSy OR, 57 WonoeR) ../ RSt HE conoews) [NO,NO, 11y 7275, HAVEN'T You WoN-
OIRIVZ 1L 150W THEDOCTR THE RABBIT DIED.__g | DERED WY 1 BEEN MAKING THESE,
O Yy [ AAVE 30 04 GAG! 2/772£ LEATHER BOOTIES?
N 2 . CALFORNA Moy VES /¥ PREGNANT. ,
‘ £ oy Z) 5 2 RECIPES! Py o+, HAPPY DAY!
f \ -

I Ve | s W &) ¢ /\F

1 \\\ \ Y W ¢ “:‘\\\ \

\\‘\\\\\\\\\ Y I et \a p"r"\\ b

= NS "’ \(\l/ i_

A0 o 7 BADAEws.17eNoT| . w0 "/ £)... HEY LEN!... JON7L00K
YU’ 7175 LEONARDS. NON > 1onAp LEoNARD2 || Mow, BT mEReS soe HaIRY-

" JEONARD, IM SORRY? |\ FACED, BIOND NUMBER ALLIN
LEONARDZ...YOUR EX2... THE ) g ” f
JEWISH AMERICAN PriNce /R SORRY LEONARDZg || EATHER CURKTE, Sliep v

. WELL, WERE JUST 6OING 7O

HAVE TOTAKE You DOWN 70 THE
WOMENS CLINICAND HAVE IT
ABORTED... Kic#T NOWY

THE CRUISE

A
Y
7.

| AEY, STUD, You'RE HOT! WHA-D-YA SAY THE TWo
OF US BLOW THIS PLACE 2 LETME TAKE YA HOME ¥

SHOW YAMY...ETCHINGS. pyonines mor BUSTER

Mm— AUT THISMAN'S WiTH ME..

WHYDONT YA GET LOST,
YoU TWINKIE WIMP!

WELL, /... HUMPH!
LEN, ARE You JUsT 60-

»

my,

T

)

\‘

//ﬂ “
“‘L A\ l:: A

Tim Barela



J WAV A RED BMW-A CAR.
—PARKED OVER ON HOOVER. ] SUPPOSE | Coulp
ROLLOW You.... BY THE WAY, You SHoULD KNow

FORGET 1M,
HES A 816 JERK! ¢

SOMETHING...] HAVE A LOVER.

|

YEAH... SOMETIMES | WisH 1 DIDN'T; A REAL THATS MY LOVER, ALL RIGHT; A THOUGHTLESS,
GOLD-PLATED, LEATHER-CLAD HORSE'S ASS, || SELF-CENTERED, CALLOUS SHITHEAD... ON THE
THAT LARRY EVANS HES SELFISH, HES STUBBORN,\ OTHER HAND, HE CAN Also BE THOUGHTFUL, GEN-
HES JUST PLAIN STUPID! ALL FOR THE SAKE OF || EROUS AND LOVING. WHEN HE WANTS o MY
SOME SLEAZY TRICK,, HE TooK FOR GRANTED || LOVER CAN BE THE MOST WONDERFUL MAN /VE
AND HURT THE ONE PERSON WHo MEANS MORE To || EVER KNOWN... | LOVE THAT BASTARD JERY,
HiM THAN ANYTHING IN THE WHOLE WORLD. VERY MUCH? THAT THE PROBLEM.
... WHAT A BASTARD .

)

a%(

N I
SEYTE N
—l:_;“\{\:‘\\ﬁ ABOUT SOME OF THE S0-CALLED
PR el S] MACHD LEADING MEN I THEBUS-
NES—HONEL R ERS oL

Tim Barela B9



70

HEY, MAN. CHECK OH . .. :
THAT ONE ouT/ DON'T WASTE

THAT IS ONE | YOUR BREATH.

FINE DUDE/ SHE'S
SNow GUEEN/!

VINCE, DID YOU WELL, CY.

HEAR WHAT HE IT’S  KINDA
CALLED ME 72I A TRUE , ISN'T
Now QUEEN! IT?

YOU SLEPT WITH B 4N\
ANOTHER  BLACK (§ (@-nb\

I MEAN, WHEN WAS }
THE LAST TIME M M <egy)

CE PRACTICALLY
ACCUS D ME OF )
BEING SEXUALLY
“RACIST.” THAT'S ABSURD!/
AND T'LL PROVE Tl e

Burton Clarke



FirsT WEEK...

UH-0H!. .-
THINK I’LL
ASS ON

/S ONE . ..

UH-H-H— HOW

ABOUT SOME

TELEV/S/ONZ/
AR

W

Y US BLACK FOLKS GOT
70 ST7/CK TOGETHER AS
A PEOPRPLE ‘CAUSE WHEN
THE REVOLUTION COMES
AND WHITEY TOPPLES

FROM POWER —

B

THIRD WEEK R

oy

7...NO... THAT'S

OKAY ... DRANK TO0O0

MUCH T GUESS...
SORRY...

Burton Clarke 71
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7 FUCK IT! IM
GO/NG BACK TO
THE GUYS WHO
REALLY TURN ¢

LATER ... L 7 7"

JTHIS IS DEFINITELY
NOT WORKING

. CHEY, CY/
B T

THANKS 70
Yyou , V/NCE,
7 ABSOLUTELY
NOTHING H/

...I REALLY +—=% _OH.. RIGHT. WELL,
DIG IT WHEN g 7 FOR 'OPENERS, I
BLACK GUYS PUT Y REALLY AATE
ME DOWN... YOUR HAIR ...
i \

NEVER WOR
GREEN RIBBON?’ YES
THAT DOES SURPRIS
ME. SURELY ALL

CONCERNED BLACK )
PEOPLE — —

Burton Clarke



CMON, MAN. My
ASS /IS GETTIN’
T/IRED. ARE YOU g4

T ;
HE_NEXT DAY LAND You | | LooK, cY, You ,
SURE I'VE BEEN AJ700K YOUR | | DON'T 'NEED ALL )} 7HAT I'M
BITCH LATELY!/ MY /FRUSTRATION| | THESE 7A/CKS. NOT A
GUILT ABOUT NOTY oUT On | | WHAT ARE You S\ RACISTW
MAKING 1T WITH ME. o | TRYING TO A
BLACK GUYS FUCKEDY 7HANKS. PROVE?! o -

UP_ MY TRICKING B

WITH WHITE GUYS, j

TOOMU :

Ny

; 1 -~
Tz VPP

"y /

CY, YOU'RE AFRAID OH, —

WELL OF BLACK MEN/ BULL SHIT/
MAYBE YOU AT W ser T a0 204 RE

/ ’ [ ACK : wm

NOT7  AFRA/D

OoF Yous

S
.

e S
3

Burton Clarke 73
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N )
wourn  you T oF COURSE

GO 70 BED NoT

) HELL, YOUVE GOT
YOUR PREFERENCES,

WITH ME, CY2V /Vé‘VER 700, MY FRIENDI/
SLEEP W/TH J’OCKSTRAPS AND
FRIENDS :) NIPPLES ,

ISN’T I T2l

YEAH...BUT AT
LEAST 'I_KNOW
WHAT IT IS
TO LOVE
{ SOMEONE...

WHA-1/... )
VINCE, WAIT...

Burton Clarke



#
ALL RIGHT, okay — HEY ! w?\hl"l:‘\?oisgv JEEZ, FREDDY! ‘
(LTON, ~ { \WHERE YOU : ?) DIDJA HAFTA INVITE
ToRN P AL BE PN I\ YOUR CREEPY BROTHER?
S ORAY —we Ll
DITCH HIM BEFORE
THE BIG GAME !

THAT'S WHAT
I'D CALL A
SCREAMING
HARD-ON,

ALL RIGHT!

IT'S COMING —

OuT! IT'S 1 TOLD YOU

COMING OUT! Jf \T WOULD! THAT'S
WHY (TS CALLED
“COME,” STOOPID!

Robert Triptow 75
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" WHEW ! NOTHING LIKE
THAT EVER HAPPENED /
\JO ME BEFORE!

WOW! IS THAT
THE STUFF
THAT MAKES
BABIES?

NA-A-A-AH!!!
ALL YOU GOTTA DO IS
PEE IN THE WOMAN!
THIS OTHER STUFF ONLY
HAPPENS WHEN YOU'RE
IN LOVE!!

THAT MEANS MILTON
MUST BE A HOMO!

I DUNNO, MIL-TUN!
YOU THROW LIKE
A GIRL!

YA GOT
el STRAIGHT A,
J TOO!

THAT CLINCHES
IT, MILL-TUNN/
ONLY QUEERS GET
STRAIGHT A's/

WHY DON'T YA GO
HANG OUT WITH THE ) JUST DON'T BRING
OTHER GIRLS NOW. /' 'EM ‘ROUND HERE!

MILLIE" P/ NO GIRLS ALLOWED!

I AM NOT!
YOU ARE!!

SHE LIKES TO
HANG OUT WITH
GIRLS, 100!/

......

Robert Triptow



HEY, MOM! W?ng’_‘EDHSgc;!
WHATS TR YOURSELF TO
WHATEVER'S

SUPPER?/ Q
IN THERE...

——

¥...\WE WON'T BE
[ siTTING DOWN
TO DINNER...

O:

BIGGER TITS, THAT'S WHAT HE'D LAKE...!

WE ASKED CINDY ANN
TO STICK THIS CORNCOB
UP HER ASS!

T HELL, HE WASN'T

EVEN TOUCHED ME N
FIVE YEARS! —IF ONLY I'D HAD

... MAYBE \F [ N

FATHER PREFERS
THE COMPANY OF HIS

DRINKING BUDDIES !
... THAT MAN

‘0
NEVER DID
HAVE ANY TIME
FOR YOU KIDS

...BUT I LIKE
MINE WITH )

BUTTER!
Vet

[0}

e
WHAT CINDY &
DOESN'T KNOW
O3 s Tas IsN'T

WHO AM T KIDDIN'? BUTTER";,}\
‘LL ALWAYS LOOK. LIKE ”’W”a’* (@

YOU KNOW—
LIKE SOME OF

MM! GOOD'N' CRUNCHY!
THAT'S HOW I LIKE
HAMBURGERS!!

GOT ONE OF THEM
NEW INFLATABLE
BRAS DOWN AT
BETTY'S BRA BAR...!
THEY EIX FLATSY

o'
~ )
25N

)

... IT'S MARGARINE! LET'S SEE
WHETHER SHE CAN TELL
THE DIFFERENCE!

I TELL YA,
THERE ISN'T { T'VE GOT
ENOUGH LOVE IN \ HOMEWORK!'

THIS WORLD! THAT'S
WHY I LOVE YOU KIDS SO MUCH!

COME GIMME A GREAT BlaG KIss!!

OH, No!!
YOU MUST BE

Robert Triptow 77
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’ YOU WON'T

L

YEAH, BUT
T FELT

IT'S ABOUT
TIME YOU
GOT HOME!

GIMME
A BEER,
IT'S BEEN
A LONG

DAY/

ONLY THE
USUAL

DEADLY
LENGTH/!

Robert Triptow

BELIEVE (T—
MIKEY ACTUALLY
PUT A WEENIE
IN HIS MOUTH!

THAT MIKEY,

HE'LL TRY
ANYTHING!

' HEY, BOOKWORM ! )
| GET OFF MY BED! /
T

DID YOU GUYS WP AIHAT DO
“JACK OFF" b1 al A
SOME MORE?

THANKS FOR
THE RIDE WOME,
ACE-T'LL GET MY
TRUCK WHEN T'M
NOT SO DRUNK!

~

YOU THINK,
“MILLIE" ? ¢

LEAVE |T AT THE
BAR, RAY— HELL,
YOU PRACTICALLY
LIVE THERE!
HAR HAR HARY

|

NO SHIT! HA HA HA Ha!
SO WHEN T DIE, SCATTER
MY ASHES IN THE ASHTRAYS

IT WAS LIKE THE
SOFTEST, WARMEST )}
WASHCLOTH IN £
THE WORLD!

YOU MEAN HE

3 DID IT ON YOU?
YOU'RE NASTY!
—WHAT WAS
@a@ r IT LIKE??
a®

AT CONNIE'S TAVERN!/

HAW HAW HAW!
WELL, DON'T LET J
THE WIFE PUSH

KEEP A TIGHT
ASSHOLE !

TEN- FOUR!!
HAW HAW HAWY!
SEE YOU ALL LATER
FOR THESE HOME
MOVIES — UND
YOu ViLL

BE THERE!!




YOU ABOUT GOT THAT

SCREEN SET UP, MILTON?

MOVE IT! WE'RE READY
TO GO.../

I'LL FETCH
THAT BREW,

OKAY— HERE'S THE LITTLE WOMAN AN'
THE KIDS WAVIN' GOODBYE

THIS HERE POND WAS PRETTY
GOOD FOR SKINNY-DIPPIN'!
THAT'S WHERE WE SHOT UP

THOSE DUCKLINGS... /=== =2

{ THE NAZIS

AND THEM

BABY DUCKS

A\ WAS THE

ANOTHER
BEER,

MARGE, GET ME
ANOTHER BEER!

GET YOUR OWN
GODDAMN BEER!
WE'RE GIRL-

—SO 1 SAID
“HONEY, SAVE THAT
SHIT FOR YOUR

HUSBAND..!"

SHUDDUP, HONEY— HERE WE ARE OUT
RABBIT-HUNTING IN THE DESERT!
HAW HAW! GET A LOAD OF OL' ACE

IN THAT NAZI SUIT!!

THESE
GESTAPO
GAMES YOU
MEN PLAY
ARE_SICK!

WHUT THE HAIL?! ONE A'YOU
JOKERS BEEN FOOLIN' WITH
MY CAMERA?? JEZUS!!
— SORRY, LADIES, NO GIRLS
ALLOWED!

Robert Triptow 79



Y .. NOT
TONIGHT,

RAY! Youke [& WHAT ARE You
_ LOOKIN" AT?? 4

LIGHTS OUT,
BOYS!

~—~—— SORRY,
LADIES ...
NO GIRLS ALLOWED!

()

80 Robert Triptow



...WE'VE PERSUADED

BLIND HOUSEWIFE
TIPPI FIRMCRUST TO
WASH THE SHROUD OF

LET'S HAVE A NICE
THAT OLD RAG? &
TURIN IN NEW WHIZ!

' FAMILY TALK WHILE
SOULL MEVER,, THE COMMERCIAL
S ON--!

—WHY DON'T You
~.. MILTON, YOUR FATHER | co OUT FOR SPORTS '‘CAUSE
AND T ARE CONCERNED /i ike YoUR BROTHER £ I DON'T LIKE
ABOUT YOU! YOU KNoOW, AND THE OTHER

YOU'RE BECOMING A

, OTHER BOYS!//
YOUNG MAN NOW...

, . N
(7 o P g
2y A
2y NEW WHIZ
WORKS
WHY, |T SMELWS LIKE "

WONDERS
ON ALL YOUR
SOMEONE WAS BURIED

FINEST MIRACLE WHY ... WHY, }
FABRICS!

I CAN
SEE!!
THERE, RAY— HE SAYS =
HE DOESN'T LIKE BOYS! DAMN
. STRAIGHT

I CAN SEEg!
—AND I'D SAY
THIS SHROUP

1S WHITER

THAN WHITE!

TODAY, FRED (S A HIGH SCHooL |
GYM COACH, HAS A WIFE AND

MILTON (S A LANDSCAPE ARCHI-
2.3 KIDPS HE DOESN'T TALK T,
AND IS EXTREMELY HOMOPHOBIC

TECT, LIKES BOYS AND BONDAGE,
AND HAS THE WORLD'S LARGEST
COLLECTION OF NAZ| EROTICA...

Robert Triptow 8l



b SIT THERE , &5
LU BE RIGHT
: gack !

Y900... HoT... LITTLE ... ,.;

HaRY. .. HudK. ...
How Y4 Oow’,
WHAT’S U@ 2/

HHHH, | LET?S
Go ToBBED.. . UMrrpr.
——

Ralf Konig

~..OH, NoT THAT
AGAW...

QGHT, GET YouR PANTS Down or ELSE
I'lL SueK Your FALE OFF WERe

YEMM... C'MeR! SHow/
HE How GLAP Fou ARE
™aT 'n HERE /7

Roy’s STiLL Dowin N THE
car '/

AnD SHOT THe DooR,
Yoo FAIRIES.




OH YES... JOL'VE sLoR??  sLore r—"‘"
.
SWwRe g %, SLURRRRRRp

Rp
SLugp 5LURP . 5LV RRRRRRRRlzp ,

~~
sLoe? QGAH /4 9&4” 2 S‘UR
: 6\‘;3/‘2 : , s, Rp
7 { @,\

v

PUEW... Y NEIeHBOULR
U5vALLY TAKES HIM
FoR THE WeEEKEND,
BuT SHE'S on vacA -

HEY, WHATEVER | THEY NEED
A CHANCE To SOIFF ARounD
onE ANTHER AVYLIAY

2

W, YELH...

wé \lé GoT TUO
SUFF & LIKEA Dob ./

Y5 . /l L Br
Z'Ylon, LET'S Go T GE OA M.)a
e e Vo6 vp
YEAH... N A séc p
2L

&

We' u_ Have 4 bA ND "Hen

Ralf Konig 83
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MICE To UNDERSTAND Dog,
LAN60A65

GRRR..GRR...

THE GuY WITH THE CAN oPEVER OFTEN BRINGS

Soné SoRT oF FAIRY BACK HERE. \T LASTS Two
oR THREE HoORS AT THE NMoST, THEY GRIND oNE
ANcTHER'S BACK. PASSAGE, THey oNeE QuicK
WIPE Awp IT’S oVER.! NoTHING Seecial

OK SLoBBERCHOPS, LET'S WoT MINCE WoRDS /7
THIS WHoLE DAy aPARTNENT 15 TIY
AREA Y You're YoST A GUEST Here,
S0 WATeH Your TTANNERS 7

So Pon'T GET THE \DEA You CaM Yake Houl -
SELF ALL NIcE AND CONFY Lere, ANp WHAT-
EVER THE LY WITH THE CAN OPENER SHOVELS
INTo Ny BoWL BeLowes To TIE/ TIE/NE ?

RIGHT DowN To THE VERY LasT TToRSEL , 5, |
RECONMMEND YouL Ool)'T Evern

VoBoDY, BuT NoBoDY SNIFFs Rounp
1Y BAcKSID€ / NoBoDY // THAT’S BEYoup
THE PALE /1T naKeg
ne WANNA

... AND IF THERE'S oy T“'”M

sTavp, IT's THaT e €1 can'r

Ralf Konig



vaP ‘AP “74p

Al L 74P yaP!/
IAT'S ENOUGH /
e

1 ALREADY HAVE To ROT 0P WITH QUEENS 1IN
THI5 HOUS€EHO LD STicKide THEIR NeSes (8] 8

ONE ANSTHER'S BuTHoLES, So T AN po

W THo T THAT,
Estecially from

THAT’S ALL T NEcpep .
A STOPD, FAT, GAY Doy, 4,/
THE House THAT's \yy

Te YIATE WITH
I'm Herszogéx

Wivg
Bor

s fp%”

959

b

r

BE QUIET Now

OoR You'LL BGe
o6 J/
0vTSIDE /77 A
Fy

THIS 1S AN OBVIOUS CAase
FoR THE ANITIAL WeL -
THEY LARE ABoUT Ape

DuNB BATTERY Hews,

Ralf Konig 85



p : LISTEN VP, SLoBRBERCHOPS... FIRSTLY,
v ¢
?&2422‘:”9‘:7: THE GOY WITH THE CAN OPENER BN'T
VASTER 1§ NoRe Ny 'MASTER', HE'S THE GLY WITH THE
FASSIVE, RiGuT ?

1Y VASTER 15 0uLy
ACTVE. 4

4.:9 $€CoNDLY, 1'VE Been
LIVING LoNG ENOVGH AGANST
ny witl N Tuis HouSe 1r:‘uLL

€ES To BE ABLE To

:1-:120 THAT THERE'S No WAY
Yoo SToPID NASTER 15

JOST AcTWE ! -

“Not NY nasTer.. Ny
VASTER. NEVER LETS HIN-

/¢

Ralf Konig

Horo$ ARE ALL PASSIVE /7 Tied aLL

WANT To BE Fuck €D, EVEN W THEY
STarT BY WAGLGING THEWR TAILS
AND LAYING BOTeM... AND YouR.
CONT OF 4 MASTER 16 P
DEFMNTELY o

FoOR TIASTER 1§ AT THIS VERY
ToMENT LY NG o THE YIATIRESS
AND THE CATES oF Heavey are
SWINGING WIDE P44 R

How Corie 27 BECAVSE LLTITIATELY 1'-4656

WeULD LoVE To HAVE Sanleane
wHo's PROPERLY ACTIVE Fop

ou e, 80T UET., THAT'S 4 Quées

4@3§9 "OF LouRSe T'M NINETY
PERCENT AcTug, BoT Jo$T

FoR A CHANGE 1 NE£D ole

oP M€ ToOa /7"




(T Kol ALL ABoUT QUEENS, T'vE ) (€A, SORE Tey Love

&
Ercrcy ne,IVe No 10ea @ BEEN 1N THIS SoDor) AND GoNoRRAH || | EACH SHER VALD
WHAT’S WRoNG WITH 17 Tpgy € FoR TUREE Y£ars e, Ao I'H NEXT WEEK THEY' L
; . B& SIMNG APARTAT

BoT SefEHwW 1 éﬁ GoT gy ) ] TELLWG Yoo YoUR YIASTER (5
| BAsicALLY A TTISTRESS /=

LISTEN SLoBBERCHEPS, ny Can OPENER 1S A
ToTal FAILURE WHEW T cones To LoVE, So
FORGET 1T/
———
THE YIAL 'S
UTréERLY
HoP&LESS aT V¥

Nécp ™AT
Dow'T Yoo,
Yoo DIRTY

Pic !l

Has An‘lout G»MIL Ooul lT Tc 'foo Lu“
T BGFoRS 2 7c'en) ! TELL VE Y

SAY/ Hat! LouOeRl!

Ralf Konig 87



50 '¢'ow, 6mn€ A Kiss,

nY

m&ﬂf’wo cnu $Hoo'l' YouUR LoAD VoW /

-7 C'en, SHowy TIE HoU Holl”‘/
You ARE /.
'deau-’.'r‘n GoNNA
cone... ’

MaSTER Ave T wiLL
OEFINTELY B.

STAIING HERE FoR.
Somné& TnE ./

Ralf Konig



GREL]
e gL0NE

(Now LISTEN UP, PHIMOSES, THE DOWN ON
YouR UPPER LIP IS TUANING To BRISTLES!
00N A BEARD wilt SPROVT UPON

YoUR CHEEKS AND You WILLBE A
MAN!

34

MO NONO! THIS 1S FAR FRom BEInN G
A BEARD! I'M STILL A MERE LAD,

§€E? GO AHEAD, FeeL MY

THE TIME HAS comeE FOR M€ 1o LET
YoU 60! YoU WERE A wWolTHY STUDENT,
$0 YoU MUST SEEK OUT 4 WOMAN AND
RAISE SONS AND DAUGHTERS !

TRUST me, PHIMOSES, | HAVE SEEN MANY

STUDENTS GROW INTD MANHOOD, BE ON 7]
1
I'h NOT THERE ous Y. —
(_ver! ~CO
" A
O J p) /
o ""‘7// ~

How can | BR1NE My
GAG REFLEX UnVDER

Ralf Konig 83



WHAT I'M TALKING ABOUT 1S POLITICS , GOOD MORALS ANMD

PHILOSOPHY! | JUST SHOWED WoU THE DEEP-THROAT

STUFF 50 THA TH
T wWomen!!

( YouR GAG REFLEX ?

WELL, EVERY TIME YO0 TRIED TO
PLANT YOUR OAK DOWN MY

THROAT, IT WENT AWRY
BECALSE I'D ST

I'VE TAUGHT YOU EVERYTHING.! SEEK ouvT ‘ NOW GO THERE IS
WOoMEN AND APPLY My TEACHINGS.! PROSTATITUS, MY NE

HOW ABOUT WE GO
OVER ANAL one
MORE TIME... of

WELL, I'VE GATHERED A LIITLE EXPERIENCE HERE )
AND THERE, BUT | KNOW NOTHING OF Women !

PROSTATITUS IS YoUR NEW STUDENT 2/{ He ALREADY

KNOWS EVERYTHING !t HE FOOLS AROUND WITH THE
$OLDIERS UNDER JTh—
THE BARRACK

3 b

WHAT IS THIS "GAG REFLEX " OF
WHICH My PREDECESSOR SPOKE ?
I'Ve NEVER EVEN HEARD oF

( PHIMOSES! WE ¥
ARE DONE /)%

Ralf Konig






AND VM CARRYING THIS RAGE. LIKE A
BLOOD -FILLED EGGAND THERES A THIN
UNE RETWEEN THE INSIDE AND THE
OUTSIDE. A THIN LINE BETWEEN THOUGHT
AND ACT\ON AND THAT LINE \S SINPLY
MADE. UP OF BLOOD AND NUSCLE AND
BONE AnD AS EACH T-CELL DSAPPBAS
FROM MY 2oDY 1TSS REPLIED ®Y TEN
POUNDS OF PRESSURE TEN POUNDS OF
RAGE AND \ ROCUS THAT RAGE INTD
NOMJIOLENT RESISTANCE BuT THAT
FOCUS \S SIRTINGTO SLIP MY HANDS
ARE BEGINNING TO MNOVE \NTEFENDENTLY
AND THE BGG 18 STRRIING-TO CRACK.
AND ANERICA SEEMS TO ACLEPT MURDER
AS SELF-DEFENSE AGAINST THOSE WHO
WOULD MURDER Yo AND ITS Bead MURDER.
ON A DALY BASIS FORTEN COUNT THRWTEN
LONG YEARS AND WERE. EXPECTED To PRY
TRAXES TO SUPPORT, MIS PUBUIC AND SXUAL
MURDER. AND WERE EXPELTED TO QUETLY
AND POUTELY MAKE HOUSE INTHIS™ WIND—
STORM OF MURDER. B\KT | SAY THERES
CERTA\N POUTICIANS TUAT BETTER. GET
MORE CONALEA SECARITY ALARMS AND
THERES RELGICUS LEADERS AND HEALTH
CARE OFFICIALS THAT BAD RETTER GET
B\GGER FUCING-DOGS AND MIGHER.
RAING FENCES ANDQUEERBASHEES
BETTER START DOING THEIR. WORK.

FROM INSIDE HOWITZER TANKS BEGASE
THE THIN LINE RETWEEN THE INSIDE.
AND THE QUTSICE 1S BEGINNING- TO
ERAODE AND AT TUE MOMENT ('MA
THREE. WUWNDQED SEVENTY FOOT TALL-
ELEVEN HUWNDRED THOUSAND POUND
MAN \NSIDE THIS SIX FOOT FRANE

AND ALL | (AN FEEL \STHE YRESIRE
ALL | CAN FEEL IS THE PRESSURE
AND THE NEED FOR. RELEASE
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X J
OH SHITOH SHITOHSHIT
OHSHIT osHIT OHSHIT
CHSHIT onsuT oHsHT

{ ToN'T UNDERSTND !¢
UseD Conpoms ! MosT
CF THE TME... AW sHiT.

> 4
'R GONNA KiLr MikeX...
CRMAYEE JoE(--OR |  WORRY Agodt
BoB#f--. o2 THAT GO \ LOSING 4LL HS
N fLo@i0A .. og LisA74

o>
MiKeyY s cowa
. Kive Me.
L]

Weie, 0K... W:\{l'gf
25/ ZSA boes
TESERVE 1. | GUESS

GHIT- | ALWAYS
KA ED DEADLINES.
Yok oK YoK.

| SHouLD -
“© T mgfes.

o MAN, IS

NEVER ook
Horer (N
MW LIFE.

Tis A PLTY

URE WS comopor] T

3:461( ACUT W
i CALLMA. B

94  lvan Velez, Jr.

| BETTER JOIN A g@wP
OR SOMETHING. THATS,

WHO's GoNNA |
TE CARE |
Of You Gufs,
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96 Jerry Mills

BOY, IT'S NOT EASY LINING \N AN AGE
WHERE YoU HAVE TO BE A GOOD BOY
JUST WHEN MEN HAVE FINALLY BEEN
ACCEPTED _AS SEX OBJECTS!




0
BILLY! IT'S ANDRE’

‘ AND ME! YOU READY
To GO OUT?

C'MON IN....

THE BATHS DOWN
THE STREET CLOSED.

\

AND THE ONE
ON THE EAST
SIDE, TOO...

AN

- \\“

YV THINK TH
BARS ARE NEXT?

T DOUBT IT!
WHO KNOWS?

i

(GULP!) WELL, WE

SURE KILLED OUR
GOING OUT Moo
DIDNT WE?

LIFE GOES ON AN YOU

JES GOTTA TAKE EACH

DAY AS 1T COMES!
YOU HAVE TO BE
REAL CAREFUL, THAS

BILLY, WHY ARE YOU
SITTING IN THE DARK?
\S SOMETHING WRONG?

——
~

\\%

ROY, ALL THAT |
GREAT PARTYIN'IN
THE Y70's
WHO'D HAVE THOUGHT
\T WOULD COME
TO THIS?

NEAH, IT'S
GETTIN' REAL
HEAVY!

ANDRE'S RIGHT!
LET'S GO SEE THE
BRIGHT LIGHTS AND
GET OQUR. MINDS
OFF THIS STUFF.

LISSEN, CHILDREN—I KNOWS
ONE THING! YOU CAN'T STOP
HUMAN NATCHUH. ...

YOU GUYS HEAR
ABOUT MIKE?Z

NEAR! ($16H)
WHAT A DRAG

MAYBE EVERYTHINGLL
HAVE TO GO UNDER-
GROUND AGAWN LIKE

\N THE PRE-LIB DAYS!

T DUNNO! TS
WEIRD! ONE STUPID
LITTLE GERM UN-
DOING WHAT T00K

YEARS TO ACCOMPLISH!
IT PISSES ME OFF!

LISTEN, BEFORE WE
GO, I WANT YOU GUYS
TO KNOW THAT NO
MATTER \WHAT, I'M
GLAD I GOT YOu GUYS
FOR FRIENDS!

C'MON, DAHLINS!
B'FO' \TS LAST
cALL!

AND JOEY, Too!
TWO DAYS AGO...

GEE, DO You
THINK WE'LL
GET \T?

1 DON'T
KNOW, BILLY!
WE ALL

PARTIED
DOWN WITH
THE BEST
OF THEM!

...COME HELL OR HIGH

WATUH, PEOPLE WILL
ALWAYS NEED TO DANCE
AND PARTY AND LAUGH!

S0, WHERE DO
WE WANNN GO?

T DON'T KNOW!
THE RENDEZVOUS
\S TIRED!

Jerry Mills 97



Rofando Victoria. That name is a senfence by itself for a reason, okay? He was the
wost bitchy, hlarious, $agqoty $aggot ever. 1 adored her. He opened his home fo me as a refugee sponsor.
Rolando had been a mrse in the United States for twenty-one years.
He was my alcoholic Angel in America. 1 stayed with him rent~free for fwo years.
Like a go0d Cuban mama, he taught me the six comandments of living in the UGA.

I: St RV

STARE NOT AT THE CROTCHES OF IN CUBA, WE LEARNED THAT GIVING
MENFOLK. ITS BAD MANNERS. HEAD 1§ LOWLY. THIS IS NOT CUBA.

11: @ ' . == N4 ?‘9@ Vi
A GOOD GARAGE SALETS [P , ; m LEARN ENGLISH.
N GIFTFROM HEAVEN. ZES — ' ~\. ¥ O YESTERDAY.
DONT WASTE IT. e 13 &

I1:
ALWAYS, ALWAYS PAY THE
RENT ON TIME.

VI:
YOU ARE FOREVER CROWNED
BY THE PAIN OF €XILE.
GET USED TO IT, GIRL.

O00og 090 )‘
o8
oo \._\\

v

Jaime Cortez




Living with Rolando was like living with a mother = # your mother was the Cuban queen of drama. By the spring of 1961,
L was ruming around wild enjoying the drugs and sex of gucer [fe in Los Angeles. 1t all seemed like a great big game.
That year, L was diagnosed with my first sexudlly transmitfed disease. 1 mentioned it fo Rolando and he went crazy.

Ju got Gonorrhea.

a case of From that
mustache guy
who's always

at Cantina

P =

W Do

: DAY
DA O i iN
il g it N
Ho—20L 0
e y .
WL

| / ) 9\&?2

e\)\&?) AP b |
J ‘ ~ »L@P
aop I 0P |

After lecturing him about sexul
hygiene and sexual disease courtesy,
Rolando rushed back home and sat
me down for my own ST semon.

It was early in 1961, and sexually
transmtfed diseases were a joke o
the queer world. You got them, you
we/rz to the clinic and g0t meds

and that was it. But Rolando had

seen something hella serious.

Jaime Cortez 99



From now on, Chiclet, you use a condom
every time you gonna fuck.

It's not just gonorrhea. At the clinic, we're

starting to see something very scary.

Queens. Young queens. They're coming into
the hospital sick. They get crazy
exotic cancers and ;

Horrible, painful deaths, nifia.
Their immune systems collapse
and they die and

infections we have no
and then idea how to
they treatitor
die. even what

but | think it's a sexual
disease. So you have to
promise me you gonna
use condoms every time
from now on.

But what if | want to get
pregnant and start my
own little family?

This is not a joke,
loca!l Ju promise

right now - condoms
every time you fuck.

(Sigh)
Yes mother.

100 Jaime Cortez
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1 remember the night we cried together. Rolando was
drurk like a motherfucker on his daily hal$ liter of vodka.

2 —

i :, : \ - ;
O e e

Then he said it . . .

She's still alive, but stuck in Cuba,
and | can't travel there.

every single Ji§

I miss her like she's
already dead.

I miss her y

day.

It never stops...
this pain.

Jaime Cortez

| haven't
seen My own
mother in
23 yearSee

I'm gonna be
different, Rolando.
Not stuck like you,

not sad like you.

I'm gonna be

different. ,

something
yet ki




S Exile is a bitch, baby.

You can't completely leave home.

Youre always still arriving home.
Sometimes at night, you dream
of your fired, lonely body
sw:'mm:'ng $wv'mmfng sw{m{ng
and wondering

where the shore went.

Jaime Cortez 103
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1 A0 0 nm

BEARING

ok

I

ANGRY
WITNESS

li

WHEN YOU'RE AT DINNER AND
You REALIZE FOUR OF You
LIVE IN APARTMENTS THAT
BECAME AVAILABLE BECAUSE
SOMEONE HAD DIED.

a s

40DRgs7

A

P

WHEN COPYING INFORMATION INTO
A NEW ADDRESS BOOK ANO
You KNOW YoU SHOULD LEAVE OuT
THE NAMES OF THE DEAD,

BUT YoU DON'T.

WHEN
CREATIVE AND ORIGINAL PLACES
O SCATTER ASHES
BECOME. VIABLE ToPICS
OF CONVERSATION.

YoU HEAR
SOMEONE. SAY,
"AT LEAST HE MADE IT
To FORTY.”

*/

'WHEN YoU'RE NOT SURE WHICH IS WORSE ~

A PRESIDENT WHO [GNORES THE DISEASE
AND DOES NOTHING;

OR ONE WHO PROMISES To FIGHT THE EPIDEMIC
ANO DOES NOTHING.

WHEN ALL YOUR PARANOID FEARS
ABOUT EVIL DRUG COMPANIES
PROFITING fROM THE DISEASE
TURN OUT TO BE
TRUE.

WHEN A MAN WHO HAS
CARED FoR ALL HIG DYING FRIENDS
GETS SICK HIMSELE
ANU THERE'S NOBoPY LEFT
To TAKE CARE OF HIM.

I'M NOT GAY, BUT T'D REALLY | WELL,YES,I AM BLA
LIKE TO TRY IT WiTH ANOHER| gyt IM LIGHT SKINNED
WOMAN-JUST FoR THE EXPERIENCE| AND T HAVE 600D HAIR—
Y’KNoW. IT MUST BE so GENTLE | SO SOMETIMES I JUST TELL

AND SOFT AND SWEET. | PEDPLE TWAT L TAN EASILY.
— = =1
5 v\_jv
< OXal
¢ i .
N s
¢ ¢ ¢ ‘e
. :
. A ‘ A J ’

T'M AN ACTIVIST Y’KNoW... |SURE,T'M A LESBIAN, T RUN A
WANNA SEE MY PRESS CLIPPINGS?| LARGE CORFORATION, TMAKE A
AND THE VIDEO OF ME ON THE |LOT OF MONEY, AND T WIELD
NEWS? ANDT GOT A TAPE. |CONSIDERABLE. FOLITICAL CLOUT,
OF MY RADIO INTERVIEW... |BuT, HEY, I'M No FEMINIST./

o ) AVU

Jennifer Camper

HEY BITCH-

T BOUGHT You TWO
DRINKS, SO DON'T TELL
ME YOURE GOING HOME
wiTH SOMEONE ELSE.//

>
-4

@

A
b ®

)

TVE NEVER REALLY
BEEN INTERESTED IN WOMEN,
BUT MY HUSBAND ENCOURASED!
ME To GIVE \T A TRY—HE
LIKES To WATCH.

. )

NO—

I'M NOT BISEXUAL.
T'M A LESBIAN
WHO SLEEPS WITH
MEN.

o

T KNOW WE ONLY
JUST MET TONIGHT,

BUT
I LOVE
You/
| J
A
| J 09



WHAT THEY SAY ABOUT HER NOW

SHE'D THRow GREAT PARTIES. PADTOR. || SHE ALWAYS HAD A HUGE CAR, T HEARD SHE USED To TiE UP
ALLTHE FooD WITH FOOD STAMPS. GoD SOMETHING J0ST RIGHT FOR  DRIWE - HER GIRLFRIENDS AND LEAVE
KNOWS WHERE SHE GOT THE LIQUOR: SHE HAD || I MoVIES.- T DON'T knNow WHERE || THEM BouND FOR DAYS, FEEDING
AWAY OF GETTING BY. ONE WEEK SHE'D || THOSE CARS CAME FROM—MAYBE || THEM ONLY RICE CAKES. AND
BE ON UNEMPLOYMENT. AND THE NEXT|| THEY WERE STOLEN. SHE HAD T'VE HEARD THiS TROM AY LEAST
WEEK I'D HEAR SHE WAS IN PARIS.IT || ALL THE CONNECTIONS FOR || THREE PEOPLE, So T'™M SURE IT
WAS AMAZING. THAT KIND & STUFFE. MUST BE TRUE.

NN i 2
MOSTLY T REMEMBER SIMPLY A WONDERFUL- I NEVER. KNEW HER WELL,
HER SHINY BRIGHT RED WOMAN. stie HAD QUITE AN BUT THEY SAY THAT SHe
FINGERNAILS HER |NCREPDIBLE UNNATURAL. FONDNESS HAD AN INTENSE PORNOGRAPHY
TITS, AND HER MOTHER'S REUPE FOR LEATHER CAR INTERIORS COLLECTION IN FOURTEEN
fOR STUFFED MUSHROOMS. AND SEXY HOOD ORNAMENTS. LANGUAGES, ON VIDEO,
AND IN BRAILLE.

T REMEMBER HER CARS— OHE HAD A SHE LIKED
THEY WERE HUGE. BIG ENOUGH DARK SECRET, HER CARS BIG
FOR THOSE. ORGIES SHE LOVED. SOMETHING  PAINFUL AND DISGUSTING. AND
You'o FIND BRAS IN THE GLOVE IT WAS ALL VERY MYSTERIOUS, HER WOMEN FAST—
COMPARTMENT, PANTIES UNDER NO ONE EVER DISCUSSED IT OR WAS |T THE
THE SEAT DILDOS IN THE TRUNK... |{IT HAD SOMETHING To DO WITH OTHER
CATS. WAY AROUND?

Jennifer Camper 105
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BY CAMPER. 87
) HEY KIDS-ITS YOUR
e oM TIME FOR EATING)
=
/// / j; - ?0 °§ 56 j :
A e S
s ||l Al e o 2 e ¢ = oo
TALK TOME,
DAMMIT/
N
> \ s
:Q N — FCDC
OK, BITCH,GET READY ‘CUZ T'M GONNA
MAKE YOu Now/

’ \“ ) \'1’-
N\ \ o
N\ 728\

AN

Jennifer Camper




< e T0 HETEROSEXUALS

HOMOSEXUALS ARE JuST LIKE
NORMAL PEOPLE, REALLY.

THEY HAVE ToBS AND SPEND LOTS| THEY WANT TO JoIN THE MILITARY

OF MONEY FROM THEIR DOLBLE ND DEFEND THEIR COUNTRY, ¥

INCOME HOUSEHOLDS.

il

S
§ =
—
—

=1

A\
\\\\\\ i

\

%

%

N

A

THEY WANT To 6
AND RAISE FAMI

A

ET MARRIED
LIES...

Z.

MARRIED? DOES THAT MEAN
T CAN'T FUCK OTHER WOMEN?

T AINT RAISING
NO GODDAM KIDS,
NO WAY!/

—AHEMIZ HETEROSEXUALS! PLEASE
I6NORE THESE TWO D\SGUSTING
LADIES! THEY HAVE NOTHING TO DO

WITH US NICE HOMOSEXVALS!

E

A

.

7

&

7
Qm

Y
N 7,

\Y
7
il

Y

HOW WE GONNA ones!

PAY THE RENT
THIS MONTH?

Lersro A
GAS STATION.

N\

\\}\\‘\\\‘-

|
}\}}n\m @/}}\\\\ @ﬂf\\\\ |
EXCUSE ME, WHO HIRED THESE

TwWo? GET THEM OUT OF HERE! |
THEY'RE MAKING US LOOK BAD.

...AND LIVE IN THE SUBURBS
AND YoTE REPUBLICAN AND BE A
PART OF THE GREAT AMERICAN DREAM.

- e SN o mm s -

FORGET THE GAS
STATION, BABY!
LET'S Fuck!

CMON...LET’S GO HIT
THAT GAS STATION.

—_——

i,

.\ \////////AZ?Z!:!Z"//////////;WlllllIImmM‘"“ﬂﬁllmnmumnm\\mm\\\\mx.J.\\

PLEASE...STRAIGHT PEOPLE...PLEASE

DON'T LDOKA..a‘,soB’: DON'T WATE

ME ! I'LL BE GOOD! JUST Toss ME
A FEW CRUMBS!..PLEASER

TR

PAMMIT! You “Two HAVE ROINED

EVERYTHING! Now HETEROSEXUALS

WILL BE ANGRY WITH US! Now THEY'LL
NEVER LET US BE EQUAL!

YEAH...

T wey set
>, YOUR SIGHTS

S0 LOW? /

‘& S =Y

=&,’

i
=, -
= Z
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HELLO. MY NAME .. (AS NEW SUPPORTING

AND THIS 1S MY J) STRIP WERE LOOKING
LOVELY WIFE [{FORWARD To WALLOWING IN
KAY SEDIAH. A THE MEDIAS LOVE AFFAIR 4
TN 2y (WITH SMUG, WHITE | HETERO |
D FS 7 \REPUBLICIAN YUPPIES... M

RS,

CoULD FiINg THE

/TS AEA S I Am i

"WHICH ALSO RENDERS OTHER MoRE
DIVERSE COMMUNITIES  INVISIBLE !

IS RAY SEDIAH '\ 7/ CHARACTERS FoR THIS Yal |70 kwow WHERE WE [

), STARS OF Hi@N A BLACK, POOR,
FTHIS STRIP- \ RAPICAL FAIRY- ]
( OUR NEW ROLE '

BLACK, VEGETARIAN LEFTIST, LESBIAN
EDYCATOR | a7

{ WELL...YOUVE
FOUND US! IM X
<4 THE BRowWN BOMBE,

"

(TH5 15 NOT EXACTLY MEANT 70 BE THE
THIRTY SOME THING " OF COMIC STRIES, HUH?

X

B R CTFTRNNEA
XG0

' NO... YOU MAY

—

E A5 THE TWIL ONE"! r—peaza

—

B =

7 MORE)

N .

08 Rupert Kinnard



\CK! T'M NEVER DO
ANY OF THAT!

.“nv\‘ M
coME Now ! 1T's
TIME 10 GOV

LEAVE. ME ALONE You FYcKiING
FROSTED HAWR FREAK] NO

HUSBANDS ! VACUUM CLEANERS!
You WANT To 8E; NEED To BE...
LADY OF THE HOUSE !

[SALE! NoT INTERESTED! NO !/

THERE FOR YEARS! WHY
AREN'T You CONVINCED?

/BUT YOU'VE BEEN Srr'rme)

\\ 1
- ()
DOES THE WORD
“BRAIN RING
‘@A BELL?

(oM, YOUNG LADY!

YEAH,
RIGHT]

SORRY! THERE'S
NO ONE HERE
@' THAT NAME!

T UNDERSTAND YOU'RE HAVING
TROUBLE SWALLOWING OUR
LITTLE MESSAGE...

OH, WHAT A

THAT'S RIGHT,
PAL! I™M HAVIN'
TROVBLE...

\{

AN’ THAT'S WHAT I'M GONNA
BE T0 YOU FROM NOW ON!

I'M A LITTLE QUEER
AND YOU CAN'T
BRAINWASH ME!

[ 50 SHOVE YeR BULLSHIT [

RIGHT UP YoUR ASS!

Diane DiMassa 109



\S YOUR CAREER FQQE'LZUFT;RYEOZR"LFE WAVE You EVER BEEN
SUFFERING DUE TO 0

BECAUSE. PENISES ARE
2?
UNWORTHY PENISES? STALKING THE PLANET?

TERRORIZED BY AN
UNWANTED PENIS?

WOULD YOU LIKE TOIMPROVE  THEN | AM
THE QUALITY OF YOURLIFE  THE GIRL

THROUGH THE TOTAL wii

ELIMINATION OF PENISES??

NEVER AGAIN WALK AWAY THIS CONVEN(ENT
QUIETLY BECAUSE THERE'S HOMICIDAL DYKE wiit

0 CALL NO W.’{

> 00.BLOW-U-AWAY
“_g%oo-BLOW’U#\WAY
CIAL SERVICES FOR

© ) RAPE SURVIVORS #

u:::j.s |-800- BLOW-U-AWdy
(

1 M‘.OW' u 'AWAy

*5?€

I Diane DiMassa



WHATSA MATTER WITHYOU??
YOU T00 STUPID To KNOW WHEN

TAKE YOUR STUPID NERD
FOLLOWERS
AND FIND

ANOTHER
PLANET]

SR CARTOONIS TS TIP:
BASIC FORMULA FOR
FEMALE SUPER-HERO]

WY ROLE MODELS DO NOT WEAR
v BIKINIS,

PLEASE DEPOSIT
DEAD,0UTMODED
PATRIARCHAL
PROPAGANDA
HERE

GET THOSE LITTLE FAIRY BoOTS
IN THERE.WO00! CROWDED DOWN THERE!

Diane DiMassa [l



m@ﬁ‘rl RoBERTA GREGORY

p1d HET boys...! Tucpn stupd Heteros act (ke they OWN
- Dot know what +o the (UORLD.. Lookit that smogq [it+le bitchy
THINK. onless 145 wearmgy § hanawn' on +o her - MAN--. 1 ~Thinks shes
\/\\31¥>\ Weels, lLipstick and L opt''r MADE Cavse she snagqqed o qov/!
A S i

RESS.--! B ~Z I
3 p r"‘:. YL/ HDPQ +h\§ MAKQUP
=" covers My
" % = 2 Bihce EYE--
£ — - =
+h.. A, Ny / (%
- 3 7, '] ' /

- Crangin' ouvt their obhoxious li+rle Vorats

and 4urning all overprotective and nevrotic.

whenever they thwic somethwney threatens
7

- N2

Ahew --- FAMILY VALUES---

- Like my EXISTENCE ---
e ) you see that GRUNT! %
2 RSl woman gaiap &%
(wonder 1f Daddy

: ' ol REALLY kol

=N wow — N FlofFy of T Fel(

Lkl ) i)

b~

-

lI2  Roberta Gregory



Dunno

how wmoch of o Dyke —

veally AM.. haverit Been with

a woman Lor over
vears... (exr's checke oo+ some.
of these ' Persovalg™...

Y (WWoMEN SEEXING WOoMER"..

‘wo

“.(71).)):: 327, ceeks Cevmianie ..."

Lesbian, 3@, ouotdsorsy, professienal,
Ffermmnmmne | seexs Sawme..."

"Swell dal wants leshra v <oolmate _
Please be nonsmokane,  fermmnimne..

TN A N
/I/l// N‘o?./ s . ’,“

/%',ﬁ VY

~ .

wteanty

3
Rasions==

. 'fé’g\
(Lhats the MATTER (ot

[eshvans Nowadoys 2 .
All these wannabe “FEms...

Dykes like us deserve. RespecT..
OPholdINg cur  Indwnidvall

m the Cace of
Society'sS oppressive sex vroles...

LT )//H(l{ll
YL

W
" oS

>/:{:«\m.”

(LWNaddya EXPECT from some
straight, yoppie paper. anyhiouw 7
wWish there was still & Womeps
wewspaper W th .

Standney provdly - the cooraascos
+he few.- the pbeavt \Full—-

the stronay- PYKES !/
AN Wspiration Ho women EVERYIHERE!

Roberta Gregory 113



Ys16HT Mavbe all these
folks are RIGHT.. I'm

Soqnt lk feels ke Tmwm
Up against se MUCH--

Just o thing o€ the PAST]

He)’, +hat |ooks {\Ze.
Bima! I+ heen a coople
of YEARS Smmce she moved

ovt of townN.. few months
aap . Lavrie Said she awd

Nawcy. broke OP.. she was -
it Loey when T was
with Margaret and when She
was single, T was with Sve..
- T always l\ked Wer...

Zz

Maybe sghes...
AVAILARLE/

T

)

Hi. RTA! Havent

Seen You Smce You
Moved ovtx +o
Maple Falls...

\

Hey. re member the qeed old days
when Yoo an' me an' Locy were

all in the Collective and we Whelped
4o 'Po-\- onn those ﬁ‘f‘ecx\' Cowvicerts, an'-..

OH-- - OM
e

Hi, Rovve..

RN s .

------

W v

EVERYOPNE seems +o

these Holly Mear —ckets -..

7

Y/

‘ Hy. HOWQ‘/} Sorcy 1+ 4ook so lonﬁ..

ll?

HONEY < oo mean yoore.

SCREWING +his- thrs-. >
TESIOSTERORE- SOAKED PENMS-MUTANT ©

want-

.

ll&  Roberta Gregory




A Poons
RoOND

PeoN >

S( Probably

(what 1o s world CoMinG

4o when a cote (1krle dyke

[ike Rita |ets some aod-

2amned PRicKk Whave "his..
(WAY with her 2

(OEVE (oST se Muct -

+5 not WWwe the OLD 2oys..
///I/ul‘;% o°
B_A_O@ < Al

A =) 4

He ‘Proloqbl)/ makes her
suck his Cock! He probably makes her
have her LEGS) (ome to thmk of 1+, she
always DID shave her leqs! Guess she
was ALWAYS qust o Wetero wating +o
WhWappen! Hope sheaets ¥uocred UP' Thatis
Jost what she. WANTS-..

- the <limy Lit+le. TRATOR !

3 : A
we kvew Ghat SISTERHOOD was
a\\ avout.. (WOMEN were Portanrt-.
(LPOMEN'S .S'!‘V‘GV\S\"\/\-" UDomen's eneray...
boomen's isdom - e APPREQLIATED
all we Wa2 W common --.

Roberta Gregory IS



- bot. T Aoess the power
OF the PRICK s jost
‘oo EPTICING Lovr
mMost (womew .-

HQH) TYP‘CAL' Little 5+ra\3h‘i’
babe viotices some DYKE wes
(ookING at her and she grabs
on 4o her BOYFRIERLD!
These Whetero women make me S\ck!

= y : & :
//;//;//////; . } ) | A o ° N \\&‘&m *\})/ //
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H MY GoD!

o Damn clinqmg, 1eal
Can She... TELL T i++le \a.sfc(%\...6 —g \:‘es(:f

U)hﬂ‘% MATTER.-- i ‘ vsed 4o have ... Strong- lookm5 Wwo Mman

AFra\b YDU M\ﬁ\d’\’ . Umm - +»IOS€— THOUGHTS like THAT ove (woould be

T2 Jost by LookinG- o LoT more wmteresthn
LIKE 1T7 = arwel s Pran e ombon >3
.7 DOES 1T SHow? Probably a LoT bettern

—=.( CANTHEY TELL? ) BED, foo-- if oOpLy..

D
- 7 Hee-
7 Z . T

7 :%: V\O-I'\G\-Ch
SSNOK S

: -

P
=

.l

Tk -Tok.. HORESTLY, folks.. lsvt &

) |
<

~ “"7
he AWFUL
lIE  Roberta Gregory



Buzz was q tuffdyke, and
she looked ]ZarT...

‘eavme

fmnSO"] ' 0 r bi{-g) |
..she was singl¢ and up /,...ﬁ,r the right girl.
oY des — | "
{eg\ 7 6 R ﬁ ——————— “

) = . - D '
I3 'r’ > )
1y,

" b solace her soul, shé
4urned o her favorite

Leanne Franson 17



[Bot Fhat day in Yolandd's Yom | There was no place fo hide!!
Uriverge.- who walked in, u:

/

. ‘” e " .,
‘..O\'\m\%Od" 1 “ 1 ¢4 |

Knit Yeur Way
£ Y y

Hhe skein of Baby Sro-S®

was inc\-sminahng indeed! ...

or your
~ girl °z.

A
il

Now Bozz gnd BoF are

' fchly ¢v A 4
he Y e after

woding, aceylic -
pe coton bknd...

. shocki
3

I8 Leanne Franson




Y/

M will never cee me at o Feohiam Sex Club....

£
LeM
U
YoV
A4 U
.( 0V 92AY Your
B GlRLPmEZ)D'S
NAME WAS

.........

.......

Leslie Ewing 119



W OHMYGOD!| et WITH THAT 7?——- —_—
CAN'T FIND 1T You'Ll MANY POCKETS Yy
| MUST HAVE LEPT I JUSTCATAH | WE'D BE
IT AT HOME 2! BUS

HERE ALL- M
NléH‘r‘:.J._/'i’ﬂ etz
%4

C/MON BABE !

ALLYANEED

122A REAL
MAN

SHICT %08\ [ YES,YES . NoW
1" JIUSTA GO BE LONELY
LONELY GUY,

SHIT!SHIT! X S
SHIT/ARAT! B
HUGE RAT 5

BUT RONNIE!
1QUIT\ [ YoU SAY THAT
THIS EVERY WEEKEND/

Jog,

S '
s baanaliat

120 Joan Hilty



WECANNOT BESEEN |
TOGETHER AT WIMBLEDON:

/A G
| SN\
. § .'
NP 7)Y,

0 W\ KPR

FINALLY IGAVE IN TO
MICHAEL STEELE

FORGET TH' BITCH! LET'S
YoU AND ME JUMP IN THE
MIATA AN'GO TO

PALM SPRINGS!

BUT | WAS STILL WALLOWING IN DESPAIR,
WHEN THEDOORBELL RANG  ~&
IN THE MORNING

) ol

Joan Hilty I21



my own

2 . . DS
DRAWN IV SEMI-ANAL = SKetch-O~V1slon®<

private michigan HELL

BY ALISON BECHDEL ©1993

O 1ce, “mchioa” was 4 RELIGIoUf

:VERY AUGUST, T SloG OFFTO-THE
EXPERIENCE FOR ME.

MICHIGAN WOMYN’S MUSIC FESTIVAL

BUT OVER THE VEARS, I’VE GRowN IN-
CREASINGLY JADED WiTH THE WHOLE AFFAIR.

O SELL MY CARTDON BOOKS, ALONG W Hf
T- SHIRTS , MUGS, AND OTHER MERCHAN -
DISING CONCEPT) OF DUBIOUS ARTISTIC
_INTEGRITY.

T FEEL So SAFE Here
oJ TH’LAND 7 IT’S So GREAT
TO WALK ARWND WITHOUT
WORYING ABouT GETTING
HARASSED/

37

T WONDER |FTHEL
DAY(- 0F-THE - WEEX
UNDERWEAR WiTH
My CHARACTERS

lmrsumée, EVERYTHING GRATED ON EACH DAY FoR A WEEK I SAT AT My BooTH
ME MORE THAN EVER. IN A HOTTENT, PEDDLING My WARES.

RO GOPPAMY MANY

K reoPle HERE - T SHOULDA
STAYED (N THE FUckiN

' STATe PARK.

THE WHOLE THING AT
THE BOOKSTORE AND
DIdN'T HAVE TO

No wWilbLIFE
EXCEPT MoSGVITOES
FORMILES.

««» THEN TAKE
YouR TICKET

AND GO OVER THERE
AND GET BANDED,
g THEN PUT THIS PASS
oN Yok WINDSHIELD
AND PRoCEED No
FASTER THAN AVE
MILES PER HOU &
2} UNTIL THE NEXT

9 YELLS AT YoU.
AND DON'T FoREET

YouR WoRKsH I 7.

NI ENFORCED |
* RANDo,
ROW,XW

B cci visi 1 sar g THE SameTET,
NOW Co.D AND DARK, INKING PAGE AFTER
PAGE OF CARTOON.

7

K //"\ W

7

ASS

/////’://M/n

L

R o 0r 10 1 HE MoRiNG; T°D
STUMBLE BACK “TO MYow N SMALL, MILDEWED
TENT, AND TRYTO SLEEP.

ot ) .. . N L ~

RYING TO DRAW AT THE FESTIVAL WAS
SHEER MADNESS, BUTWITH A MAJDR
DEADLINE LOOMING, T HAD No CHOICE.

OH TESUSGoD

N e | e coT quie
)} PLUGS BARELY MADE A DENT

T, My AR- |

75
7
.
As THE WEEK WORE Onl, T GREW MORE
AND MORETENSE AND ExHAUSTE D. THE

COMPLETE LACK OF PRWVACY WAT PART)C-
ULARLY NERVE- WRACKING.

W 1 wAS 5o DIJAP -
i poINTED WHEN MO

N RIET BROKE
| AND HARRIET BRo

yov

T TINK BECAVSE..

§HOULD

N THE CONSTANT DIN.

122 Alison Bechdel




& e T s workinG 18 HoURS A
DAY, I DIDN'T GO0 ANY 0F THE
CONCERTS OR WORKSHOPS. T EVEN
MISSED THE MOST SPECTACULAR
METEOR SHOWERS [N YEARS.

WO0O0-0007 S WHISTLE <
o

THAT SALES WERE SLOW.

z
<

7 ""—"//I"

FACT

DYou HAVE

"Y MooD wits NOT IMPROVED By THE

A SENSE OF CLAUSTROPHOBIA BEGANTD
CREEP OVER ME. AT FIRST I THOUGHT 1T WAS
JUST MY CLAMMY  SLEEPING BAG. . -

RA DUM BA DUMm BIDDA Boy

& A Tkoy NiGHT, -THERE SEEMED
0 BE EVEN MORE NOISE THAN
USUAL. AFTER. DRAWING UNTIL
MY HAND CRAMPED UP, T WENT
TO INESTIGATE.

BUTSCONI WAS FEELING
IT EVEN OUTSIDE, IN
THE MIPDLE OF AN OPEN

WOMEN

MEADOW

EXT DAY, THE FESTIVAL £NDED.

AT 7 P.M., T PACKED Up mY BooTH,
BUT WE WEREN'T ALLOWED TD BRING
OUR._CARS INTD LOAD ouR STUFF
UNTIL MONDAY MORNING.

Tmso BUMMED! P (sio)
CAN YoU BELIEVE
WE HAVE To LEAVE

FRANTIC, DESPERATE ENERGY, 1 HAU
ALL My BoxES AND GEAR TwWD MILES IN

NN N

0

g
§ WAS OFFTHE LAND By 1] P.m.

¥ COUDN'T STAND 1T WiTH A BURST OF

CART, IN ™E DARK AND RAIN/, TO My
CAR.

‘f WAS A HUGE AL FRES(O DANCE PARTY, A SEA oF SWEATY, ECSTATIC

PULSATED UNDER THE STARS “TO A DRIVING, ANQIENT BEAT,

SUPPoSED
TO sLEEP
WITH AU THUY

RACKET ?

0

Wy

masslyug
===

HUNDRED MILE S AWAY, T SPENT THE HAPPLEST
NIGHT of MY LIFE.

LED
A

SN

=

SIS

AY

Alison Bechdel 123
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UNT[L THE SPRING OF SECOND GRADE,

the DOWERSDRAVE

THEN ONE DAY AT SCHOOL , THE TEACHER. DIVIDED OUR

I WAS A CAREFREE , GOPLESS CHILD, CLASS BY SEX.

THE WORLD WAS My OYSTER.. T WANTALLTHE BoYS B oRls, et
— : TO 6o QUIETLY WITH MR. - YOURE COMING .
7~ ( DID YoU SAY N~ WILLIS TOTHE ART ROOM. WITH ME.

YOUR PRAYER? / QUETLY) CeoDd iJ f

- Z ==

“‘Q“ S G f\ :.: /

| x / g

h)x - n 7 D OH I

o : _ Goopy!

3 2\

3 -~ > 1 NN

;(\ &“::\" 1l | o ‘% N o

i ! 7 0‘?9\ = A M‘NKL'?

SN e

© = 4

=

NOT EVEN MY WORST SUSPICIONS PREPARED |
ME. FOR WHAT™ WAS TO FOLLOW.

\

FOLLOW ME IN A CIRCLE,
GIRLS ! How DOES THIS MUSIC MAKE

You FEEL T SHOW IT IN How You MOVE !

SENSE THE RHYTHM.

{ SHOES AND PUT THEM NEATLY AGAINST THE

HURRY UP,

OKAY, GIRLS ! LET'S AlL TAKE OFF OUR

WALL. M55 MOODLER |S OUR NEW
MODERN DANCE TEACHER .

ALISON .

Alison Bechdel




I WENT THROUGH THE MOTIONS IN ORDER TD AVOID  BACK IN THE CLASSROOM , T THOUGHT MY HUMILI-
BEING SINGLED OUT For Some EvEn WORSE FATE. ATION WAS OVER ... BUT I WAS WRONG.

OKAY, KIDS. WE'RE GOING TO BREAK UP

INTO  GROUPS LIKE THAT FORTHE NEXT TwO
WEEK'S So THE Boys CAN FiNISH BUILDING THEIR
\ BIRDHOUSES AND THE GIRLS CAN LEARN
;2 A SCARF DANCE ,

LETS PRETEND \
WERE SCAREGROWS/ RATFINKK Boys AREN'T

HOW DOES A SARE- DOING ANYTHING
= TH!s STUPID.

ALL THAT WEEK, T ENDURED THIS ASSAULT ON  BUT FINALLY THEY WENT TOO FAR. ONE DAY WE WERE
MY DIGNITY AND SELF- DETERMINATION. WERE GIVEN NOTES TO TAKE HOME.

FRIGHTENED, T CONCOCTED A SHORT- I WENT STRAIGHT -To My RooM  AFTER RXKETING THE TEACHER'S
NOTE, I PICKED UPA TRoWEL

RANGE SOLUTION -t0 MY PLIGHT. AFTER ScHooL AND CHANGEP
—== FRoM MY GIRL COSTUME INTo MY  FROM THE GARAGE AND SET OFF

T ,/j;»"';f S REGULAR CLOTHES.
/ A ~ 1 X ‘1/ N —:jﬁ ]
Z 3 - / °V ; p—
; i~ SN / 2 -
ZIM N / e
b )
i AW/ 1 2 -
A : o w 2 /'// : J £ —
T S\ )7, j
Z| 4 ,3_’
I :

\((/ = AV =
== o | I = - ~—
_:- 7 = = 7 - )~ - / |~
6‘;:; i 7 == 6// z é ¢
= = [ -
2 -_L.é ﬁ ’@M“ng‘ S, == — T - A ———
Wil 2 T =z 5 o ~ D - \
\ ’:i @ @” ~ & ‘ g:m % Z & = I gﬂwl

Alison Bechdel 125



o

AT THE ABANDONED RAILROAD TRACKS, TORE THE NOTE INTD As MANY ... AND BURIED THEM.
I StoPPEP AND DUGA DEEP HOLE...  PIECES AS T PoSsiBLY COULD. .. l" X e
{

PRI WY\
/ I NI
VA rw\(\‘(»

‘W' W}( f.

1]
hiu!
'R

i §>
=

——]

)\ 7

2 ALISoN, f‘.

ARE YoU LEARNING 7

= A DANCE %
IN ScHooL?

i iy A pa e
< 7| SOMEONE’S MOTHER
— . = " | MUST HAVE SPILLED
g\ THE BEANS.

BUT THE DAY OF THE GYM SHOW WAS ON SATURDAY, T ATTENDED my REGULAR WEEKLY CHURCH
FAST ENCROACHING . DESPERATE Now, SCHOOL CLASS. I HAD NEVER PAID MUCH ATTENTION
I HOPED FOR A MIRACLE . BEFORE . IT ALL SEEMED SO ABSTRACT .

= F " WELL, TOMmY,

BABY DIES BEFORE 577 SINCE THE BABY
ITS BAPTIZED? HAS ORIGINAL SIN
T wiLL BURN

IV HELL.

b

2 7 ; : 4 :
/77275, 3 "4 2 , Y 223
7 I LI 277
H A /,)ﬁ»/ A i1 % — = R
2 W S S
Y P, / 7 fm
Gl g (=

2B Alison Bechdel




BUT THAT MORNING , CATHOLIC
FELL INTO PIACE FOR ME.

Now, WHAT

MUST WE Do TO | FATHERWHOARTINHEAVENHALLOWEDSE ..}
GOTO HEAVEN? =7 SAY OUR  J T —
3 2\ PRAYERS! /= = —

2

i
v

GET
BAPTIZED AND

THE NIGHT BEFORE THE GYM SHow, T SAT UP
IN BED SAYING A HUNDRED "“OUrR FATHERS ."

... ANDELIVERUSFROMEVILAMENOUR

DoCTRINE

T TICkeD THeM OFF ONTTHE
BACK OF A CoM\C BOOK .

AND I AWOKE THE NEXT DAY
WITH DIVINE [NSPIRATION .

AND EVEN MORE MIRACULOUSLY,
WHEN MY MOTHER RETURNED

YES, I HAD BEEN DELIVERED FRom
THE SCARF DANCE. BUT SoMEHOW  WHAT FURTHER EvILS THIS

I COULDN’T RECAPTURE My
FORMER CAREFREE ABANDON.

FROM TAKING MY BROTHERS
TO THE GYM SHoW THAT
NIGHT, SHE DIDN'T MENT|ON
MY CLASSMATES’ LITTLE
PERFORMANCE. .

How ARE

AFTER ALL, GOD ONLY KNEW

JUST T0 BE ON THE SAFE
SIDE, I SAID ANOTHER
HUNDRED PRAYERS BEFORE

1

I IAY POWN AND SLEPT.

Alison Bechdel
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IN THE
FIRST
BLUSH

OF HER
ROMANCE
WITH SAMIA,
GINGER HAS

BEQOME A
BIT LAX
INTHE

CLASSROOM

get me o
the clerk
on time

3/24

o b
436 il
©2004 BY ALISON Ba:cnm:ﬁ‘]> MENT.

ONE MOMENT
1y

DID YoU HEAR P THE MAYoR JUST
STARTED DOING [ESBIAN AND GAY
MARRIAGES? LET'S GaTO CITY HALL!

S0, UH... ANY THOUGHTS
ABOUT THE WAY RUM|
ADPDRESSES THE DIVINE
IN SENSUAL TERMS P

WNN $lo ON UTAH
MINUSTHE Sy .

T,
Expz=Jl)

!’l- \\\\\\\W'
S

BT WELL, I FOUND (T OFFENSIVE . 1 THINK |
%

MEL GIBSON CONVEYS SURRENDER To
THE PIVINE MUCH MORE TASTEFULLY IN
““THE PASSION OF THE CHRIST." @

& BREATHE, HABIBT(. I'M
NoT PROPOSING, T JUST

THOUGHT ITD BE FUN To

GO CHECK OUT THE SCENE.

=" i i{g!:'
) W oA
g Ya

7 LETTING HIM LEAVE
EARLY. FAMILY
GETTIN

WERE ALL GOING |/ )
DOWNTo CITy HALL. N4
MOMMY AND I ARE

MARRIED!

YES, WE CAN T'THE MAYOR }
JUST DECIDED T WAS §
UNFAIR NoT 1O LET US! §

P WELLLOKAT YoUTwo!
SPARROW, THIS 15 MY EX, SIGRID, )
D AND MY EX, LILITH :

.
Gi

WILL You DO ME THE HONOR
| OF PARADOXICALLY RE -

41 INSCRIBING AND DESTA -
oA BILIZING HEGEMONIC

BMEANHILE , ACROWD GATHERS.... [ Prcxme o7
ITS NKKE oF YoU To COME SEE | FLOWERS.
CLARICE AND ToN{ GET HITCHED, | GOD, WHAT
MO, CONSIDERING YOURE A CON- ] A MELEE.
SCIENTIOUS OBIECTOR AND ALL . 4

WHERE'S ), / e
. ANSYPNeY ? o2
AL TR C i~
»! 2) Q o \
"' STUART?
¢! § (S
128 Alison Bechdel



GLARICE AND TONI ARE GETIING MARRIED,

BUT THEIR-WITNESSES ARE DIVIDED.

Mo, THIS IS ABoUT
EQUAL PROTECTION,

WHAT'S THE
BiG DEAL?

SYDNEY, I'M NoT

Ioetr;gthal
betrayal?

©2004 BY ALISON BECHDEL

GONNA MARRY You! I
DON'T BELIEVE IN 1T/

I WON'T BE COMPLICIT | RIGHT, YoU'VE So ENSHRINED

PRIVILEGED QIVIC STATUS.
< P~

<Y 7|

LookK, T JUST DON'T WANT THE NATIONAL

WITH THE ENSHRINEMENT | YOUR OWN OPPRESSION AS A SECURIV STATE (N BED WITH ME? AND
OF COUYPLEDOM AS A | PRIVILEGED CIVIC STATUS, EQUAL-| | BESIDES, WHILE WE STAND HERE FREFTING | BORED.
ITY WouLD BE A DOWNGRADE..] | ABOUT OUR TROUSSEAUS, THE BUSHIT.

ARE LIQUIDATING TE REPUBLICY

PURE ANDSIMPLE. D'yoU B MARRY YOUR

AND (F YOURE So GUNG -HO
TO GET MARRIED, WHY AREN'T
YoU BACKING KUCINICH op
SHARPTON, WHO ACTUALLY
SUPPORT YourR RIGHT 17

RAF, LOOK AT ALLTHESE
PEOPLE . WQULPNT IT BE §

A GREAT OPPORTUNITY

1o SiGN FolKs UP For B
THE KERRY CAMPAIGNT RN

BECAUSE I LIVE IN THE REAL WORLD, NoT [N
MY NAVEL. ADULTS MAKE COMPROMISES.
THAT'S How PROGRESS HAPPENS, THATS WHY
SUPPORT For CiviL UNIONS HAS BECOME THE
CONSERVAT\VE FALLBACK!

\ .
/4 A

¥ KNoW;THIS IS AN

WANNA REGISTER B | mPORTANT EVENT FOR ME..

AT FOTTERY BARN. B
= 2 EISEWHERE?

(

COULD Y5U GO SUABBLE J

WHAT Do YoU WANT? A PRE- B0~
NUP SAYING YoURE NoT RES- A
PONSIBLE FOR ANY FUTURE

CHEMO BILLS T MAY |NCUR P JCa s

Alison Bechdel




what | know how about...

being an ijﬂ*esseaf %}zorif 4% Caffoonisf

I WASN'T ALWAYS AN OPPRESSED MINCRIT Y
CARTOONIST. ASACHILD, I PREW WHAT-

BUT ONCE T REALIZED T WASAN OPPRESSED
MINORITY, THOSE DAYS WERE GONE. FROM
THAT POINT ON, ALL T DREW WAS CARTOONS
ABOUT My OPPRESSED MINORITY GROUP.

e BRSSSED Mo,
o D I'M;{ OKAy’

%

ACTUALLY, FOR A
LONG TIME -THIS
WAS NOT A PROBLEM.

IT DIDIN'T BOTHER METHAT My CARTCON'S WERE.
NOT [N THE NEW YORKER ,OR THAT MY BookS
WERE RELEGATED To ONE OF THE "OPPRESSED
MINORITY STUDIES" SHELVES.

\T's NoT BECAUSE, I
UCK, (TS BECAUSE 1M AN B
OPPRESSED MINORITY. H]

HETERO~
PATRIARCHA L
SCUM.

AND T WAS NOT ONE OF THOSE SELF- LOATHING
OPPRESSED MINORITIES WHO WAS ASHAMED
OF BEING AN OPPRESSED MINCRITY.

1M AWRITER, AND I'M A
MEMBER OF AN OPPRESSE D
MINORITY, BUT LM NOT AN
OPPRESSED MINORITy

WRITER! &

IT’S TRUE, I HAD HOPESTHAT ONE DAY My
COMIC STRIP WOULD BE READ NOTJUST BY
MEMBERS OF My OPPRESSED MINORITY GROUF,
BUT BY REGULAR PEOPLE TOO.

WHAT’S GOING ON (N
B "OPPRESSED MINORITIES TO
WATCH OUT ForTODAY,
MOTHER P

I WOULD NOT KOWToW To THEIR BOURGEO( S

TASTES, BUT WOULD MAINTAIN THE OPPRESSED
MINORITY AUTHENTICITY OF My CHARACTERS.
THE MASSES WOULD LOVE ME ANYWAY.

ONE OF THE GALS
ACCIDENTALLY RAN HER | YEOWCH! WAs

j DILDO THROUGH THE FAX A ‘TSTgNA';P&P

WHEN THIS DREAM FAILED To MATERIALIZE,, I
GREW BITTER. [FONLY I'P WAITEDFOR A MORE.
OPPORTUNE TIME TO REVEAL MY OPPRESSED

YES, ITS TRUE.LM ABIG OLE
OPPRESSED MINORITY. THANKS
FAR WATCHING ALL THESE
YEARS. NOW 1M GO/NG OF F
THE AIR To LIVE |N RETIRED
SPLENDOR .

| TTME HASTAKEN ITs ToLL, AND BEING AN
OPPRESSED MINORITY CARTOONIST |SNOT AS
CHEAP AS IT USED 'To BE.

PRESCRIPTION
MIGRAINE
MEDICATION

Alison Bechdel

T LONG FOR THE FREEDOM OF MY CHILDHOOD.
BUT AFTER ALL THESE YEARS OF DRAWING
OPPRESSED MINORITIES, IT5 HARDT GO BACK.-

D)

WHY COULDN'T T JUST
HAVE BEEN A CARTOONIST P
WHY DID GOD HAVE TO MAKE ME
AN OPPRESSED MINORITY
CARTOONIST?/

You
WANT METO DO A
PIECE FORHE SPECIAL
OPPRESSED MINORITY
PRIDE (SSUE OF “THE
STRANGER"P

EVEN |
THOUGH YoU'D
NEVER RUN MY COMIC
STRIP INTHE REGULAR
PAPER, YOU OPPRESSIVE
ALTERNATIVE. WEEKLY
SCUM?!

WHY, IT 22
WouLD BE AN 5
HONOR 7 d

AN L

(TINS




STONEWALL R/OTS

The sexual fantasies of lesbians
sometimes involve men.

BY ANDREA NATALIE

MAVRA AND I WERE Svbiecrs
IN THE *|NDUCED FEMALE
MOUNTING  8EHAVIOR" Srvoy
TODAY,

IT wAS GRAND.

< R

«
N ) - ) <
C ~7

HE WOULD HAVE
WANTED 1T
THIS WAY.

Andrea Natalie



FORTUNE COOKIES

friends L
... mayhe
a3 Cablater.

© You like participating in
competitive sports. ©

tAhéhﬂ;:E 3::13[1
Fuths o

. . . h
eren M Eay

Michael Fahy
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‘?h‘]:?’ LOVE to
ge Arn M3qnyson
back on TV 393'0...

Vesh,

M
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”
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© You have an ability to sense and

know higher truth. ©

© Behind an
always other

able man, therg are
able men. @
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&
3
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FuzzButt FRENZY
A'tender plea for tolerance Fiom
the evet Unapologetic MR. Fahy-97

K JUST CRECKF oee
‘gut THIS §

K yiTRA FivERS
\ SPECIMEN/

( know. | Knen: You
it revoiting:
i 've heard it

jpud e
gthL pefore . I'm not &Ven
sure HOW this taste of
' develaed.

[ve only had ONE really haity
boy{riehd, and he was always

srsonal fetish is the

My own

- 7 man | like haity | B = :
3h3§§y;f?§verat,m s the | Bk =0 oupartassed py fis furry butt.
ey butt Hhat REALLY = [ couldnt understand WHY he

w{? ctazy ‘.%,:?:"T {110 that vay- | thoupht he fucked
— == —and g[t-utterly glarious! J

T | | blame the mainstream '

! 151 93y porn indust
for the Stigmatization of {K/e{]h,}sute,;s i

hind -quartéred man. But, Luck -
theres”a growing hairy ass?:\dr:irleLZ ileﬂxk
raphic. (If not talking about BEAR-type
quys who ate fine in thtir own wa )

. . ' [
2 o
A nlllh‘&

¢ you. dear reader, are [ucky gnough to be |
Llessed with @ hairy a5 of your own., pleas
DONT ASHAMED/ | considet you to be
ifted. And rest aséured that
Ahetes spmpont who'd LOVE te LOVE it - er -you!

P Now, if you'll €xcuse
+e59inq” businéss
F‘EO a%zcend...

HUT up!

Wil &

[ ‘ H oFn indstr ic fixated
L st §eems tha hehg,ue nduste yhﬁn o

J ing quys W
{gg é%fbio{&osk w‘ngcl, Shaved oOF tr)mmed. yuek!
This i supposed 1o be appealing P How botingl
we need to leats to [ove OVt secondary cxua) 0. pot Yo
Pharactetistics , boys, hot ERASE them/ & AN 2U SE3y.

50 AWAY!

Michael Fahy 133
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FuUNNEL OF [OVE

THIS SONG REMINDS ME OF A GuY I USED To KNOW. WE WERE FRIENDS FOR A LONG TIME. You WoulP
NEVER SEE ONE OF US WITHOUT THE OTHER.

THEN HE MET THIS GIRL AND THEY WENT ouT FOR WHEN SHE STOPPED SEEING HIM HE WAS REALLY
A WHILE, ToRN UP ABoUT iT. SOMETIMES WE'D RUN INTO HER
AND You CouLD JUST SEE HiS HEART BREAKING.
T WAS SO SAD.

ONE NIGHT HE WAS TALKING ABOUT HER AND HE THIS WAS YEARS AGO. IVE LOST TouCH Witd HIM
JUST STAREED BAWLUNG. T DIDN'T KNOW WHAT Byl I'M SURE HE SmlL THINKS ABouT HER. GobD,
iT WoulD SuCK To BE HUNG UP ON SOMEONE [IKE THAT.

C. BOSTICK 200%

Craig Bostick 135



I met a boy
Martee.

A long time ago before

I was a cartoonist and
before my name was roxxie,
I had very long hair and
was a college freshman.

e zoomed in

136 Roxxie



He leans close.‘
"Martee, 1 whisvered,

I like girls." i

His tongue felt like sandpaper.

"T like girls,

I hated my

dormitoéoy. Yuck-
ola.

I tried to sleep |

in the closet.

When I left the building.

Martee would cormer me
He wqg possesive.

[}

Later he left his
§note-book™ in my

dorm room. I read
it, and never told |
He had a letter to

his old bestfriend
from High |
School in Ypsilanti
- Michigan., It read
//T mP.tw‘a'oirl nampd

I met a girl named %%7

$$. We havbn't done

SEX yet, but I think
we will soon.
It made me so mad

Roxxie

137



But<E§ht>§_the way boys talk_tg

each other about
sei(. : T told mvself

the chased me down) true to form

We women are just the things
“boys hunt down and corner
d Women would never do

that, I thought in 1980.

Men, I believed, were

uniquely afflictéd in this

Waj.

UNTIL “Years later,

I see a beautiful

woman at a partve

I zoom in on her.

E

notice everything. I si

her ~Laugh.] I get so turned on\
Mext to her I canyg hardly SPeaki=
'm Roxxlef
'l zoom in on her !
like I am the camera lens and;
"she is the scenery waiting for,
the picture to happen®g

138 Roxxie



REPLAGEMENT

TVE BEEN ON THE RoAD TE LAST COUPLE OF MONTHS
WiTH THIS BAND. THEY HAD ALREADY BooKED A CRoSS-
CouNTRY TOUR WHEN THE BASS RAYER BROKE HIS ARM.
I'M JUST FILLING IN.

T REALLY DIDN'T KNOW THE OTHER Gu¥s WHEN THE TOUR
STARTED. I MEeAN, WE HAD A WEEK OF REHEARSALS AND
TUAT WAS iT. LUCKILY THEY TURNED ouT To BE A LT oF FUN.

THEY'RE ALL GREAT ByT T GUESS DANNY THE DRUMMER
IS MY FAVORITE. T CoutD HAVE A CRUSH ON HIM Byl
WHAT'S THE PoINT IN WANTING SoMEeTHING YoU CAN
NEVER HAVE?

THEN THE OTHER NiGHT THERE WAS A BIG PaRTY AFTER
THE SHow IN DES MoINES.

WHEN T WoKE UP DANNY AND ONE OF THE GuYS FroM
THE OPENING BAND WERE THE ONLY ONES IN THE RooM. I
JUST CLOSED MY EYES AND PRETENDED I WAS STilL AS|EEP

EVER SINCE, DANNY'S ACTED THE SAME AS HE ALWAYS DiD.
T GUESS T HAVE Too. BuT KNOWING WHAT I KNoW NoW/, IT’s
GETTING HARDER To KEEP THE WEEDS OF DESIRE FROM

CREEPING INTO MY HEART.

i\

¢. BosTICK 2003

Craig Bostick 139



PRSI

OR A YOUNG FAG VENTURING INTO CHICAGO'S

HALJT'EV STREET, THE MAIN APPEAL OF PLACES LIKE
THE MACHINE SHOP-AS OPPOSED TO HALSTED'S TEN
BLOCKS OF DisScoS AND BARS - 1S THAT THE MACKINE

SHOP HAS NO BUFF BOUNCER WITH A CRISELED TAW | PR

DEMANDING UP TO THREE PIECES OF IN-STATE PHOTO I D,

= V774 74
B 7
|
==
=
Sy
E 7
g = " /
— : N /@ The
\ I\MALH”"E SHop
P —
= g AN 75?17,\‘

©7220° j3 33\7

- TRANERS ST

& [RBE |[GRBYD

THIS 1S A DEFINITE PLUS \F YouU ARE NOT
ANGLO OR NOT OF LEGAL AGE , AND
EVEN MORE WE LCOMING \F You AR£

A YOouNG FAG NEEDPS TO A YounNG FAG NEEDS GUiD-

BE WELCLOMED,

‘lt‘

(L[

5

BEHIND‘!‘HE COUN -
TER SITS A BIG
MAN IN A SHORT-
SLEEVED POWDER
BLLE DRESS SHIRT
WITH OGREASY
STRAIGHT HAIR
AND TH ICK GLASSES.
HE LOOKS LIKE
WIHAT You ALWAYS
| MAGINED THE
PROPRIUETOR OF A

140

ANCE AD INSTRUCTION.
~ n

(] @

SEX Bovs
MONTHLY

) ZN\—| eA7
(@#RsE
7.5

Robert Kirby and D. Travers Scott

BUTTHE ONLY |1NSTRUCTION 1A~
SIDE THE MACHINE SHOP 1S A
MAGIC MARKER SIGN, TAPED ABOVE
THE DooR BRETWEEN THE FRONT
Room AanND me BACK BALLWAY |

ALL THE WALLS BAVE RACKS OF
MAGAZINES . THE FEW MEN INTHE
STORE LOOK THROUGH THE MAGA-
TINES, BUT MOSTLY THEY GLANCE
AT EACH _OTHER.

\Buum
AL
6 Tﬁn i ] ]
, \\ 4 : N
RADES 4
Z MRS
2 o2




\(ou WATCH AND TRY TO GET AN 1DEA OF
How THINGS WORK, SINCE THE INSTRUCTIONS
ARE NOT THAT DETAILED. EVENTUALLY THE
MEN FOLLOW THE ONE INSTRUCTION THERE
1S, AND GO TO THE COUNTER, PAY FIVE DoL-
LARS AND (GO INTO THE BACK HALL.

THOSE BACK RooMs ARE FOR SEX. You CARN
FIGURE TRAT OUT, LIKE You CAN FIGURE
QUT THE MACHINE SHOP (S SOME SORT
OF GAY SEX STORE. TS WINDOWS ARE
PAINTED BLACK , AND \ T S\TS NEXT TO
THE BARS LORADING DOCLK. AND MALIBU

BUT THERE ARE NO REAL INSTRUCTIONS
WHEN YOU (o IN. NOT EVEN FoR
THOSE BACK Rooms, AND THEY'RE WHAT
THE PLACE 'S FOR.THE MEN IN THE FRONT
RooM JUST LOOK AT THE MAGAZINES
FOR A SEWOND BEFORE GOING BACK
TRERE. LF YOoU ONLY LOOK AT THE MAGA-
ZINES THEN LEAVE, YOU HAVEN'T
REALLY EXPERIENCED THE PLACE,
YOU'RE TUST LICKING THE SURFACE; 1T'S
FORE PLAY.You DON'T WANT TO WIMP OUT.

AND I MMEDIATELY LEAN
AGAINST THE WALL. BUT
IT's A DOOR. AND IF Someone
OPENS IT FROM THE INSIDE 1T'S GOING
T WHACK You IN THE SIDE OF YOuR

HEAD, WHICH WOULD NOT LoOK VERY

OAS!IS, BoTH WITH YOUNG MEN WHO
STAND ouT FRoNT BY THE BuS STOP, BuT
ALWAYS GET IN CARS, NEVER 1N BUSsES.

You THINK 1T's SIMPLE AT
FIRST. You HANG oVUT A
WHILE, PICK SOMEONE OUT OR
THEY PiCK You, You GO INA
BOOTH TOGETHER, THEN FUCK,

BESIDES, JuST BECAULSE
You GO IN DOESN'T MEAN
You'RE GOING TO HAVE
SEX WITH SOMEONE.
THERE'S PROBABLY Some
VIDEOS You CAN WATCH
AND MAYRE JUST JTACK
OFF I\N A BooTH.

Robert Kirby and D. Travers Scott Il



No, THERE'S A MoRE compLex

SYSTEM HERE. GuYS GO IN BooTHS

ALONE, THEN CoME RIGHT BACK
OUT, WITHOUT EVEN TAKING

S (= \” |
| L il

ARE THERE OTHER GuYS WAITING IN THOSE BooTHS?
Do You TJUST GO IN, CHECK HiMm ouT, AND HAVE
SEX F YoU R0TH WANT? WHAT IF You DON'T L\KE
HIMT MovE ON TO THE NEXT BooTH?7 WHAT IF HE
DOESN'T LIKE You 7 DOES HE KICK YoUu OUT?

I
THAT WoULD BE UNCOMFORTABLE AND DOESN'T
SEEM FAIR . BEGGARS C(AN'T BE CHOOSERS

AND IF YOU'RE GOING To JUST SIT THERE, WAIT-
ING FOR. SOMEONE TO CoMe FUCK You,YoUu'RE BE-
ING RATHER PASSWE AND 1T SEEmS BITCHY TO BE SO

PICKY ABOUT WHO YoV GET.
/. 2 MINEY

SO MAYBE 1T's MORE SUBTLE. MAY-
BE YOU HANG OUT IN THE HALL,
MAKE EVYE CONTACT, GO IN A
BooTH ALONE AND RHE'S SUPPOSED
TO FoiriLow You.

You WAIT AND TRY TO FIGURE \T
QUT.You CAN HEAR THE THUMP.
ING BEAT FROM THE CLLUB NEXT

DOOR, WHICH 1S NICE AND ATMOS-
PHERIC. YOU CAN HEAR THE CHEESY

SOUNDTRACKS TO THE PORN VIDEOS.

CANYOU JUST
GO IN A BooTHFF
AND WATCH

ARE THERE
D IFFERENT
CHANNELS !
WHAT \F SOME~
EVERY B0OTH?,
@

o

142  Robert Kirby and D. Travers Scott

-

THAT GuY WHO WAS LOOKING AT YoU NEAR THE
MAGATZINE RACK DWKS IN A BooTH- SHOULD
You FoLLow HIMT MAYBE THAT WASN'T WHY HE
WAS LOOGKING AT YOU. BuT HE'S BACK OUT IN
LESS THAN A MINUTE AND WALKS QU‘CKLY

THE GUY 1N FRONT OF YouU  FINALLY SOMEONE
OPENS A DOOR AND SOMEONE COMeEs LP To YoU AND
INSIDE YANKS 1T SHUT.MAY- SAYS
BE You DON'T JUST WALK IN.
MAYBE THEY DON'T LOCK. Yo GO IN A

. , BOOTH 7

EV'THER WAY, You'RE GOING TO
LooK REALLY STUMD IF You
JUST KEEP STANDING AROUND.




He's cute, BuT You 1mmeDiaTeLY sAY @,
IT'S A KNEE-TERK REFLEX, LIKE WALKING

PAsT PANHANDLERS. TN HERE IT'S A PRET-
TY BLUNT REJELCTION , THOUGH .

HE \S REALLY CUTE. ACTUALLY,

A LOT OF THESE GUYS ARE REAL

LY CUTE. WHAT ARE ALL THESE

CUTE GUYS DoiNG IN HERE 7

THEY Cou LD GET PICKED UP IN

A BAR IN A SECOND, THEY'RE
SO CUTE.

You TJUST SAID PEOPLE SHOULDN'T RE SO
PICKY IN A PLACE LAKE THIS. WHAT IF
NO ONE ELSE ASKS You ? WHATIF You
ASK SOMEONE AND THEY SAY No? PLUS
THIS GUY PROBABLY THINKS You oniLY SAID

/ N

50 You TURN BACK To THE GUY
———|] BECALSE YOU DON'T WANT TO
SPEND ANY MORE TIME IN HERE
NOT KNow iING WHAT To Do.

HE SMiLEs AND SAYS

THERE'S
ONE IN

You'RE PRETTY
CUTE YOURSELF.

WHY THE BACK? WHAT'S WRONG WiTH THE
ONES UP FRONT? DOES HE THINK YOU'RE A
TJoTAL UPTIGHT CLOSET CASE RECAUSE YOU
CHANGED YOUR MIND7 YOU GO WIiTH Him,
HALLWAYS WINDING ALONG AND BRANCHING
OFF, UNTIL YOU COMETC AN OPEN BOOTH
WITH A Vl

You FoLLOW HIM IN. YES, THE DooRs Do
HAVE Locks! You LOCK 1T, HE THROWS
HIS TACKET OVER THE VIDEO SCREEN.YoU
KIND OF LUKED THE VIDEOG. MAY BE HE
JUST LIKES T DARK.

Robert Kirby and D. Travers Scott 143




Ou K155, 50 THAT'S OK. START To MESs ARSUND. TRY To KEEP IT SAFE BuUT

SUCH A SENSE oF RESPONSIBILITY AND MATURITY SEEMS KIND oF ABSURD WHEN
YoU'RE FUCKING AROUND WITH A TOTAL STRANGER IN A VIDEO BooTH IN THE
MACHINE SHOP WHERE You TUST PAID FIVE DOLLARS ADMISSION.

N

THE SPINS AND TURNS OF THE MAZE HAVE LEFT YoU DI1Z2Y; You'RE NO LONGER
SURE WHAT'S UP OR DOWN, OLD OoR NEW, HEADS ©OR TAILS. THE GUY SAYS,
"ARE You A TOP OR. A BoTToM? ” BUT YOU ARE TOO DISTRACTED BY ANl OLD KAREN
CARPENTER SONG STUCK IN YOUR HEAD TO ANSWER HIA, J
N S S iy )

1€ LAck AP o wises

AND HE TALKS A LITTLE, AND KIsSES BouT You WANT To LEAVE

MORE, SO 1T's NoT AS TOTALLY MECH- Now. You’VE DoNE
ANICAL AS SOCMETHING OUT OF "CRUISING" WHAT THE PLACE IS FOR.
OR"TAXI ZuM KLO"OR ONE oF THOSE
OTHER DEPRESSING T70'S MoVIES.

( ’ R4
. ASI
X 2 ‘
4. 3 b

Iahs  Robert Kirby and D. Travers Scott



Yoo WALK OUT THE WAY You CAME IN,
BACK INTO THE RRIGHT FROANT Room
WHERE NEW GUYS ARE LOOKING AT
MAGAZINES, ]

AL CoN

You STiLL DON'T UNDERSTAND HOwW EVERY-
THING WORKS HERE BUT You DgFINNVTELY
FEEL LESS NAWE.

e

AS YOU WALK PAST THE MAN
AT THE COUNTER , ONE LAST CUR-
LOS1TY OF THE PLACE LEAPS
OUT AT YoU , AND NOW MAKES
PERFECT SENSE . THE FISH-
Bowt OF GUMBALLS o
COUNTER.

You BARELY EVEN NOTICED

IT WHEN YOU FIRST WALKED

IN. 1T'S LIKE THE ONE IN
THE DENTMST'S OFFICE.

IT'S PROBABLY NOT
SUGARLESS, BUT JUST
THE SAME, 1T DoEs GET
RID OF THE TASTE IN
YouR MOUTH.

You PoP ONE 1IN YOUR MOUTH As You WALK SORT OF.

AND CONFIDENT.

OUT, FEELING EXTRAORDINARILY ""QUEER"

77

2

A
/7

' ’)”“‘ll

\\\\\\\\\\\\m

e
o
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ACK WHEN T W

WONE oF THESE THINGS |
3 Nor Lig T4E OTHERS

© 1999 8Y ReBerT|[E
" SuaveciTo' KIRBY

TWENTY ONE YEAR O
INTO THE HIPPEST GAY B
FELT FOR ME A LITTLE LIKE GOING
TO PROM WITHOUT A DATE, AT A
ScHool. WHERE EVERYONE KNEW EV
ONE ELSE BLT ME..

ONE 0F THESE TH/NES Fug
DoESN'T

AS A SKINNY LITTLE
LD, VENTUVRING

BUCKET OF PIGS BL
AR 1N TOWN

OK, 50 NIo ONE DUMPED A

MY HEAD OR ANY THING, BUT]
LT STILL FELT IN WAY OVER

RICH, MY COLLEGE ROOMMATE
AND ALL- ARDUND SOCIAL
BUTTERFLY, EVENTUALLY
TOOK ME IN UNDER HIS WING.

00D OVER

MY HEAD,
~

ERY- &

KP=
T

I-T'Lu HAVE

BILLFoLp
COURTESY OF

I THINK MAYBE You'RE DVE
FOR A NEW WARPROBE,
XiD! YA HA !

! TOM COLLINS,
PLEASE

YFILENE 'S
BASEMENT

HE WAS REALVY SWEET, IN HiS 0w WAY,)

ONE NIGHT HE INTRODUCED ME TO THIS
NICE QUIET GUY NAMED DAVE, WHO
SURPRISED ME BY ASKING

WOouLD You
LIKE To DANCE?

THIRD
ToM
CoLLINS

© 1939 ROBERT "BAC
TO THE OLD HOUSE” KIRBY

oo Gurs

...BUT T DIDN'T THINK MUCH OF IT. T

THAT'S ALL.WE DIDN'T MAKE MUCH EYE

A COUPLE OF SONGS WE WENT OUR
SEPARATE WAYS.

FIGURED THE GUY JUST LIKED To DANCE,
CONTACT 0UT ON THE FLOOR , AND AFTER

THE NEXT MORNING I HEARD FROM
RicH THAT DAVE HAD ASKED ABouT
ME AT THE END OF THE NIGHT-SA D
HE'D LIKED ME. APPARENTLY ,I'D
MISSED OUT ON A GOLDEN OPPORTUNITY,
BUT TRAT WASN'TAS IMPORTANT AS BE-
ING INTRODUCED TO THIS ENTIRELY NEW

j] CONCEPT, 7

K

Wears Aco, INTHE DAYS wHeN T W.
A PENCIL-NECKED GEEK, T HA

BEAVTY THING...

SORT OF A SHORT FUSE. NOT THE LEAST
OF MY " ISSUES" WAS WITH THE WHOLE

HATED ' T AT THE SAME TIME. YoU
AS
o

SNoTTY PRICK DOESN'T
EVEN LoOK AT ME.

2

\

IMAGINE MY SURPRISE THEN, TO
THE REACTION T HAD WHEN A
GUY FROM MY WRITER!'S GROUP
STARTED SPEWING LAST WEEK. ...

?I HATE GAY CULTURE..LOOK AT THESE

PAGE OF THIS THING, DICTATING WHAT
T.'MNS\I}PPOSEDTD LOOK. LIKE As A GAY
MAN !

[ T TN

To \ AN O
r ) ﬁko%"' S G A
HiE=0f" N7 (\‘Ij(\a“’ - 5 é.\‘

i J = > ( ' ;

2 e 2 5\ :
AP 7T R

MUSCLE-HUNKS PLASTERED ALL OVER EVERY |E

WELL, You GOTTA ADMIT HE'S GoT
AWESOME NIPPLES .. T/'D DO HIM
IN A NEW Yogk MINUTE,

7 EXCUSE ME \
NOTH N G-HE'S
w{ BEAUTIFUL!/TI-

\ T LIKE LOoKING

... T NOTIWCED IT, T CRAVED 1T, BuUT

KNOW WHAT T'M TALKING ABOUT
—

THE FEW FRIENDS IT'D BEEN ABLE
TO MAKE IN COLLEGE DIDNIT
HELP MATTERS MUCK. THEY WERE
CUTER THAN ME AND HAD ANNOYIN G-
LY HIGH STANDARDS.

T DUNNO, T THOUGHT HE
WAS CUTE WHEN HE ASKED
ME 0uT, BUT HE!'S GOT AB\T
OF A BELLY ON WM.,

KEATH 1S

Good IN BED
BUTHE!S A

BT Too SKIN-
NY FoR ME TO
REALLY FALL
FOR HIM.

T JoINED A GYM RECENTLY. I FEEL
LIKE MAYBE T'M GROWING UP AT
LAST. MY INNER PENCIL- NECKED
GEEK TELLS ME T'VE'SOLD OUT SO
WHICH Do YOou THINK 15 RIGHT ¢

Gop,You'RE A HEY, T'M STiLL A %

LWING, FREAK AND STUFF,..
BREATHING, CLONE Fl T TUST WANNA

CLICHE, FEEL BETTER ABoUT
— MYSELF \S ALL...

He'p BE
KiNDA CUTE
IF HE WAS-
N'T ALWAYS

146
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%Y ACCIDENT

REMEMBER THE NIGHT WE WERE SKATING AT THE PooL AND
THE COPS SHOWED ULP?

s
S B

\ A

MY SHIRT CAUGHT ON THE BARBED WIRE AND I BiT
iT HARD.

THE ScRAPES, CUTS AND BRUISES WERE WORSE THAN
TUE USUAL SKATEBOARD INJURIES. I WAS SURE SOMETHING
WAS BROKEN.

%

OCXKN 0‘0 )
IR
VAVAV(Y TAVAVA

)
(i
‘ﬁxozo:o:oz
~=

You HelD Me To KEEP Me FROM MAKING A SOUND.

You CALLED MY MoM To TELL HER T WAS STAYING OVER
THEN You PuT ON “DISINTEGRATION AND HELD ME
WHILE I FELL ASIEEP. THAT'S WHEN I KNEW LOVE WAS
STRONGER THAN CONCRETE.

¢. BoSTICK 2004
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- . QS G
\garning to Swirn {577 8177 d ks,

Tevwilliger was in charge of +he boy,

Everyone in my grade had +o have Swimming
lessons ot the high school for gym class. Mr.

=P Norsepia 1' Te
will hg+y

L { out +o the
olerated!

| \
oé\ssqunckly

S inthe locker -

were making £

The high school students who were
giving us the lessons were there,

+o0. They all had muscles and hair
all wer Hheir bodies. Some of them

| gotthe idea o change my Clothes
in the toilet stall so | could have
some privacy. Then | got busted

by Kit+ Reecewho +old Mr. Terwilliger
A |what | wasdoing. Mr T creeped me out

He Stood +here SMr}ns at me the whole
time.  So | invented a way fo change
inwho my swimsuitwith a towe| around
me. He Yelled at me for 4aKing it

= =
Tratls your topel
for +herest of the

When we went out-to the pool, we.
had to Stand agamst the wall
until tt wWas our urn o Jump in
+he water +o Show how well  we

Two of the +eenagers were In +he

water +o make sure. we didn't sink
or arything. | Knew | conldnt Swinn
very well, +hat's w

3y

(S ning 4 GUPES 5 Tty

the worst swimming group.

When [ finally did Jump in, | didn't really
know what +o do. | kind of dogpaddled too
ar and had o be \peel« by one of Hhose

p——

Kit Reece and | were the
onl boys. | already feltlike
|\ didn't VJGA‘f’+O 5 Hhere.

That autematically put me in A

The Swim instructor for my group
was Troy, +the guy who saved
me from almost drowning. He
Said he would have +o keep an eye
on me thern he winked at me.

[

= u\\\m Vi
LETRT P i

Some of the other groups had
Mmean teenagers for instructors.
But the Guppies was +he best group
and it was mainly because of Troy.

I was actually learning how to Swim

ond not hating i+ +he whole +ime like
| +hought | would. Foronce, | was hav-
‘\ng fun with

+he other Kids, foo.

Mr. Terwilliger was still freaking me.
out in Hhe locKerroom. | liked

hauing Troy there with me, he made|
me Feel safer and always talked tome

=P Gteven's @
W 3 emonstatinggem
back

===

— e

=

David Kelly



The Treehouse AhThes

Grandma said Uncle Mervill built the tree -

Mr. Terwilliger and some other guy was 7
talking o my swim instructor Troy. Then
when I got out 1o the pool, I found out

Today was the last day of swim-
ming. I'm glad. All | got was
this phony certificate . | hever

Jroup

=\l

said goodbye 1o Troy. | thoughH
that he was my friend. He felt
Kind of like o big brother to me -
Yhe Kind You'd picK if you could.

house a long time ago. | Come up here to be
by myself and Hhink about stuff. LiKe what
hap

| happened at school this week.ﬁlishr{—ed Menday] E=
; s TV = |«

\ —

\ JLAYVL%J( \

<) The Swakp Creek ool ] AT
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Sometimes afterSchool, | just sit
oand watch TV. with my Grondma.
She always watches her Soap oferas and|
game shows and has a main rule Hhat

Ny [ittle brother Tim has already made a lot-
of friends at School. He even joined Litle
League like my cousin Corby — +hat's why
they're always gone now. So afterschool,!

He's gone now, like everyone else.
LiKe my mom, my dad, my brothers
and Kim , and my{'riendsx [ can'd
even make any friends here. There's

my cousin Angel, but she doesnt+ count: wsually just come up here. Angel always Yo can only +alk 4o her during Commercials)
= = wants me to come and play with herfriends] |/ U”‘ HH\ Vil '(OM / ILL_W(\'JNU/)”
=l === A )
" ;b:; | / - . \ \
;*/ = |{ & )\

2 )

\ku
A& AU

= =3

=221
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A I

Tke)/ were all at +he boHorm
around this plastic plamL, Ti\:)l
were so tiny and so cute !

Then | Saw this big,ugly mean fish Hhat was
kqngins around the babies. | told Kit it was
an emergency and that he go tell Mrs. Scher
barth, the librarian, about what we found .

Eafen Alivelf-ronion

You Know that fish 4ank inthe library > Well,
Kitand | were looking at it and saw the baby fish.

So | fold her that | read where
you're. Supposed o put-the babies
Separate from the big fishor

the [iftle ones will get eaten alive!

Sometimes fish even eat theirown young ! Mrs.
Scherbarth said it didnt really matter anyway
as she'd only have 78 discardthem because She
had no where 4o p
[\ —
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ONE NIGHT A BUNCH OF US WERE SiTiNG AROUND IN
THE PARK. CASEY HAD GOTTEN SOME COILEGE GuUY To
BuY US SoME RuM To MIX WiTH OUR SLURPEES.

BRAD KNEW THESE RICH KIDS WiTH A PoOL WHoSE PARENTS
WERE OUT OF ToWN S0 WE AL HEADED OVER THERE.

T TURNED OUT To BE QUITE A PARTY. EVERYONE WAS
DRINKING AND SWIMMING. EVERYONE BuT ToMMY. FoR
SoME ReASON He NEVER GoT IN THE WATER.

iT MUST HAVE BEEN FOUR IN THE MORNING BEFORE
T REAUZED ME AND TOMMY WERE THE ONLY ONES WHO
HADN'T LEFT OR GONE INSIDE.

f

T WAS ABoUT To DIVE OFF THE BOARD AGAIN WHEN I NOTICED TOMMY As T |oST My BALANCE AND
AT THe OTHER END of THE PooL COMPLETELY NAKED. IT STARTLED ME AND PLUNGED INTO THE WATER, I DNT
I BECAME DISORIENTED. T FELT LIKE I WAS FlOATING BETWEEN THE BIG WANT THAT FEELING T EVER END.
STARRY SKY AND TS REFLECTION.

IS0 Craig Bostick

C. BosTiCK 2003
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IN SOME WAYS GROWING UP
ARAB PREPARED You FOR
BEING A DYKE.

AN ARAB (S SOMEONE T
WHO SPEAKS ARABIC! }Q,HAAJ ﬁ‘f 8

ARMENIAT!

ORE CONFUSING!
\ SOME OF THOSE MARONITE. CHRISTIANS
= 5 \ THINK THEY'RE NOT ARAB!
7 & : N I NOT ALL ARABS NOT ALL MUSLIMS
ARE MUSLIM! ARE ARAR!

RAMADAN

An excerpt from
Ramadan, by Jennifer Camper

(o Meyss,
o3¢ A ETHERIDGE
YOU MEAN BUTCHZ OUTING CELEBRITIES... 309\6 ?M:ENA +GABRIELLE m,; Bovo
_' ) C, KRR Y SPRINGFIELD BEald
AS sggﬁ BBU%‘(—:C\—}\-‘ L I /\I/q/: iY KASE:;FANS e ;Amck OALE , Qe LATIFAH P “?MN Jerr
P >
T'D SAY HARD FEMME! p.cuiPPA o ANy THosy ?.5/,//}// Susan WG GEWRVDE,(A
7072 BoTToM? JI PRE-OP TRANSTR) et " N MARLO THoups HS el ek e
T HEARD SHE SWITCHES! f CALLIE KHouR? e Q\o‘i\e o Koy, s he s: »Jokm/v
1 THOUGHT SHE WAS BISEXUAL] LA ABDUL . Pove T A LIy ToMUN ™ o seaw o Oy,
SHE SAYS SHE'S A LESBIAN WHO A r'f;, AL
SLEEPS WITH MEN/ R N : v
THAT'S | ARE WE DEFINED BY Ty T m‘?jww
BULLSHIT! B CULTURE OR SEXUALITY? NA 5

] 0,
RPN LN THoMas Do SHALAL

MAKING  THAT $PLIT- SECOND
DECISION ABOUT WHEN To

AND DONT EVER LET A PUBLICLY 1DENTIFY YOURSELF..
BOY TOUCH YOU OR LOOK AT

oL IN A BAD wAY! e - S % DID YoU SEE THOSE COOL PICTURES

’ ON TV OF USBOMBING IRAQ?!
D

M,

GODDAM
LESBIAN
SEPARATISTS!

@ v‘ t

CAN YOou BELEVE
THAT GAYS WANT TO ADOPT THE NEED To KNOwW
CHILDREN? GELF DEFENSE...

CAMEL JockEY!
SAND NIGGER!

I52  Jennifer Camper



SHE.WAS A DAME WHO COULD MAKE You
FORGET YOUR PAST AND HER BEAVTY

MERICA

THE BEAUTIFOUL

THAT'S WHERE TFIRST SAW AMERICA.

HELD A MILLION UNSPOKEN FROMISES..

BACK AT MY HoTEL ROOM SHE
TAUGHT Mg SOME NEW WAYS To
BUTTER THE MUFFIN.

|

HE SEEMED To BE EXPECTING ME.

SHE WAS WITH BIG B1Z, HER
SECRET LOVER., TP BEEN PLAYED
LIKE A HONKY-ToNK PIAND!

1 FIXED IT 56 THE
STRANGER WILL KILL THE
GREEDY BASTARD-

AMERICA!

GIVE Me TUAT!
WHAT THE..Z

PERFECT! THEN WE

! I'M...1'M SORRY,
CAN SCRAM WITH TUE DREAM L LM SORRY,

COME ON, BIG BIZ,
Ler's 6o/

DON'T WORRY! THERE
WAS NOTHING [N THE BAG.
T UAVE TUE DREAM HERe!

PLEASE! Ypu\VEe GOT To
FORGIVE MEe! How CAN 1
MAKE 1T UP To You?

COME WITH ME,
DOLLFACE.
WE'LL THINK OF
SOMETHING.

NOT 50 FAST,

GIRLIE! T'M

MOVING ON
ALOVE!

T WAD To BE CAREFUL. BIG BIZ
WAS STiLL 0UT THERE, AND THERE- WERE
PLENTY MORE GREEDY BASTARDS
LURKING IN THE SUADOWS.

CAN I HAVE
THE DREAM,
DARLING?

LATER SHE ToLD Me How
HER HUSBAND ABUSED HER AND
HAD STOLEN HER DREAM.

You CoULD GET THE DREAM BACK FOR
ME! THE GREEDY BASTARD WILLBE
AWAY TONIGHT. T'LL LEAVE THE
BACK DOOR OPEN. PLEASE 2/

T KNEW T WAS RISKY, BUT MY
BRAIN HAD TAKEN A POWDER.

OH No!
HE HAS THE
DREAM!

SURE , AMERICA WAS BEAVTIFUL -
T'D Fuck HER, AND SOMETIMES
I'D EVEN LOVe HER.

Jennifer Camper 153



THINGS NOT TO SAY OR DO AFTER HAVING SEX

SIGH...
THANK GOD

| (WAS THINKING ABOUT

MY Sl NNY ALL TH
NR. 1096, NAME : CHRISTOPHER. B R A Tre

LOOKS : #/10, DICK SIZE : 8/10, INTESTINAL CANCER
KISSING : 4/10. . . f AND. . .

NO, YOoU HAVE TO SLEEP
D0 O ALWAYS BUT | HAVEN' T N ON THE (WET SPOT!!
ACT THIS STRANGE - EVEN COM YET 71!
(WHEN ¢oU CUM ?

I54 Tom Bouden



MORE THINGS YOU DON'T SAY OR DO AFTER HAVING SEX

T

{

COULD YOU SQUEEZE OUT THE
21TS ON MY BACK ?

1S THAT STRANGE SMELL &
COMING FROM YOU ? THAT (WAS NICE. YOU CAN

TOURN THE LIGHTS BACK ON.

@-(‘
)

D YOU REALLY CUM, OR (WHAT
WAS THAT THING YoU DID ?

WHAT IF (WE (WouLP
START A PURELY
PLATONIC RELATION ?

DID YOU EVER CONSIDER
READING A SEX-MANUAL ?

THAT (WASN'T MUCH IN THE (JAY OF FOREPLAY.
I MOUST SAY. | EXPECTED MORE FROM YOU.

WHILE YOU (WERE DOING YOUR THING,
I NOTICED (WJE HAVE A STAIN ON OUR
CELNG. YOU SHOULD HANDLE THAT.

THAT REMINDED ME OF
THE FACT THAT 1 STILL
HAVE TO UNPLUG
THE TOLET.

Tom D3N

Tom Bouden 155



THE MOSTLY UNFABULOUS SOCIAL LIFE OF ETHAN GREEN

by eric orner

CONSIDERED
UNRINGING PHORE

To BE INDICATIVE A\
OF A VISIT FRoM ’
THE REJECTION
GOPDESS.

...DESPiTEe YOUR KNOWING way BETTeRr, here
YoU ARE bACk ON THE I-LiKE-H7M~BETTER~ThAN-
-He-LAKES-ME GERBAL WAEEL...

WHAT IS iT ABOUT You THAT MAKES You iGNORE EV-
€r#THING LAID AT YOUR FEET, MAKES YOU COVET
ONLY WHAT"S UNAVAILABLE ?

QG0

OFF THAS WHEEL, 4§

INSTEAD THINKING

bOUT NEW RUNNING
S

T THIRK IT
RHETOR:

7 WAS A
f 1CARQUESTION, i

... ANd. DESPITE ALL OF YOUR INTELLeCTUALIZING,
TAE SUPPORT OF YOUR FRIENDS AND THE EXPLAN-
2TiON OF ZoLNA, YoUR THERAPIST, iT STiLL HURTS.,

You WANT A
GOoD MAN P
FIND OWE THATS
OVERWEIGHT AND

BALDANG..

Youe HEARY Tomh
Vi A ol
P INT A THIUSANS.

bi®oDY LITTLE CHUNKS),

GO WITH THE
LOOKER. ¢

| MAYBE YOU'LL BUY A GUATAR, SCRibbLE DOWN ALL

THE PATHETIC, TEAR- JERKING THOUGHTS You’ve

BEEN THINKING, AND MOVE To NASHVALLE To
RECORD COUNTRY WeSTERN CDs...

THE MOSTLY UNFABULOUS SOCIAL LIFE OF ETHAN GREEN

wmch reminded a
couple of cops that
they'd gone easy on
the fag bars lately,
so they raided the
first joint they
came to.

A transistor radio

It was a steamy night| Paeopie were hanging

out-on fire-escapes &

stoops escaping the
~~ heat, ~

announced the death
of Judy Garland...

A big street battie
battie ensued. Cops

Them,nl[c,e called for

The ?Lrls hanging a;t I |‘[—: i

amed S

reinforcements. So
did the bar patrons.

that bar, however;
were in no mood.

GET THE FUCK
QUTTA HE

OH SOrFY BABY,
WAS THAT YOUR JBRAC
CROTCH?

D)
«E\ \\:

W,

IS8 Eric Orner

Avglsr 1995

by eric orner

Cracking down on
queens always per-
suaded mob bar
owners to pony up.

wmning -

for themseives the

s | right to have a beer

(or hustie a-john)
in_peace, and for you
and 1, the right to-a
better life.

_W!Wn& iT scm\
T DUNNO. iTSNOT LiKE ZWAS
! =ac THERE.

Y

€.9. &-(- 000
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SEVEKAI. YEARS AGO | FOUND MY SELF LIVING
AND WORKING IN ISRAEL, A PLACE THAT DESPITE MY
BEING A JEW (A REFORMED INOBSERVANT, GAY JEW,

BUT A JEW NONETHELESS) I'D NEVER HAD MUCH INTEREST

IN VISTING.

EVERTHELESS, AS A RESULT OF
CIRCUMSTANCES HAVING TO DO WITH MY WORK,
THERE | WAS IN 2007 STRUGGLING TO MAKE
SENSE OF A CULTURE THAT WAS FOREIGN TO ME
AND A LANGUAGE ('D BEEN KICKED OUT OF
HEBREW SCHOOL FOR BAD BEHAVIOR AS A KID)

THAT WAS INCOMPREHENSIBLE .. .

N

Eric Orner 157
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T REALLY .
GOTTA FuckIN' ek TERACY
LoArnTo RERD CAUSED ME TO TAKE THE WRONG BUS,
HEREEW . 2 | WOUND UP MILES FROM MY HOTEL
: i IN AN UNFAMILIAR PART OF TOWN. ..

L0000

158 Eric Orner

THE MAIN STREETS REl\l/N PARALLEL TO THE MEDITERRANEAN, SO THE BUILPINGS BLOCK THE BREEZE.

7 / ZETRS <
’ '_ ¥ A 'i\ B .

g = -
ARS8 B %% =3
B = S
0Dl ma ol B

EN AT NIGHT, IT'S A PRETTY SULTRY,, CRUISY, PLACE. ..




AI.ONG THE WAY, IN THIS NEIGHBORHOOD CALLED NEVE SEDEK, THE STREETLAMPS WERE BRIGHT ENOUGH
FOR ME TO KEEP NOTICING THIS WEIRD VERTICAL GRAFFITL. . .

t v\ ~ a9 (&
: &[’VL‘\/.\S/‘(/U C(/(’(/U v,

Ls

W ACOD 1N co=<

FANTASY
HoT

GRAFFiTi | /
ARTLST ¢
#1

BSY
““o'r

GRAFFITI
ARTAST

A2

WHEN | FINALLY REACHED THE HOTEL | GOT
ON-LINE. BUT TRE GUY

| WOUND UP WANTING
TURNED ME DOWN.

e .WHII.E THE GUY | DIPN'T TOLP ME TO MEET HIM
ON SHENKEN BOULEVARD. . .

U WANNA

n (R
s
Z //
% 7 -

" % Mo THANKS

Eric Orner 159



~DEFENSE
INDUSTRY,

LisTE

N
MAYBE TG0 4
HIKING TomotroW,
You WANT To (ONE,
CALL ME,YESP
SABBABA...
BESEDEY..,

I60 Eric Orner

‘T WAS 2 AM, AND BUSY OUT. .. HE WAS ON A CORNER
WAITING FOR ME . WE WALKED TO A PUB HE KNEW. ..

REALLY!
THATMUST BE -
INTereSTING/ =

CHARMED FoR
FIRST TINE
SINCE T MET
THIS GVY.,

YALLA.
T PON*TWANT
To MSS
LAST CALL.,

OH Wow !
T KEEP SEEING
THIS GrAFFITI] P
HAVE You
NoTicep i P

AND BACK AT THE ROOM ALL HE WANTED TO DO WAS FUCK,
1 TRIED TO SLOW THINGS UP BY MAKING OUT A LITTLE,
BUT HE HAD LOUSY BREATH. . .

10 MINUTES IN
1 GAVE UP, TOLD HIM |
WASN'T 50 UP FOR IT
AFTER ALL . HE WAS
DISGRUNTLED & POUTY
PUTTING ON HIS JEANS.

BY THIS TIME THE SUN WAS PEEKING OUT. | WENT FOR A
LONG RUN ON THE BEACH. ELECTRIC PLANT SMOKESTACK
AT THE PORT TO THE JAFFA CLOCK TOWER. THEN |
RENTED A CHAIR AND CRAGHED. . .




THE NOISE WOULD'VE WOKEN ME UP IF MY CELL PHONE'S
INSISTENT BUZZING HADN'T. . .

|6KAEI.I6 ARE INSANE FOR THIS BEACH GAME CALLED
MATKOT WHERE YOU WHACK A RUBBER BALL WITH PADDLES.
ALL OF THEM, YOUNG, OLD, ULTRA ORTHODOX, SECULAR
SEPHARPIC, ASHKENAZI, PALESTINIAN, PRUZE,
YOU NAME IT, THEY'D PLAY ALL DAY
EVERYDAY IF THEY COULD. ..

IN ADPITION TO BEING MY BOSS, JIM WAS THE ONLY
OTHER GAY GUY ON THE PROJECT. ..

THE
DANCE CLuB D
1 DUNNO, JIM,

TNE HEARD IT'S
LIKE, FOR 23
YEAR OLDS..

COME WITH ME
To VoxX
TONIGHT !

‘TI-IOUGHT INSTEAD MAYBE 1D TAKE MY NEW FRIEND UP

HRT, UP ON HIS OFFER TO GO MIKING. | CALLED, BUT GOT

MoSHE SAYS 1T
THE HOTTEST, HAPP 'NEST

Eric Orner 16l



60 | WALKED BACK TO THE HOTEL AND WAITED FOR AN
HOUR, BUT HE NEVER CALLED BACK. ..

| WENT ON-LINE AND DISCOVERED THAT HE WAS ON ALSO.
S0 MUCH FOR HIKING. . .

HoT N'HORNY HERE,
ReADY 2 MEETUP
8§06 LONG AS You AREN'T
THE AMERICAN PRIcK TERSE
PusSY | HOOKED UP WITH
LAST NIGHT.

| CALLED MY BOSS BACK AND OFFERED TO MEET HIM
FOR DINNER. NO DEAL . HE INSISTED ON CLUBBING.

THE CHECKPOINTS

ON ROUTE 1 ARE AL
BACKED UP BECAUSE
OF SOME ATTACK, T1L
TAKE JAFFA ROAD. SEE
You AROUND TENISH

WE pAID THE ABSURDLY STEEP COVER (500 SHEKELS!
AND MADE OUR WAY THROUGH THE TYPICAL MAZE OF
BLACK WASHED CORRIDOR. JIM WAS EXCITED AND alaaly,
STUMBLING AROUND BEHIND ME. .

. cwm!
AN'TSEE .
koot

I THINK T JusT
TRIPPED OVER

BROTHER
C'MON GRANNY ««

Eric Orner

WHATS WRONG
WITH AN EVENING
OF CRUISING

NOTHING,
JF YoU'RE
23 BAcK.

INSIDE 1T WAS PILE DRIVING MUSIC, 1007, HUMIDITY AND

" CIGARETTE SMOKE. HOLLOW EYES, FLASHING LIGHTS,

BARE, MUSCULAR ARMS WERE ALL AROUND US.
JIM PUSHED HIS WAY THROUGH THE

CROWD. | TRIED TO KEEP
UP, BUT HE WAS LIKE A
HUNTING POG WITH
100 LONG

A LEAD. ..

MarveLous)
ol my! *
MARVELOVS!



NG GOING THIS WAY,

AE MUSTVE GONE THAT WAY. . . @}
= UViNL 1 LI A CRCN [ y

: R POWN

G o ' THERE. ..

MY WHISPERING ATTRACTED
A CLUSTER OF CELL PHONE
LIGHTS, KIND'A LIKE GLOWING

DEEP SEA ORGANISMS...

/
/

HE MUST HA
SMOKE |
SO | LEFT. ...

NO REENTRY.

Eric Orner 163




| STARTED OUT WALKING, THOUGH TEI. AVIV HAS THIS WEIRD ASPECT WHERE SINGLE SKY-
| WAS UNSURE WHICH DIRECTION SCRAPERS ARE PLUNKED DOWN IN OTHERWISE LOW SLUNG
MY HOTEL WAS. ... NEIGHBORHOQOPS. THEY'RE MOSTLY OFFICE TOWERS THAT
TURN THEIR LIGHTS OFF PURING SHABBAT. IT
FELT LIKE | WAS WALKING AROUND
IN A FIELD OF SLEEPING
GIANTS,

WALKING ON THROUGH MOSTLY DESERTED STREETS,
1T DIPN'T OCCUR TO ME TO BE AFRAID OF CRIME.
THOUGH T POES EXIST THERE. . .

THERE ARE WARRING GANG FAMILIES: ABERGILS VERSUS | BOUGHT COFFEE AT A 24 HOUR MARKET FULL OF
ABUTBULS. SOMETIMES THEY HAVE SHOOTOUTS. ZOMBIES, THEN SAT POWN TO CATCH MY BREATH.
WE JEWS TAKE PERVERSE PRIDE IN HAVING
OUR OWN GANGSTERS. ..

=
)

CHECK 1T ouT/
NoT ALL OF US ARE
HARVARD “TRAINED

CARDIOLOGISTS/

>

NS

)
AW

164 Eric Orner




THERE IT WAS AGAIN! PRINTED ON THE SLATS OF THIS
BENCH. STUDYING IT, | APPRECIATED ITS NEATNESS AND
PRECISION-— CLEARLY IT WAS THE WORK OF SOMEONE
WITH A LOT MORE PATIENCE THAN THE TAG OBSESSED

HOTTIE I'D BEEN IMAGINING. . .

‘ TRIED JIM'S CELL. 1T RANG ONCE...TWICE... THEN WENT
TO VOICE MAIL. MAYBE HE HOOKED UP WITH SOMEONE
AFTER ALL...

%

W/, NN

WAS TONGUE TIED BY HIS LACK OF HEB

EW, BUT IN

MAYBE 1T WAS AN OLPER RUSSIAN IMBEGKANT WHO

LOVE WITH A PRETTY, MIDDLE AGED LAD

WHO CAME

TO HIS KIOSK TO BUY LOTTERY TICKETS. . .

JUST THEN AN UNHOLY
SHRIEKING SCARED THE
SHIT OUTTA ME...

BUT 1T WASN'T SHRIEKING— IT WAS CROWING! THERE WAS
SOME SORT OF WILD ROOSTER IN A WEED TREE ON THE
OTHER SIDE OF A CORRUGATED FENCE. IT WAS ACTUALLY
COCK-A-DOODLE-POOING! WHICH MADE SENSE, BECAUSE
DAWN WAS BREAKING ALL AROUND ME..

Eric Orner




M A a1ty BOY. OR AT LEAST A SUBURBAN ONE.
| DIDN'T KNOW ROOSTERS REALLY DID THAT. ..

JIM CALLED, FULL OF APOLOGIES. SAID HE LEFT AFTER
15 MINUTES, AND THAT HE'D BEEN BACK HOME IN BED
IN JERUSALEM FOR THE PAST THREE HOURS. ...

1T WAS $00°0
CLAUSTRoPHo bic /
How <AN You even

STAND PLACES

| EVEN S0, | WASN'T SO PREOCCUPIED THAT | DIDN'T
NOTICE A YOUNG ETHIOPIAN WOMAN IN A PRETTY

SUNDRESS STANPING NEXT TO A LAMP POLE AND
RUMMAGING THROUGH HER BAG. A BABY WAS

IBE Eric Orner

N FRONT OF ME NOW | COULD MAKE OUT A FAINT LINE
OF BEACHFRONT HOTELS. FOR THE FIRST
TIME IN HOURS, | WAS ORIENTED.

MY CELL'S RECEPTION WASN'T GREAT AND | WAS
TRYING TO FOCUS ON OUR CONVERSATION WHILE
WALKING TOWARDS THE HOTEL AS FAST AS
1 COULD. | HAD TO P15S PRETTY URGENTLY.

Whait} <
AM 1 HEAR|NG
a RooSTer?
PONT TELL ME
OW PICKED up A
KibbuTzmK o

OHE HAD HIGH CHEEK BONES AND
ALMOND SHAPED EYES THAT
BECAME MORE HOODED AS SHE
CONCENTRATED ON HER




L WAS GLap 1T was HER.
GLAD SHED BEEN WRITING IN ENGLISH 50 | NOTICED.
_ BUT ALSO BUGGED KNOWING THAT THERE MUST BE
50 MUCH ABOUT THIS PLACE, HOME ALL-OF-A-SUDDEN,
THAT | WAS MISSING. . .

OK MAYBE A PALESTINIAN WOMAN SHE HAD A

CLASS WITH ATTEL AVIV U..

WHOEVEK THE INTENDED
RECIPIENT WAS, | HOPED HE OR
SHE WOULD PISCOVER THESE
MESSAGES AND APPRECIATE THE
SENDER, WHO DIDN'T NOTICE ME
AT ALL AS | WALKED
SWIFTLY ON...

g

a

NS\

C(‘\\\\\\\\\\\\\\\\\\

ALTRITEHRANSA AN
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BUT RECENTLY I'VE BEEN THINKING
THAT MAYBE IT'S NOT SO STUPID.

AFTER ALL, HIDING IN PLAIN SIGHT HAS

ALWAYS BEEN THE ESSENCE OF D

ISGUISE.

WHEN | WAS AKID, | THOUGHT
SUPERMAN HAD THE LAMEST
DISGUVISE IN THE WORLD.

WHAT KIND OF IDIOT WOULD BE
FOOLED BY A "SECRET IDENTITY"
THAT CONSISTS SOLELY OF A PAIR
OF HORN-RIMMED GLASSES?

1 DO UNDERSTAND THE
IMPULSE TO TRY AND CHANGE
WHO YOU ARE BY CHANGING

YOUR APPEARANCE.

Steve Maclsaac

7



172

| DON'T SEEM TO BE ALONE, EITHER.
HOW MANY MAKEOVER PROGRAMS
ARE ON THE AIR NOW? TWO DOZEN?
PROBABLY HUNDREDS IF YOU
INCLUDE HOMES AND VEHICLES.

THEY'RE ALL THE SAME THING, REALLY. LT

| WAS ADDICTED TO BEING IN CONSTANT
FLUX. STASIS SEEMED...UNPROGRESSIVE.

(WEDR S IN
GED MY HAIRSTYLE SO MANY

OW WHAT 100K LIKE Y§
'ENDE

UNCHARACTERISTICALLY, I'VE
HAD THE SAME LOOK EVER SINCE
| MOVED TO JAPAN.

AT FIRST | TOLD EVERYONE | WAS TOO
CHEAP TO SHELL OUT FIFTY BUCKS JUST
TO GET A BAD HAIRCUT.

(NOTE TO TRAVELLERS: IN GENERAL, IT'S A
GOOD IDEA TO SPEAK THE SAME LANGUAGE
AS YOUR HAIRDRESSER IF YOU'RE AT ALL
PARTICULAR ABOUT THE RESULTS.)

Steve Maclsaac

AKE
M AKE A PR 'GOOD
SOME Dl!‘ YOU
I&NED ALL | ¢ OTEB
“.F‘g
N

A PEACE OFFERING TO MY
RAPIDLY ADVANCING FOREHEAD.

YOU GET SICK OF FIGHTING AGAINST
YOUR NATURE ALL THE TIME.




MY SURRENDER HAS BEEN FAIRLY

LIBERATING, AS SURRENDERS OFTEN ARE.

IT'S NOT LIKE I'VE EVER HAD A
HAIRCUT THAT LOOKED GOOD FOR
MORE THAN THREE DAYS.

NOT ONLY AM | FREED FROM FUSSING
WITH GETTING MY HAIR TO LOOK RIGHT,
BUT MEN FINALLY LOOK AT ME WITH
SOMETHING OTHER THAN PITY.

EVEN WHEN PEOPLE KNOW WHAT
YOU LOOK LIKE, THEY CAN HAVE A
HARD TIME SEEING YOU.

I'VE CHATTED ONLINE WITH A FAIR
NUMBER OF GUYS, AND HAVE MET
MORE THAN A FEW.

ALTHOUGH MY PICTURES ARE PRETTY
CLEAR, PEOPLE RARELY RECOGNIZE ME
WHEN WE FIRST MEET IN THE FLESH.

Welcome
Profile List
Photo List

Random List
New Members
Other Lists
Search

About

My Big Muscle
Features
Donate
What's New
Fun Stuff/Mobile
Events

Your Health

| Iv——— |

MY FIRST TRIP HOME FROM JAPAN, MY
FAMILY DIDN'T RECOGNIZE ME AT FIRST
WHEN THEY MET ME AT THE AIRPORT.

IT'S NOT THAT | WAS UNRECOGNIZABLE.

peefyskinhead ( 17429)
Long Beach, CA, United States - 90802

IT'S NOT THAT | DON'T LOOK
LIKE MY PICTURES.

IT'S THE OTHER STUFF --

THE WAY | CARRY MYSELF.

THEY'VE JUST GOT A VERSION OF ME
ALL MAPPED OUT IN THEIR HEADS,
BASED ON A FEW PHOTOGRAPHS.

A VERSION THAT BARELY RESEMBLES THE
PERSON STANDING IN FRONT OF THEM.

Steve Maclsaac
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THERE WAS ONE GUY I'D BEEN CHATTING WITH FOR
MONTHS ONLINE, BUT WE HADN'T MET IN PERSON.

HE WAS WORKING AT A LOCAL BEAR NIGHT,
SO | SAID | MIGHT STOP BY AND SAY HELLO.

WHEN | WAS THERE, HE WAS PRETTY BUSY AND
DIDN'T SEEM LACKING IN ADMIRERS.

THERE WAS A SLIGHT BREAK IN THE
PROCEEDINGS, SO | WAVED HELLO.

IT DIDN'T SEEM LIKE THE
RIGHT MOMENT FOR A
FORMAL INTRODUCTION.

| TOLD HIM LATER THAT I'D SEEN HIM DANCING. HE
ASKED ME WHY | HADN'T SAID HELLO. | SAID THAT I'D
WAVED, BUT HE DIDN'T REMEMBER SEEING ME.

MAYBE SUPERMAN HAD IT RIGHT AFTER ALL.

WHEN | WAS A LITTLE KID, WHEN
| WANTED TO BE INVISIBLE, I'D
CLOSE MY EYES REAL TIGHT

174 Steve Maclsaac



V4

Emile

from spring '98

o today
(anongaing story)

1\ ' I
AN , HE KNockeD ALL oF THE (1]
Q \ PAdR REGULARS FPR A i

1 MET EMILE 1N
THE CITy PARK .

L e
1 EIURED Him FoR A STRAIGHT SOLDIER HITING ThHE M
8 PARK Il SEARCH OF SOME ILLICIT THRILLS . ‘

/ LoOP, ME INCLUDED. | ;ljg_ 7 W E I "
3 , 1 G ————— 7 SOl
i —
/ e G [
= P >
o= =— Z = — -
X ataal 4‘“’"“‘“’“‘;‘2’-
@//’:;’—‘ — « ! ot [T
7 / /4/‘ o
1T WAS PROBABLY KIS
2. | PHYSIQUE, HIS SELE-CONFI- = OF COURSE, NOTH-
- |\ DENCE, HIS CALM VIRILITY THAT SIRUK US.[T ING HAPPENED .
< 4. O 2 o R
) m.q_/_}

THREE WEEKS LATER , |1 SAW HIM
WITH SOME GUY . THEY WALKED INTD
A BAR. | POLLOWED THEM. }
REMEMBER 1T WAS
A SUNOAY.

HE SAT DOWN oN 1HIS cHAR.
1'm ORAWING ONLY THE CHAIR .
1'M KEEPING THE DRAWING OF
HIMSITTING ON IT FER MYSELF.

/ﬁ‘

THEY TALKED FOR AWHILE. LONG
E/%&H FOR ME TO SCREW UP
FIVE SKETCHE'S AND DO ONE 600D

ONE -

LONE - |7

T
W 1 Ko THIS BAR IWELL , BECAYSE

THIS Is WHERE | WATZHED THE FIVE
%ﬂﬁé m/a;; mxﬂmmavr 0/2/07‘”5;
e 5,00, A0 THE WokLo 2

7Bl

Fabrice Neaud
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i m R
1T WAS THERE, ALMOST RIGHT oN ANO 1715 IN REMEMBERING THEIR
THAT 50T, THAT | WATGIED THE |5 LEFT PROP, CHRISTIAN CALIFAND,
QUINZE DE FRANCE PREVAIL [ THAT | CAN ALINOST MAKE gy
OVER THE "ALL BLACKS™... EMILE'S PLumb, oyiSH

{ EMILE HAD PLAYED RU68Y, ma.‘J

THEN THEY STARTED COMING LESS OFTEN- EMILE WallD
SHOW YP OCCASIONALLY , BYT NEVER FOR LONG ... HED
HOOK VP WITH SOMEONE PRETTY FAST. AFTERWARDS
THEY'D TALK FOR HOURS
. > AR , g ’//,/{// 7'//,/'///
i
e
.

[ 10 s€€ pum Every once v A LoNe WHILE 47 THE PARK,
OFTEN WiTH THE SAVE 8UY, WHO BY THE w4y WAS
VERY GOOD- LOOKIN®. \

)
/%«/ //%’/%//'/”
G073/
J i,
K7 A
o

o N 77 -
NN )
%.--m//%:/{? 2
P22

W

v’«/////‘/{
SR/ U7 7 :

AV H A o ...

o

EVERY TIME, THEY SEEMED 10 BE
HAVING THEMSELVES A 816 LAVSH
|| CHELKING 00T ALl OF THE REBULARS AS THEY WALKED
BY... MYSELF |NCLUDED, I'M SUKE.

R R § I Y AL T 77 1A 7 DI ey .

) N
A AARENTLY SOLDIER Boy ENJOYED
)\ A 600D CONVERSATION. A
—p g
! 20 &
%, 7:
/ 7 A

) 27

ON SOME OCCASIONS | EVeN
'{2 HAD TIME TO LEAVE WITH SOMEONE, AT, NOW THAY
& TEND To 0UR "BUSINESS ! AND CUME Wi, 7

BACK T0 THE PARK AND SEE HiM
N STILL TALKIVG TO THE SAME

— AN

i

A
’ V
L

g

t

)

—

o 1 GOT UP THE NERVE 70 APPROACH
125} EMILE ON OCTOBER 4th , 1999,

: ?b =, &5

I76 Fabrice Neaud



I FINALLY DELIDED To GO SPEAK To HIM THROUGH
THE WINDOW OF HIS Bl6 CAR (A FORD,

| KNOW NOTHING ABOUT CARS ) AND WE THLKED
FOR AN HOUR .

THAT'S WHEN | LEARNED

THAT HE WASN'T A SOLDIER,
BUT WORKED FoR
A MARKETING
COMPANY,

I THINK 7 |

NoBODY ‘s
PERFECT.

1z 1z i 1

ON THE OTHER HAND, HE HAD INDEED PLAYED A i
LITILE RUGBY WHEN HE WAs YoynGER .

50 WE CHATIED A BIT ABOYT THE WORLD CUP, WhicH
WAS JUST STARTING UP. 0F CoURSE, HE PREFERRED T ‘.

v

BE ON THE FIELD INSTERDOF /N FRONTOFA T V.

NN

B WP
7, -
0l - ! 7 -
- <X

THAT’S WHEN 1 ASKED HIM |F THERE
WERE OTHER THINGS HE PREFERRED
DoING ON THE FIELD INSTEAD OF

WATCHING THEM ON TELEVISION .,

Y- o g ’/ /
| LY
THAT GOT A SOFT CHUCKLE OUT OF Him.{

)
THAT WAS TIWO MONTHS A6O moke
THAN A YEAR AFTER HE'D TvhneD
VP. 1 SHOULD HAVE RERUZ ED THAT
IF HE'D WANTED ANYTHING 79 HAP-
PEN, 1T WoULD HAVE BENLINGAG,

Fabrice Neaud 177



T

1 EVEN cAME, IDDLY ENOUGH (1T
HAPPENS So RARELY), To'TAME"
HIM ON ANITHER FIELD, MUCH T0
MY SURDRISE.

|

5 | HE 10D ME ABOVT

FUNERAL OF A FAMILY MeMBER
AND NOW WA

LW WA v \\ /[ 7
DURING ONE OF THE COLDEST NIGHTS
IV NOVEMBER, EMILE AND | ENDED
VP TALKING AGAIN .

AND 0UR TALK CONTINUED WEL
INTY THE NIGHT, AT WHICH PoINT
WE STARTED oNFIDING OUR
i Z‘/AZIMILV STONIES TO pNE
0

THER.

PACKING, ToLD HER 4
W SHE WOULDN'T BE RE-CONNECTING
MY BUT SHE WoULD PROBABLY WAIT FOR
ANOTHER OEATH TO BE SoRRY

'

SHE WANTED T0
THOUGHT 1T WAS A PITY IT WAS S0

a1 /L 4
= | | TOLD HIM OF MY SISTER'S toNG - |
Wil DISTANCE APoLogy As SHE ENCOUR-

5, AGED ME, FgR THE FIRST TIME, 70 B

KEEP DoiNG WHAT | WAS DIING ...

'!"‘g U o\ g
| 21y £r1s5T AU TOB 106RAPHICAL BOOK
W HAD HURT HER, BUT SHED YMOERSTDOD.

EASY FOR FAMILY T0 DRIFT APART,

l

%

AL

R

W 11y 055, # VRINCE prons: mEw, Hap
INSISTED THAT 1 WORK OFF THE
DAY 1'> TAKEN TOANEND

////I/////
)
.

7

NI

178

Fabrice Neaud



| THOUGHT EMILE WAS BEING A
UITLE HARD ON THIS AUNT WHO,

YET HE WAS PLEASED TV FIND
SOMEONE TO TALK 70 WHO, AS HE
PUr 11, KVEW "How 70 #RGVE
HIS pPoInT. "

HE THOUGHT 1T WAS A LITTLE
DECEITFUL 0N MYy PART THAT 1’D
EMPHASIZED THE DAY | HAD T2
WORK OFF RATHER THAN THE PN
OF MY GRIEVING,

.

s s

-

N\

.
SN

R

LARGELY ON AQLOUNT 0F A PUBlI
EMPLOYEE (WO WOULD SOMETINES,
TRY 70 PICK UP SOMEONE HIMSEL

JERLOYS THA
%’r& Fok SO LM

)

.| 7 GET BEYOND *CHEWING THE FAr |
A WiTH THIS MOST DISCONCERTING | °

WOULD | EYER MANAGE = = ¢ -

OF MY NIGHT EAGLES 7 R

‘ o o v RN .-

. RN PR

BACK HOME, | REMEMBERED FABIEN |- '
| (THAT AINE ATHLETE 1'p mET DURING |

SPORT STUDY CLASSES ) WITH Wiom
-« | 1 HAD QNVERSED FoR AT LEAST

.\ THIS LONG LAST SUMMER .

[Pt

o T - ‘ - g ) . - Sy THEONLY REW/}RD/a,qmy
By oo Sl - N - - o | PERSISTENCE... ———

Fabrice Neaud
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‘ THE ULTIMATE PRRADOX. X

o IT WAS WITH THESE TWO THAT
PD HAD THE MOST REWARDING
TALKS ...

WHEREAS 1D BEEN
DISCUSSING FAMILY
MATTERS WITH EMILE,

FABIEN AND 1

. UNTIL WE ENDED
VP DISCUSSING
DELEVZE!

(DENIAL oF
PSYCHOANALYSIS )

11
SADLY , | NEVER MANAGED 10 6ET NOR 70 DRAG HiM INTO THE
ON THE OTHER HAN.
;%%ﬂ;g%ﬁgliyv R oueh %’*Lﬁmcna/u OF THE LESS 7HIS 4 600D NG 73 /( S o
’ /1
R Poriss oETEN CRDSSED- ey ;;'L wﬁg fflgo Hoo0 S [/}IIL.? THE F;aLLoM//A(é DaY.

2

AND THE DAY AFTER THAT, AND $0 1
’ THAT'S WHEN ! FIRST i | DRAW A PAGE.

oW, FOUR DAYS 1 HATCHED THE IDEA OF STARTING —J

A ROW, : THIS STORY.

Emile

from dspr‘m@‘%
totoday
(anondoing story)

Emile

USUALLY WHEN. [ rue REST FOCLOWS. J

an

180 Fabrice Neaud




5

| WANT 10 QRAW A PoRTRAT, j

THIS PAST NOVEMBER 33 THE
EVENING OF oUR LONG ConVER-
SATION, IN MY LITILE BLACK
NoTEBOOK.,

7=

2 1 CovLD MO LONGER
RESTRAIN MYSELF.

== i ===
D0 | DRAW SOMEPVE BECAUSE
I'M [N LOVE WITH His OR Do [

FALLIN LOVE WITH Him BEAYSE
1'VE DRAWN HIn'?

N

.fA

S

SN

55X

R

WMERCILESS FACE THAT [ PUT DoWN MADE ME LOVE Him

TZIT 2

e _ e a2
2 s i M e

A UTILE MORE.

(4_

Fabrice Neaud 18I



| HADN'T FELT THIS WAY IN FIVE
YEARS. MY HEART HAD GROUND
70 AHALT AND FELT DRY AS A
PEBBLE, OUT OF GUILT OVER MY
PREVIQUS AFFAIR...
DIRTY, TAINTED.

AND NOWIT HAD AlL
STARTED UP AGAIN,

Holw MANY DAYS CAN | WITHSTAND
His GAZE WITHOPT TELUNG HIM?
A HUNDRED? TWENTY 7 TENT |

MUST MAKE IT FOREVER .

A meal

LIKE 1 VSED TD... ESPECIALLY IF

L DON'T HAVE THE RIGHT TO LOVE
HE DOESN'T RESPOND .

He male

ABOVE ALL, | MUST SHIELD HIM

FROM MY DESIRE . NOT MENTION
T 10 HIM, NOT CALL HIM, NEVER
WRITE HIM.

e-mail

| AM IN HELL .

ON THE LAST DAY, t GoT PRIOF
THAT HIS INVOLVEMENT WITH ME
WAS IMPORTANT To HiM.

NEMRER 52
R e

Fabrice Neaud

really
embarvassed.. .

b Becavse
T lied o

you...

.......

(MY BELGIAN POLICEMAN'S JACKET,
ACRUIRED THIS SUMMER [ BRUSSELS., )

7 1 told you
1 was working
in PR..




27,

That's not about you,
of covrse, this is the
only place we've
s)ée};\ each other...

But T have

tell yov
this now
that we
W each
Kno o

That's why F don't want to bej
Kissed, lovdly and
effusively, when I'm at
a bar with my colleagues.

TRADITION
REGUIRES THAT
YoU SERVE
YOURSELF AT

¥MARINE INFANTRY

Fabrice Neaud 183
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1Y

Your Pla'ce x
mme?
ll"r//‘/I// Q y
‘. “ I

G 9

wites,,
.,
'

4
A
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TRANS CREANJORSWY EBCOMICS
AND STEPPIN OUT, THE GHETTO



IB8  Joey Alison Sayers



Ever since L was very young,
I've known in my heart

that T was supposed To be a gir|.

T’ve been ;1ru33|in3 with This
for a long time, and it's been

req\\_\) difficult for me to
come To terms wi‘H‘..
:},: °.—§’S //
e Y

I’m... I'm Tran

(; } I ”"“f!'-

\ A
7

(Mom, Dad. I have somefhing)

really important T need 1o
tell you.

Sgenolereolj

I'm not sure how or why,
but even though I'm physically
male, my soul - who L truly

am-is definitely female.

(‘T've been horribly depressed )
for as longas I can remember
and for a bunch of years I

was getting really drunkand |
using drugs as a coping
mechanism.

Joey Alison Sayers 189




BRul now I've decided to
fake control of my life
he c'oSe"'.

(r"“' this point I'm not rea\“‘ﬁ
sure what that entails, bt

the thought of living ancther
day as a guy just seems

IUOO horrible to imagine .

Joey Alison Sayers

L{ T'm going to start livinj i
my [ife as a woman. |-

o> O o

T know this is probably hard
for you oo, but I think
we can figure it aif fogether.

e

(Weit? Yoo did drugs?!




DONT FEEL T SHOULD

0
o)

GINA
KAMENTSKY L

#GENITAL REASSIGNMENT SURGERY

YA KNow, 1 I7'LL BE Muci
REALLY THINK A EASIER TO DATE
WOMAN WITH A WITHOUT THAT
LEMOR 1S 4000

YOO CAN'T BE
A REAL WOMAN
IF YOU HAVE A

LEMUR/

Q 2,
:GIN WEVE BEEN TOGETHER A ).
?R%;E:‘K‘ LONG TIME BUT I JUsT \

1$ GRS™ || HAVE THIS LEMUR \
roR M[P ANYMORE - ;\\m\g\m\§\§\§§
P [ ]

N AHETEESD
- o EMU
Faviy | © = R

ERIENDLY :
VERSION bers
© 2003

TF T HAVE T0
LIVE ANOTHER
DAY WITH THIS
LEMUR, I'M
GOINGTO KILL
MYSELF!

SHIT, WHAT
AM T DOING
WITH THIS

LEMUR?

YOU REALIZE THIS
15 JUST ANOTHER

EXAMPLE OF MEN
USURPING- LEMUR-
FREE SPACE /

ONCE YOU GETY| [ WELL THAT% IT FOLKS,
RIDOF YOUR ]I\ DECIDE FOR YOUR-
LEMUR,YOU [i| SELF!

GOINGTO TELL \
\HIM T USED )
TO HAVE

ALEMUR?

P\

CAN'T GETA [@| NEXT TIME"LIFE
n&v Q{NE AFTER ?RS,‘BTE

E YOV FAMILY FRIENDLY
CONSIDERED JI\VERSION" 5>

THAT?

INTERESTED IN
MY OPINION?

T CUPPOSE NO ONE'SYE

Gina Ka mentsky 191



| STREET TELLS ME

@ Gina
in

Akereq/
«eg o

Wey! Lecs0) ||
MY EGO/
‘ A

WHATS WITH ALL OF THE
STORIES ABOUT GRS?

ITS KIND OF
INTERESTING,
oo ea NO?

INTERESTING 7!
IS THAT ALL?
AL

WORD ON THE

THERE'S ABIT
MORE GOING ON
HERE - --

T'M HAVING BREAST \|
AUGMENTATION
J \NEXT MONTH

SUPPQSE YOU
WERE GOING

T0 TELLME
THIS?

»# THE SURGICAL PROCESS USED TO CREATE A NEO-VAGINA

WELL Mis4 “BIO WOMAN"
WHERE DOES THAT LEAVE
ME? T HAVE MY
CREDIBILITYAS A
TRANSGENDERED
CARTOON CHARACTER
T0 MAINTAIN! $0ME
DECENT TITS MIGHT
NOT BE BAD,BUT DID
YOUEVER CONSIDER

WHAT MAKES ME
*AMERICA'S SHE-MALE‘

SWEET HEART 77"
%\a ) i,

49

Gina Kamentsky

(AND -+~ 7 ==

(1T UNCANNY HOW
OUR LIVES HAVE
SIMILAR PATHS---

WEBOTH HAVE SIAMESE
CATS NAMED “BUTTERCUP”
WE BOTHWRITE COMIC
BOOKS ---BOTH OF US

SLEPT WITH MATT

UM GINA, T NEVER SLEPT
WITH MATT DAMON -

REALY ? THEREY
HOPE FOR YOU
YET/




THINK OF THE DRAMA,
PATHO4,LAST MINUTE
INDECIZION, TOUCHING
BEDSIDE SCENES

HUNKY DOCTORS AND
>WANTON NURSES !

1TOOK THE LIBERTY
OF DRAWING UP
THIS CONTRACT-

MUMBLE MUMBLE, WILL AGREE
T0 MUMBLE HER MUMBLE AND
MUMBLE MUMBLE SURGERY

UNDER THE FOLLOWING CONDITIONS?

OK, TM ALL DONE. ) |

WELL,TTooK A LITTLE
READER POLL , TURNS OUT
THAT PEOPLE LOVE

LTORIES ABOUT $EX
CHANGE $URGERY/

AR

TTEM ONE ; FAREWELL
BALL” ....HEH, HEH -+~
COCKTAILS AND
BANQUET FOLLOWED |4
BY AWARDS AND
CELEBRITY ROAST !

THERE'S OVER
200 GUESTS
ON THAT

LIsT |

OH--LEMUR AND THEN

CASTIN DAY-GLO POLY- |§
VINYL AND DISTRIBUTED |\\W{
TO EACH GUEST. =

A COMMEMORATIVE MOLD)
7O BE MADE OF MY PENIS \\\\\\\\%
\%

TTEM THREE:
BEFORE ANDAFTER
PHOTO SHOOT WITH
ANNIE LEIBOVITZ,
SPREAD IN THIS
SEPTEMBER'S

VANITY FAIR ----

24 [7 NURSES FROM
HOOTERS ? LIMO
AND HELICOPTER
SERVICE ? DOCTORS
LIVINGSTON,WHO [ )

AND HOW ARE WE SUPPOSED ] |TOH, YOULLCOMEUP WITH SOMETHING! |
T0 PAY FORTHIS? «+-0K, NOW ,FOR MY POST-OP HOME -

C\I ECAN START WITHANY COMING COTILLION -+ - MUMBLE SHAPED
F

) CREAM CAKE ,MUMBLE MOTORCYCLLE
ADVANCE ON PROF!TQ : r ICE AM Escé&T,LNE D.J. MUMBLE

TED
2 S Yo
DIALATORS (7 s Y AOCED NEY, T THOUGKT ) (LET2 JUSTSA T Y
N (KR DIP INTO EARNINGS YOUWERE N RAN INTOA LITTLE
FROMT-GINA %1 / ARIZONA HAVING | ) FINANCIAL PROBLEM

YOUR SURGERY// \WITH MALTER E6D.

AU

Gina Kamentsky 193



| DON'T THINK. | CAN Go our iTH
You ANYMoRE. THE MeTAPHOR IS
REALLY GETTING To ME.

TRANNYTOONS Presents: SurGeRY RECHVERY TiPS
H1: ALERT WELL-WISHERS TO ANY ALLERGIES YoU

MA\/ HAVE
| THINK. | JOST SNEEZED
MY NIPPLES OFF....

194

TRANNYTOONS Presents: PoST-SURGERY RECOVERY TIPS &2

TRY NoT To GET OVERLY EXCITED BY CONGRATULATORY GIFTS Youre
ﬂz\est MAY GIVE You. REMEMBER, YOU'RE SuPPOSBD To BE FL?S‘”NG’

T T T T T R T T T TV Oy SR

A GIFT CERT IFICATE FOR_
HORSE BACK. RIDING LESSONS?/
ARE You OuUT OF YOuR MIND?

Dylan Edwards

T A —
| THINK J“‘
Your—
HORMONES
MIGHT RE
MA KING-
You CRABGY.

LM L




BEFORE THE PATAIARCHAL
GOD DEPICTED IN THE BIBLE—
BEFORE, EVEN, THE GREAT
MOTHER oF THE NEOL\THIC
ERA—THERE WAS THE PR\~
MORDIAL GODDESS: A
BEING ENCOMPASSING
ALL GENDERS, AND YET
GENDERLESS.
“THE ANDROGYNE, AN
ALCHEMICAL
MODEL OF

DWINE
WHOLENESS,

1S AN ANCIENT SYMBOL
DERWED FROM WIDE-
SPREAD WORSHIP OF
PAWMAL DIETIES WHO
WERE SIMULTANEOUSLY
MALE AND FEMALE.
THE REUNITED MALE
AND FEMALE PAN-
CIPALS WERE CONSI-
DERED THE PURPOSE
OF ALCHEMY, AND
, THUS, OF
ALL HUMAN
ENDEAVORS.

Annie Murphy 195




RIDICULOUS.
THAT'S How
YOU LOOK.

TRANNY GIRL.
T-GIRL. SHE-MALE.

\%a

) CHICK WITH A DICK.
FEMALE-TO-MALE
PRE-OPERATIVE
TRANSSEXUAL. TG.

CLASSIC CASE OF
GENDER-DYSPHORIA
GENDERFUCK,
CONFUSION.

196 Tristan Crane and Ted Naifeh



VANILLA CREAM
READY FOR UER
BIG NIGHT?

VRkSE ~  VES.
N R gf [ ABSOLUTELY.
; NEVER :
! L BETTER. \

1 WAS A PRO
> AT THIS BEFORE
Yyou STARTED
TO BLEED.
YOU'RE :
NERVOUS,
/" SAVE THE
PEP TALK. ~ q
v A
{
—
S~

SORRY. I AM
NERVOUS.

STILL WANT
SOME HELP WITH
YOUR WIG?

SIS :
oot \ \

Tristan Crane and Ted Naifeh 197



THEY ARE ALL
GOING TO LAUGH
AT ME.

TALL, LANKY,
GANGLY ME,
WITH MY BIG
HAIRY HANDS.

THEY SAY IT'S
THE HANDS TUAT
'GIVE AWAY' A
TRANSSEXUAL.

THIS IS NOT TRUE;
IT'S MOSTLY IN THE
ATTITUDE.

WALK INTO EVERY
SITUATION LIKE You
OWN IT,

EVERY BAR, BATHUROOM,
AND HORRIBLE
HOTEL KNowING You
ARE THE ULTIMATE
UNDISCOVERED LIE,

AND THE
WORLD'S YOURS.

BE A SHRINKING VIOLET
AND YOU'RE JUST
ANOTUER SCARED

PERVERT LURKING IN

THE SHADOWS.

I98 Tristan Crane and Ted Naifeh



FUCK ME LIKE THIS

FUCK ME LIKE THIS

Edie Fake 199



BODY
@ ASS
m @ PILLOW
8ED

200 Edie Fake



ALL.

SCAPE WAS TO SWALLOW IT

...THE ONLY E
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The (Wast T\q;ngs Ve Done
*o M5 Bw*ne\’s Du(&riﬁexl

f \
| \
(VNN

| !
Dr% \'wmpetg A Bc\hs \
patch on his leq.

—
~

RN/
W - It
e N

o o
(- Blew in herVag,. -

thD, ( , )

- s IN M§ MOUTH.

)0

Far ted while 64 ing.

Bi\L her vagr-

N\
N | [ Y
‘-

Ooh, l’é moahn
and run mao hand
up Yyoo¥ ——— %

vl call goo
back later,

Wet farted éurmg

phone seX.

Queefed his day-old spunk

‘Weo®®

back in his mooth .

lo‘?‘}ioial\g g‘)o‘o%iie -Co\’

evec buominS Sexoallvj o\d".ve.

Erika Moen 203



r . Y
Man,
theee gedrs ago if
someone told me gou’é
marry o bo% and V'd
be a lesbian —

start callin

&'

| would have lavghed!

when A-é 301.) \
%OUY"
selfa ébke?

“Pen o straight gjrl whose
soolmate isa woman”

Yeah, that’s
why Ve been
calling myself

“queer’— |, .
h i A its easier.

st Sus{’ easierto say, -qun,

| dont really feel
like a lesbian, tho’/

I+s this whole

fe s‘l’gle ’'m no+
-3 paf+ of.

Y/ e lifestale
s why | have
such a haw Yme
le'H’-'ng go.

“Leshian”is my
Poli‘l’ics, moy social ~
sphere, my aesthetic,
s mgy IDENTITY,

svddenly it aot too
complicated tocall
myself that becauvse
| love one bou

204 Erika Moen




Man, | can't believe you left
your friends, family and

Coun{'rg...

Jy flew a quarter
of the way around
TN\ the Wworld...

moved to a completely alien | |
1\ hation with an abrasive just Yo be withme.
cultore.., ,
( —
] VU/ L)) L L | 0
— A
[

/] léaé,eé?gz—;’{' 1?
i

[,

ae

A

I You haven't
T had to sacrifice
ANYthing to be
with me!

U)/ Do you have
any idea how much

ussy | qave up to
P bg w?(?h g:u?

Erika Moen 205



LATE oNE X-FILLED EVENING...

I don't +hink +his echusy
is working for me.

You just have o relaaax!
Let's kiss!

THE NEXT DAY, HUNGOVER... So T WROTE HER A LETTER.

OH MY Gop I'M So sTuPID! Dear d,ﬁguw—,

WHAT HAVE T DoNE ? ALYSSAS

My BEST FRIEND' HAVE I RuINED

WERE So SoF T, .,

Fuck FucK Fuck

206 MariNaomi



BUT ALYSSA WASN'T UPSET.
...S50 what do

Tte decide4 L want to you think? Would
try being with a woman. you, ub, mind?
And since 1ou?e +he

onkl woman I know whe

does +hat sort of +hing,

I think itshoyld be you.

can sleep I jor

|
in the. g‘o iJiorl\n
extra room. a little

bit, okay".’

MariNaomi 207
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I didn’t think I'd mind you
bemg with another woman.

I +hought +d be different

- Somehow, but...

That makes

Can we +alk aBoyf
+his later? Im
pretty tired.

T guess i¥’s not all

+hat different from
You being with
another guy,

MariNaomi 209



g AN 2 ¢ ‘; ety B i f G
—try > 71 on - } 2
Q . g ] g
' [ i 5 pUR \ ’
IRtin g N
e — ~
‘ U =
P \

22202

@lé (jde %HSO
bt s wérd - my feis so |
'q{uee( aod e's..-well-- So raight

| ebs 4 ’fo’

ey

1 dunno--
and ol ' is,
f S0.--

2i0 Leanne Franson



O a p brought toyou by S u pra-G alaxy

Oh i Xavier! | G
Gotta get bacK Y% %

+o work!

Xavier,\/m your friend, so
please understand, Jim telling
yov this for your oww 9006.
You have B.0. Here, try +his
P\ new Q-503p. See what happens.

Q-stuff really
N works! [ can
Y\ feel my life
% hmli"g drovw
already !

- (Xavier/
Rinaldo?

Hortense,Rinaldo,
Let me explain..

Hontamar 'R}Muoé‘wo%? S0y

A nvtr wamked to .
thomter farv Fhe sonp.

Xavie you mad fool ! Can't you
see 7 Theres someone who loves
you despite all | Don't you re-
member who gave you +hat

soap in +he first place 7

Maurice Vellekoop 2l



i Do DRAG EVERY ONCE iN A WHILE.
it's FUN, TRANSFORMATIVE anD, BEST oF att,
yov GET AWAY WiTH MURDER iN 6AY BARS.-.

... STEAL PEOPLE'S DRINKS,
GRAB BOYS' BUTTS, YENTA, BRAWL...
WHATEVER You WANT.

wror LOVELY Y 7 N Q v
LEGS You WE /o, g ger N W5
YoV A A
v ﬁ CockTAIL? /A
v ' -

“{'m EVERY WOMAN"

% SIGNATURE
‘ MY NVMBER/

X
OO
N

N,
A

AR

Q
X
0’:‘
X

O

Y
(X
{/ .&

¢
)
:ofh

Q)
Q)

(.

... AND TWISTED CLOSET CASES JUST DRUNK ENOUGH To
CONVINCE THEMSELVES You'Re a “REAL GIRU'AND iTS A BALL.

0"
X0
B

X

)

{ DoN'T HAVE
A "PUSSY."

GURE vou 2o,
HONEY !

THE F{RST TIME i DID DRAG, i DIDN'T GO To A GAY BAR, THOUGH. | WAS WiTh MY PARENTS iN THE
BASEMENT OF ST. I6NATIUS GRADE ScHOOL. MY AUNT PEGGY AND THE PRIEST WHO BAPTIZED ME WERE THERE.
i WAS SEVEN YEARS OLD.

22 Dan Savage and Ellen Forney



THE OCCASION WA b HALLOWEEN PARTY AND COSTUME CONTEST-- My FiRGT
BiG SCLOUTING EVENT SINCE JOINING THE CuB SCOUTS & FEW MONTHS PRIOR.

% | / / )
Y MOQ-OM- i poN'T ‘ A B you SHOULD HAVE GiveN
§ KNow WhAT 'N; I +uis SOME THOUGHT AND NOT
GoNNA WEAR T B Al waitep untic e LAST
THE PARTY. A\ A MINUTE To comE To ME

AND ROk ME To HELP You.

NOW THERE's
NOTHING

DISTRESSED, 1 WENT iNTO MY SiSTER'S Room AND
WiD IN HER CLOSET--- REALLY i ®ib.

7

-

0

"

(o]

s————
(o]

(1 WD IN HER CLOSET AL THE TIME--3

THE METAPHOR WhS LOST ON ME.

DADDYS LITILE
GirL! WA/

WHERE'S ThE
CAMERA?

| PARPDED THE COSTUME FOR My FAMILY, who WERE ALL, AND REMAIN To THIS DAY,
ALARMINGLY SUPPORTIVE = EVEN My FATHER THE CoP.

Dan Savage and Ellen Forney 213



2lh

) B

[’%Boy $¢OUT TROOP 321

THRAT NIGHT...

’,

.
KA
o a \

o
'y

TA
— ’ . For this]

=
—

I
\

T L — ‘ { @\&d/ = by @'\6
- pp \b‘h ™ i

Co "ro THE ANNUAL HALLOWEEN PARTY IN DRESSES BEFORE-- DRAG WhS
,?Iﬁﬁff&’é&“. e?.?TE THEY'D BEEN EAGLE SCOUTS AND ATHLETIC TYPES, WHOSE BOYHOOD

¢oUlDN'T BE CALLED INTO QUESTIoN By ONE HALIOWEEN iN BAD DRAG -

...aN> BAD DRAG it WAS, NOT ME ... WHILE | WASN'T GLAMOROUS,
SOMEWOW WAD THE IMPULSE TD BE REAL.

(e

=\

| DIDN'T WANT TO Look LiKE AN UGLY WOMAN, i WENT TO THAT PARTY iN AN OUTFIT i WOULD
OR A WOMAN AT ALL. i WANTED To BE.“ WEAR 1F t WERE A GIiRL MYy OWN AGE, .W'TH
MY PRIORITIES, DREAMS, AND ASPRATIONS.

\ ///
Jl HAWAI AN PUNCH
-
-y 11 -
mmmc§ LENEL
; i COOK!

Y
W\
@ M

Dan Savage and Ellen Forney




e = = = - -

-

/ “ FATHER K\)sﬂ“ \\
o DAD YOU'RE |

' | GONNA GET F(RST’I
\ PR\‘LE ! ﬁ{

FirsT PRIZE Was TAKEN FROM ME AND
GIVEN To A BoY DRESSED (N THREE CARDBOARD
BOXES coverED WitH TiNFOIL---
~— X /
y \ @\ L -
—— \ S | -
- QJ Y \\ \) 1h ‘: —
N\ U\ N
P =\ e AN
¢ 'Y
"\\ \=:
~--REAL BOY
SCOUT MATERIAL-

\ 1AL

SECOND PRIZE WAS GIVEN To A BOY iN A
NAMBLA- HUED FORESHADOWING OF THE
NATIVE AMERICAN VilLAGE PERSON.

~
T — /
v ~_
WSTORICALLY &
RoLITieALLY ~

INCORRECT

7 ""l\ ““\\\
i TRIED o Pyt oN A BRAVE FACE ..

Dan Savage and Ellen Forney 215




.. BT INGIDE! insive | ACHED.,
“. i gm

L -
?g:kévu.mce BoyS MADE THEIR

COSTUMES, AND YJeURS TS QUT 0F youR

HoNEY, GOME OF THE PARENTS

SisTER'S CLOSET, so...
WELL..

.. { SNAPPED/

Y OB \

90\) ARE BL‘ ND A'.I‘/
AND You PuNisH ME /
For Your BLINDNESS.

o
§382y

w's A COMMENTARY

NATURE OF
ASEK ROLE

Dan Savage and Ellen Forney

you FAIL To GRASP
1 e SUBTLETIES oF

My DECONSTRUCTED
GENDER [DRNTITY/

on THE FLUID AN> ARBITRARY

ws is NOT Jvsr

A GIRL SCouT

COSTUME FROM
My SIiSTER'S
CLOSET /!

A DEMONSTRAT/oN
oF THE MUT;QBiLiTY

/ -
> & SuRrACES!

A RE-ALIGN-
R MENT/!




R RAD‘\CAL ACT‘OF BRAVE
o INSTONT, R0 %
ERAMINATI |
%%oScR'\BED SEX ROLES
TABOO, S
CONTEXTUPLIZATIO

AND THE (MPACT OF THESE

SOCiAL /SERVUAL PARMDI
on /SouTH!!/ G

J | CRUSHED, | NEVER DID DRAG iN MY

d | YOUTH QR CHILDHOOD AGAIN.
v, q D

sniffle/

Dan Savage and Ellen Forney 217



fWhICH OF COURSE I'D NEVER \
Be. NEVER. ST ALITILE

INOT THATI EVER WAD A
DESIRE TO BE ONG . OH NO..,

WIPOTHESIS HERE. BVT |F BeAl MeN JusT DoN'T GO
TWEREONE - \'D BE TheRe. BUTSTILL,.. I'D
CREAKIN' FABULOUS! ; ONE ..

1 WOULDN'T WeAR ANY RUNOF e | ; _ /TUEN 'D WEAR ONLY THe B
MILL-TACKY MIDPLE CLASS LANG VIED SILK DRESES,. AND MY
BRANT TRANNIG 66T VP 1D EWELRY WOULD Be TRig4L

Afligord i GOLD AND COFFER AND
MaKe é%m%ﬂ e {;gwm(wmm'/%ko

MAie-vP 10

[ 7OF COURSE ALL THAT'S MOOT.
UM NOTA m&%m AND

I'LL NEVERBE A DRAG
QuEEN.

9% van eleq ),

2l8 Ivan Velez, Jr.



D WOMEN MAKE

LOUY NS TO
MR ARG

k you vp First,
1) ;o o Recloration

BOTH -
Xﬁ"fr?%ﬁﬁ%ﬂﬂ GAY MEN ARE Tos oty CongIoERING CRVSE

N RELATED Srup (uunar o WEAR, WRD Wiltk 88

@£ THERE, §r¢,) pop AT KiIND OF PLAUINNG. o
\
N1 .
© MOT 20 THE same pRuGS AS youR a6 ovt wiill©Q) cosy:‘pgeﬂso:‘“?g o THE BN

FRIZNDS (F oNE oF THE compon ceASIONMLY,
VIAGRA l ¢ ENTS (S SOMEONE WHO FINDS You SG’}&“&;’M.

Tmall h i
iy 5o, gl o ot et

mens round next to my o Sexval
\ - 3
£ ‘ ==

Q¥ watoreyele.., being !
@990 NOT et Drun
K AN ",
SEX WITH your GAy WDF;?:SD. }(ow 70 FIND FAGS To "HAG -

; | < A
T sl e [ @ Cfta Soke pesbin,
SN’?‘: 5.‘(\(

g
“‘,\\3‘26’»
SpaofY

ALLTY,
ﬁw" BE AFRmb To FaLL N WVE WITHOT Expecry g, C,gnvﬂ‘)i,?:“e REST PART 0F 7.
PRECEDENT‘ ETe. R €6 WhOS AND FAG“; COVE 45 (oVE, AWD R ‘

Ellen Forney 219



j

-
Yes you will.
T'm depressed.
T'm never going
fo meet o girl

again, -

Were going outl

You just have to get
out there. Come on!

2 L
7 77 ‘
N/ :
2
/2 /6)

Buddy, come on, do
a shot. It's easy. Th
*alk Yo them for
you. T'll do all
+he hord work.

No, I dont want to.
T cant. L.A. lesbians
afe weird. They all wear

tons of make up and hats
and bandanas atound

their necks and I dont
Know ow to ¥alk +o
them anywoy. Let's
just stay here.

This is fun, buddy! Yeak ! Maybve it's
gonna \appen| Maybe my future
gislfciend is Xnefe, waiting fot me cight
aow. Whot do you hinK shwesS
doing? 150+ she cute 2/

Memm

better.

Tve seen

do this. Point Someone
out and then we'll go up
Yo them and T'll start

Hmmm that Sir\'s not
;n bad, Kevin, \ook...

Eh, actually T dont Y7
\ike her. Platfocms,

Nope, he's
just grabbing
™y ass,

Ariel Schrag and Kevin Seccia



How come no one’s coming up
i to me ?2 Everyone must think
we're a couple.

3
g Fﬁn’m

Uhh... Saﬂiffaﬁqs)

T think 2 T'm not

feally into that
stufé.

Wait, \)udd){,
looK - \er.
Help me go
*talK o her,

HIrnN

PVeu! How's i+
going Yonight?

Fuck. Some'\'\'\ing's Oh, L"\'\ASE\/ Just Cool ! Tell them Y N
not working right, Yexted. She and Tegan 4o come. ﬂaybe eo ;:‘““Y e. . T wonder
J\ T dos¥ Know what's want to Know what +he\/ can help Cool. 'l ¥ell ¥ Tegan might
going on... we're doing, you because them to stop [qget tecognized..

Ty

T'm useless
\nere.

/‘\'\-\is is gonna e easy.
You just find Someone you
like ond then we'll all go
stact talKing near her and
y0in +he conversation.

TS JUST WANT BACK
# I\ Nou®R HEAD /i !
r A iy 5t Qi

Z\r 4
O my 928 230 Ace yoil in (6T
i¥s teally > )
you... why

T just have
Yo tell you, my
girifciend i in

\ove with you-

T geta
pictute ?

\es¥ing everyone Know
youre \nefe and that the
ghould say hi‘to you.

Avriel Schrag and Kevin Seccia 221



R
P T +hink the Hey, should I

Where did club owner said tweet this 2 * T waste

LinAsey and Sof'\e‘\'hing about Maybe this omounts of time that
Tegan go? /[ chowing them a
P('No“\'e Yot tub

on the toof.

is a waste would be \ard to
yustify if T was
wnmottal.”

P

{\ B? JJ} T ey A:ﬁe\,? F 73 R iy ‘ Aw, buddy | Yeah, fou cant give
’ N Y T \hets “P-“ b Ly Come on. You | up! It could still

ey Tenna) T e o } could still meet \appen! Seriously.

Yey Lava. hj\ or“sti;::\: someone | ’ She could pop up

any second.
or what? Y

Scffq
T want to Gelieve!

Kill myself, .

Oh, hey guys, this is

my sister. We dragged
het out with ws
fonight.

\/\.\ \ 1)m Yeah, not o bad ﬁis\-ﬁ-' buddy.

You still owe me, though.

\ée\/\n I Next weeK wete going

to o regular bar

222  Ariel Schrag and Kevin Seccia



T JuST WANT You To \ow

THAT T REALLY GA-\ZE/
)

LKE HANGING
WITH You.

T THINK WE REALLY HAVE
A GOCD TIME TOGETHER

/f\\\\:

@,

A
<

ETO

w UT ou “A\I
QN‘;{VF— OUTJ

Jane’s World © Paige Braddock 2011

\JoU'RE. BREAKING
W\ ME?/ o

N
s
)
‘w, s
S,

\Té NOT You ..
\TS ME

Paige Braddock 223



1 KNow 175 NoT M T'M Your
YLD YouR PLATONIC L\FE
PARTNER. You'RE WILLING
\J0 GNE AL THAT UP?

==

~ \ ///
7 RN
N3

ETHAN, T CALLED DINIE- SHES
COMING To PIcY-\ou Op-

CRANGES IN NY LIFE .. I'M
SoRRY THAT THOSE CHANGES

.f“ 4 \\ // /
&

224

Paige Braddock

You Kaow, T PROBABLY

WON'T L\Ve MUCH LONGER
ANYWAY AL PRODIGIES /7
DIE YouNG: SO\TS ¢

ME T GOT MV Lre
e e




JANE, \F You WERE A PRopigy
You'd ALREADY Bt DeAD.
PON'T MAKE THIS ABOLT |
SOMETHING ELSE . JUST
COME ouT AND SAY IT...

L {/

« OUR RELATIONSHPp HAS
RUN \TS CoURSE, WE'VE
OUTEROWN EACH  OTHER-

2.

4

ot

“BREAK UP! ETHAN . ITS )uST
A TRANS!THQ

DoNT THINK OF THS A2 4 17

\\\\ N
-
© ¢
~ (W
A S
Feeees y i /
x’/ / ‘ ] ) , s
T - 1. ‘é!!llvt !5...- 9% 5
N

How ABOUT -M\S SCENARJO?
You DIDN'T Ask. ME To LEAVE,
T CHOSE To LEAVE BECAVSE
You'Re CRAZy!

KNoO

AFTeR ALL THIS TIME ToeETHER

How Coutd T NoT HAVE
WN You WERE SU%
P53 CHickLe

Paige Braddock 225



GEEZ. T DIDN'T THINK HED

GET So MAD ABoouT \T.

T8

Zilay
: .

HE'S NoT MAD .« WES

UPSET RECAUSE HE DOESN'T

DEAL- WITH CHANGE WELL
AND SINCE WE CAN'T,
ARTICOLATE WHAT KHES
FEELING | HE Yot ACTS

-

/ 5

« BECAUSE 1T JUST FelT L\KE
\?LA\N OLD “MAD" To ME.- W

774

Paige Braddock

SWEETIE, ARE Yyou CONG
To BE OKAY? You Seem

REALLY UPSET.




TM SORRY 1o SEE You
SO UPSET.. JANE

SROULD Bt THE. ONE
WHO'S UPSET.

S\{e JUST LoST HER LEZBRO.

-

738 WeR.LEZBRO A N [ THERES ACTUALN Y  vonT
GLY WHO RANGS ¥ O
Y- Wi Legpans. il | ANAME ToFs o BVORRY:

\ TWIS CONDITIONZZ

SWE'LL WANT You BACK
THE MINUTE SWE REALZES
~ WHAT SHES LOST

WHERE PO
0 WANT
MOVE 177

Yo

Paige Braddock 227



) Yov SHowtD !
| ToTaily 6€T on€
AND MAKE SOME
I\ HoT evy FaLL

e @ W

Yov Ate ToTAWLY
Too UPTIEHT,

T-O-DouBLE- D

) 9P
i ‘WN IS

228 Tim Fish



i/ now AL You
| NEED TO DO IS
CHoOSE

HE'S ALMOST A§ SHY

AS Nov ARE! HED w

MOST LikELy

GERMAN TME NEw WibH
Pog7-Doc? 7\ SCHooL TecueR?

THE OWNER of
JAVA ExPrESS'

THE ONE THAT
MAKES You ALL
NERvVOUS AND

P SURE, You CAN!
! MET Him AT
SALAU'S PARTY —

HE'S SUPER NICE!

NEEDED SOMETHING
RERSONAL—HE OWNS
THE CAPE, SO...

Tim Fish 229



| LATER...

TooD INSERTS
THE PERS ONAL
(TEM INT®

= WHERE VD THAT
R INSTRUCTIoN SHEET

230 Tim Fish



THERE HE "faf
OPEN! NG ! HS

oMy
WAY To TEWL
& THE Dow

~  HECAN'T EVEN
7 CoNCENTRATE
TO TAKE MY
ORDER-!!

REFORE
TME SPELL

Tim Fish 231



| e Nexr w:...

v ®
5 iy
S " « \ ":\‘

R

u .

I NENER
WOMD WINE MWADE
THE MOXS O TOSD
“§ You HADN'T MABE
USE THAT

232 Tim Fish



HEY: LOOK...THEY'RE Y\ OH, GOD, IT'S
CARRYING THAT OLD | THAT SAD OLD
DUDE WHO LIVES
DOWNSTAIRS
ONTO THAT
AMBULANCE.

HE'S BEEN LIVIN
IN THIS BUILDING
SINCE THE 1950's
I'LL BET HE
DOESN'T PAY
MORE THAN
400 BUCKS
A MONTH
FOR RENT...

...AND HE WAS TRYIN' TO
GET INTO HIS APARTMENT
BUT HIS GROCERY BAG
RIPPED. SO | HELPED HIM...

YOU ANOW HIMP?,

YEAH, | USED TO
AVOID HIM, TOO...
AN’ THEN ONE DAY |
WAS COMIN' DOWN
TH' STAIRS...

a)

UEEN... | THINK
Q : | -

HAD THE FEELING HE WAS COMIN' ON TO ME...
SO | WOULD JUST AVO/D H/A WHENEVER |
COouLD.

WELL., | FELT KINDA BAD FOR
THE GUY, EH? | TRIED TO BE M/CE TO
‘|| HIM... BUT HE'D ALWAYS TALK SO LONG,
HE MADE ME LATE FOR SCHOOL LIKE
THREE

DAYS IN

A ROW. m\\\ = /
>EN L7
g

ONCE | WAS INSIDE THAT APARTMENT... IT WAS LIKE
A MOTHERFUCKIN' MUSEUM! POSTERS OF BROAD-
WAY SHOWS... SIGNED PICS OF HIS FRIENDS, LIKE
JAMES BALDWIN, BOB FOSSE, MISS LENA HORNE...

SORRY; BUT HE GAVE ME THE CREEPFS. | ALWAYS

WHAT'S HIS
NAME AGAIN...2,

MR. HAMPTON.

TURNS OUT, BACK IN TH'
DAY: HE WAS TH' FIERCEST
BLACK SINGER AN/ DAN-
CER ON BROADWAY! AN’
LEMME TELL YA, BABY: HE
WAS ONE F/NE BROTHER.

HE TOLD ME '‘BOUT TONY;
HIS LOVER... THEY WERE
TOGETHER FOR 30 YEARS,

SO TH' TWO OF US GOT T' BE
FRIENDS. I'D EVEN GO DOWN
THERE FROM TIME TO TIME TO

WOW... | HAD J DUDE, I'M LIKE TOTALLY
NO IDEA. IMPRESSED BY YOUR
UNDERSTANDING AND

TILL HE DIED IN THE '80S. | VISIT HIM. . COMPASS/ON.
ANDRE NEVAH REALLY GOT [P . m THERE'S ") SEE?
OVER IT... o Pow'r knoW (g SKY, THAT'LL TEACH YA... YOU TWO
No SuN UP J wg,qTHEK... / ALWAYS THINKIN' THAT I'M
| S70RM SHALLOW...
\

FOR A NEW PLACE!

SHIT! IF HE DIES THERE'S
GONNA BE A FUCKIN'
CHEAP APARTMENT
AVAILABLE! | GOTTA CALL
CHI-CHI, SHE'S LOOKIN'

L]
~

Glen Hanson and Allan Neuwirth 233




SHOULDPN'T HAVE
WORN METAL...

DICK ALWAYS
SHRINKS AFTER A
BUME. I STOPPED
ING METAL COCKRINGS AFTER
T OFF AIRPORT SECLRITY. 4

I SURE AS HELL ¥5

i AIN'T TOUCHIN'
A} IT7 %)

WEEK, I PROPPED MY
MOTHER'S 600D JEWELS
IN THE PIRTY CRAPPER.

* ( was T LOSING
THOSE/

’  DOES
IT BOTHER YOU
THAT BINBER JUST ),
MADE US LOOK  Jf
LIKE SISSIESZ A

.7 _NO.BUTIT |
POES BOTHER ME
SHE LEFT WITHOUT
\  WASHING HER
HANDS!

234 Chuck McKinney and Chino



PID T
EVER TELL YOU WEARING NOTHIN'
ABOUT THE TIME BUT HOT SHORTS AND
T ENDED UP DIRECTING TRAFFIC BOOTS?
ON THE MANHATTAN BRIDGE IN THE
MIDDLE OF THE NIGHT...

EVER SINCE THAT NIGHT,

T KEEP THE SHORTS HANGING
FROM MY REARVIEW MIRROR
AS A REMINDER TO NEVER
DRINK AND DRIVE.

TALK
ABOUT A CLOSE
CALL/

THEN
BACK TO MY BUG
WITH BAS!

THEY DROVE
ME TO THE NEAREST
GAS STATION-

TO MY UTTER
AMAZEMENT-

OMEHOW, T
TOTALLY PULLED IT
TOGETHER (IN SPITE
OF MY OUTFIT) AND

1'D HAD
HALF A BOTTLE OF
TEQUILA THAT

NIGHT,

OH YEAH...

FOR SOME

INSANE REASON, T DECIDED )
T COULD DRIVE HOME.

EXPLAINED mY
DILEMMA,

T WAS DOING
; FINE UNTIL T RAN OUT OF
UNFORTUNATELY, j BGAS IN THE MIDDLE OF THE
THE COPS 60T THER MANHATTAN BRIDGE,
FIRST. —a -

TO AVOID ANY MISHAPS,
I PECIPED TO PIRECT TRAFFIC
WHILE T WAITEDP FOR THE
TOW-TRUCK TO ARRIVE,

Chuck McKinney and Chino 235




2 M TRYING T0 EARN SOME
MONEY FOR THE SUMMER,

ST

IhThe
o),

by Fangpisc Breand 2 Rogek Zanni

WOULD WOU NEED SOMEONE
mmsm?m,
H 7
’ [V THE %012

., )
L Tee G AP

! = S0, YoU SEE,
, e \ THERE'S THE FRONT
r” \ L [0) |9 GARDEN , MND THERE'S
> = THE GRASS AROUND
J = THE HOUSE  AND.. .
[ v I d
o RAN
Ui
HM, WELL.,,
T...YEAH, SURE,
WHY Not 2 @ N /
\
2 (
g
Hi DD, Soa‘v( TR ) WHERE 21D You
('MATE, U PR = END p)
. THIS U !
€LEA THE POOL @ W g0
RUGHT Now). - Jou emles
“RENT-A-HUNK ¢
-
NO NEED ERIC.
\'VE HIRED
SOMEONE 10
Do \T.
= o
‘. = 3
I
236 Frangois Peneaud and Roger Zanni

<HIC 1§ GETTING
RIDICULOUS,,,




\Y
So, WHAT oH...

warpen €07 2 +ig usubt...

=\
JULY iI'D LOVE TO TEW
HIS MOTHER HE'S
~ GAH...
S i /f S Y
Yo KnNow W [
{ | KEEP TEWLING Q
You (T Hig g
' N\ BUSINESS.
| - ER WY BE 1
/ ‘ |~ e, BuT mﬁepffsw
{ v e
- T JUST DON'T | e
UNDERSTAND ... HE | =
KNOWS HE cAN BRING \
EITHER A POY OB ) =
A GIRL HOME . ;

THE FIRST
SIGNS oF
A MiDuFE
crSis?

Francois Peneaud and Roger Zanni 237



“ 4
A
}
&0, HORST...
STRAIGHT oR
GAY7?
A, Yes,

JouR FADLED GAYDAR
GWHICH WORKED SO WEIL WHEN

WE WERE WATGHING
‘2o MERTS BOY,

~

™

Francois Peneaud and Roger Zanni

4

N GoOoD

% S MopNING

&P

Mopﬂmé

=
R oP =

N &9 ,.I6

\MOP'N' //5
S —
DEFRIN(TLEY

STRAIGHT . T GET
NOTHING BEWOND:
“Look AT VE. IM

TERMINALY CMTE.,

A

\ige.
V‘ vrrr? Wiee,
N " .

5. YOUR PR\ATE

e
S SHow? -
2 v

2
2

Yo SUST
MISREAD THE

WELL,
THEY AREN'T
N THE Pool
MNYMORE ..

4




IT'sS
GREAT THEY'RE
BECOMING FRIENDS,

WELLO GUYS
AN T f?OME

Hew,
WIMAT'S HA??..?

NV

- -~
, 7 oM, SHIT...
CET Ub...
\  SToP

\ LAUGHING...
>\/ —— -
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[The Enp oF TvE Scrioot 1]
YEAR SEEMED MukH LESS [
FROHTENING, SADDENLY I

’5‘1"7""

v AV

MOM RS ALREADY HARA-
SSING DAD. SHE WANTED
ME TO SPEND MOST oF
THE SUMMER W(TH HER

T WENT S BADLY |
LAST SUMMER. ... T
HATS THAT NEW |
HASBAND oF HERS. |

°

AND TWO MONTHS
LATER , HERE WAS

TRIS GUY CLEANING 2
oUuR PooL ...

[’ 0V,
——

=

]

y

4

ﬁ‘“&

”l

=

e

240
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A A A A

TooX ME HALF A WEEK
10 TAUK TO HIM ...
T FELT 50 STUPID
WITH MY APPLE ..,

W

\\\I///

Frangois Peneaud and Roger Zanni



THANKS . ;‘Nngw S0 YOU'VE OFPERED MEM { eieuicaL Wt\\ :ﬁ
AHREADY HUNGRY. Sy £ = REFERENCE, = 7~
N ‘ \\

? or I DON r
o, T WA KNOW ANYTHINOG
T00. NOT FoR ABOUT AL THAT,
AN BPE MaNK GoD!

YoU WANT /‘/
AN ApPE? ) EAY,

Francois Peneaud and Roger Zanni 24l



| ék}}

S0 Your
TATHER WONT
B HOME FoR
A WHiLg, uH?

=

———————e e

T SUST coULDN'T
BEHEVE WHAT WIS =0

HAPPENING ... N ===
\ld

2L

| EVER FORGET THAT

EE—
T DON'T THIN T'W

[OREAMS comE TRUE 2§
. suPp As = seems.

Frangois Peneaud and Roger Zanni




| 7ot SHIT.. ¥ |
/ ! GET UP...STOP | ¢
LT AUGHING.. Y TP

N P

- —.\(\
1 \’

HELLO 6uYS, <AN I
I COME N7 Mo

AND SOMETIMES THEY
TURN TO meHTMAnES‘l

9

SoUh KNOW, ,, \F Yo
WANT HeY, WHQ Ape Yau
BE DOWNSTARS. CRYING 7 THEY WON'T

aH, THE
MYSTERIOUS
MOTHER .COME ON,
TELL ME ABOUT
HER ,

You KNON , T CAME
TO UVE WITH MY FATHER.

Frangois Peneaud and Roger Zanni 243



AND.. AND SHE Acrees,

T KNow WHAT
YOA NEED TO TAKE
©OUR MIND OFF

WOUR MOTHER-

oet Dol
10 Yol KNEES
AND WoRSHIP ME,
doi SNNER/

: N>

e

4
»
e
=)

- 2|
éwe HoLY HoR&‘r? Z‘ m T HAD TO FIND [
—@ﬂ A WAY O CATCH
1 r Took ME SIX MONTHS |

WIS ek . BUT
SIX MONTHS AFTER THE EVEN cHcLING
FRST TIME T SAW WM, PAST H|S HOUSE
WIN'T SEEM
TO WORk ,

—————
p—

2Ll Francois Peneaud and Roger Zanni



T WAS UT oF SHoOL - | T TUST HoPED (T SIX MONTHS AND THEN ONL!
AND He \WASN'T ., T HAD WouLp B “Lke THREE PAYS To HAVE HIM TALR
T0 Go AND WUNT HIM — FATHER , LikE SON, TO ME .
IN HIS LAIR... /] y y
- -
| i
\T"/\\Na
"C"‘ I lm]\\ NG
\_ '.
P/) | S—
2NG
N 1'

AND THERE WHE
WAS AGAIN.
S SHouLd T R

U SHOULD o
TAK O WOUR
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ENYWIAY,
THANKS FOR-
MAKING HIM TALK

24Lb
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9 AND THIS 1S HOW T
9 Yy FELL IN LOVE WITH
Y %3\ | THAT SHY , TENDER BoY.

WHEN T THINK OF THoSE
¢eARS, T AWVAUS THINK
OF WIS LAUGH  BND WIS
TATHER.'S SMILE.

WE ‘VE REEN HERE FoR.
BACH OTHER THROUGHOUT
OUR WHOLE UVES...

~~~~~~~

RS FRST LOVES
SHOULD AWAYS BE .

AN :

NI/ZZ N ry <~y
AND T OFTEN THINK THOSE THREE /;’/f< S = \M:' S N,
OF THOSE THREE “EARS. EARS WE / U‘“ /7{( > Sy
SEENT BLAING | / \l 0 e \\\
N THE GARDEN oY °© m\
OF STEVEN. ﬂﬂ 7 VU
0 %> 0 9
K.
\\ NS é N 7, ﬂo/’
Q] >
NI /
% —
) T =2
= >
o g = Q Q "

TOGETHER WHBN WE WERE SNlw
HYOUNG PND FRIRLH INNOCENT,
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HAVE ou wean, L] EAH — ALL THE T GET SPECIAL
NOTICED EVERY (uY THATS THE INDIE ROCK LUYS DISPENSATION FoR
"INDIE ROLK HAVE THEM. BEING ASIAN.

You, 6N THE
AND...

/ Hey CHARUE -
D0 You Have A
BAR WHERE
You UKE TO
60 out?

" THERE MUST
BE SOME PLACE
THAT PLAYS

PANSY DIVISION

HATE THE MUSIC IN LAY RARS
®OUT WHEN T (O SOME PLACE FOR
Goop MUSIC, I FEEL LIKE THE
ONLY GAY &Y IN THE ROOM

OH, T'M |
GROWING A
BEARD.
—WELL,
TRYING,

Yo SHouLD GET
OVER THAT.
So ay THE
WAY, WHATS THAT
ONYOUR FACE?

/Bu'r KURT'S TEN YEARS OLDER N

TRAN HIM, AND T FEEL WEIRD ABOUT
THAT, IT SHOULDN'T—T'S NoT THAT
MUCH. I DUNNO, MAYBE I FEEL A

LITTLE PARENTAL nm;jy

AND NOW, JUST
LIKE THAT, KEN'S
DATING A GUY AND T/M

TRoM THE STATION HAPPY FOR
HiM —

Hey, CHARLIE! You Know

I WAS KibbING
WHEN I SAID

WeLL
I’M GLAD

oK/ T DIDN'T TELL vou

Is THAT You HAD ToO I'M DOING THIS Y [NDIE ROCK GUYS
A BEARD? GROW A BEARD FOR MYJELF ALL DID HEROIN
N
shat
® 3 j o
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HEY CANDY!

BACK HERE!

OH! CHARLIE!
I AlmosT

Bearn

OK CLASS,
LET'S.

TEACHER, T
HAVE A QUESTION

VES?

How You SAY:
YOUR BEARDIS...
LITTLE HAIR?

oK. 1M 3L tus exve«mw)

TIME T0 SHAVE
THIS THINC.OFF

(o TEACHER! You
LOSE YOUR BEARD/

T SHAVED IT; IT
WASN/T RIGHT FOR ME,

OH . T LIKED,

DidnT RECOGNIZE
You wiTH THAT

YEAH 115 A...
TUING T'™M
DOINE.

ITS NoT
REALLY LJORKING
FOR WOU

/

TRYING OUT,

LHY DOES N
EVERYONE
FEEL COMPELLED
T TELLME
THAT?

“SPARSE’
1T's A

SPARSE
BEARD

MM.,.MAYBE)
NoT 50 DENSE
HAIR?

WESS

NoT S0
EVEN HAIR
REARD

Ts«!
You
DONT EVEN
XNow

GO FINISH

LOOK LIKE
A MAN, WITH

RBEARD
IS UKEA

MM...oNLY N
MAN HAS BEARD.
Nb BEARD

IS MAYBE BoY,

Tony Breed 243



The Princess #49

) OFF TO 0
NEVER NEVER
LAAAAND!

b TAKE My
HAAANPD. . .

YOURE
( METALY

The Princess #850

WHATZ!Z
No FAIR!
NoBovY EVER |

LETS ME JUST BE

S0 CALL
ME 'BARAH! OKAYZ
NO MORE SETH.
NO MORE BOY.

N
nﬁw

i

5

o N YOU KNOW HOW ™

cLAss TO BE WHO You ARE. WEecHiE T o Be
2 JUST KEEP BENG THE CIARGELE diT cecet iED
750 MR, PEREZ

it \_AS NORMALZ

N

The Princess #52

NORMAL MEANSZ IT MEA
THERES NOTHING UNIGHE
. YOU.NOTHING SPECIAL.
. EMBRACE THE STRANGE,
. I SAY.

" Yol KNOW WHAT BENG ‘

250 Christine Smith

HI, MR.
PEREZ. CALL
ME SARAH Now
‘cUz IM A GIRL.
HERES MY
HOMEWORK.

YOURE BEING
SUSPICIOUSLY
REASONABLE.

Now, SEE, A
NORMAL' GIRL
wouLP NEVER HAVE




The 'Pri.us #14%

The Princess #149
CAN I HELP youz

TRANSGENPER GIRL, AND
EVERY TRANSGENDER GIRL CAN
BE A PRINCESS!

YOURE NO &IRL.
MY COUSIN CHUCK
TOLD ME ABOUT

The Princess #1850

IVE HAD
QUITE ENOUGH

OF THI& SORT OF THING.
NOBODY 15 ALLOWED TO
SHAME ME EVER
AGAIN.

IF You

CAN RESPECT

ME, THEN I WILL RESPECT
YOU, AND WE CAN BE
FRIENPS. OTHERWISEZ
GOODPBYE.

yES, TM /P:rjm\
DIFFERENT. My BODY PRINCESS SARAH. T AM

& DIFFERENT. WERE ALL TRANSGENDER, T DESERVE
DIFFERENT, EVERY RESPECT, AND I EXPECT

Satie N i

THIS IS NOT How
THE BULLY/BULLIED

VP =BLUNKE
SBLINK®

Christine Smith 25l



With Pilar, in the surgery.

One of my favorite poets spoke
of “the humble quality of living
bodies” and this body of mine
was humbler than ever.

YOU CAN HAVE A
RECONSTRUCTION DONE,
THEY CAN GIVE YOU A
LOVELY BREAST, WITH
YOUR NIPPLE AND
EVERYTHING.

ANOTHER OPERATION?
AND THIS TIME FOR
AESTHETIC REASONS!
I DON'T KNOW...

P4

Isabel Franc and Susanna Martin




Once again,
I had to do.

everyone told me what

WELL I DION'T WANT TO HAVE A
BREAST RECONSTRUCTION DUONE.

ALL MY LINGERIE HAVE
PROSTHETICS AND
YOU CAN'T TELL,

¢ CAN YOU?
LET'S GO TO THE
STORE ONE DAY
AND YOU'LL
PICK OUT A
SEXY BRA...

(

SEE? THERE
ARE LOTS OF STYLES.

BUT I'VE NEVER WORN \
A BRA IN MY LIFE.

AND NOW I'M GOING <4*

TO WEAR ONE WHKE

THERE'S MOTHINGE

FOR IT TO
SUPPORT?Z?

Isabel Franc and Susanna Martin



But a decision had to be made
and my friends were there to
offer solutions.

W\

'”Itov

@

A\

I DON'T KNOW WHAT
I WOULD DO
EITHER.

OH, JUST GET A SILICONE
BREAST AND SHOW IT OFF!

nC

BOUDIES CAN SHOW OFF?
S
&’
P

7\

AND WHY DO I EVEN NEED
TO GET ONEZ ONLY PERFECT

(

DO I NEED
TO HAVE A

IMPLANT IN
ORDER TO

TOPLESS?

PROSTHETIC

KEEP GOING

Isabel Franc and Susanna Martin
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I DON'T KNOW WHAT TO 0O WITH
MY BODY. I DON'T KNOW WHAT TO
0O WITH MY LIFE... TOP IT ALL OFF,

I TOTALLY FAILED WITH MY LAST
AFFAIR. BWAAAAA%!!!!

THINGS OFF WITH THAT

( WELL, I'M GLAD YOU BROKE
HUSSY. CHEERS!

SHE WAS NO
GOOU FOR YOU.

TO GET OVER A ROMANTIC
DISAPPOINTMENT, THE BEST THING IS
WORK. WHY DON'T YOU WRITE AN ARTICLE
FOR ME ON "AESTHETIC ABUSES
N~ F WOMEN'S BOUDIES"?

IN ANY CASE, NOTHING IS5 STOPPING YOU FROM GOING
TOPLESS., WHOEVER DOESN'T LIKE DUOESN'T HAVE
TO LOOK. AND IF YOU
GOT A TATTOO?
YOU'D BE FIERCE...

BERUA, BERDITA, \

THASH THE
FIRSHT TIME YOU Q\‘\\M
HAD A GRRRREAT ,.‘

IDEA.

Isabel Franc and Susanna Martin 255



I still had to decide...

What tattoo?

And where,
exactly?

P

I called a tattoo artist.

YES, COME BY
TOMORROW AT FIVE,

YOU WANT A SALAMANDER?
WOULDN'T YOU PREFER A
POLYNESIAN LIZARDZ

Isabel Franc and Susanna Martin

IN POLYNESIA, THEY ARE
A SYMBOL OF PROTECTION.

GOOD. BUT
IT DOESN'T
COVER THE




YOU DON'T NEED TO COVER THE SCAR, YOU NEED TO

CECORATE THE AREA, DARLING. IN YOUR CASE, THE TATJOO
REPRESENT A DISCOURSE, YOU'RE INVITING PEOPLE TO LOOK,
AT YOUR BODY UNHURRIEDLY.

AND NOT JUST THAT, THE PSYCHOLOGICAL
EFFECT ON PEOPLE LOOKING AT YOU IS5 TO

’ ASK "WHAT DOES SHE HAVE THERE?Z?"

INSTEAD OF "WHAT |15 SHE MISSINGZ"

That really was an act of
empowerment. We were adding
a presence to where there
had been an absence.

EXACTLY!

IT LOOKS FABULOUS,
I WANT.A PHOTO
OF YOU TO SHOW

ALL MY CLIENTS,

With renewed energy, I began to work
on the article. I hadqto research,

find documentation...
I called my radiologist.

I

OH, THE STORIES
COULD TELL vYou...!

L

.

257
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[

T NO LONGER CARED

FRON A TRUE, ANONYMQUS LETTER(
ADAPTED BY JVSTIN HALL

il

ALLTHE GIRLS WANTED
TO GEr O KNow HIM

BUT HE WAS IMPERVIOVS
TO ANYONE's ATTENTIONS.

HE wWAS A BROODING, BLVE-EYED
ATHLETE, A GYMNAST ... A

HANDSOME ALL- AMERWAN WITH

A MAGNIFICENT, MUSCULAR BODY.

g ¥ (|
IN THE 11*" GRADE /, A
T SIGNED UP FOR A
RUSSIAN (LASS WITH
FOUR GIRLS AND ONE
OTHER ROY.

/
Y

AFTER AWRILE AND FOR NO
APPARENT REASON HE STARTED
GETING FRIENDLY WITH ME.

THOUGH L DAYDREAMED
ABOUT PHYSICAL CONTACT
WITH R, ITREALY
DIDN'T MAATER TOME }
AT FELT GREAT KT BENG
AROUND SOMEONE. SO
ATIRACTVE.

T wpi$ BEWILDERED
BUT FlamreEReD.

WE STRATEP GOIN( 10

MOVIES TOGETHER, AND
AFTEQ A FEW MONTHS —
HE STARTLED ME BY
- CAWNG ME UP TOTELL LN=T)
L MNE HE FELT LUKE PUITING MY HEART POUNDED
HIS ARMS AROUND ME.. FOR HOURS AFTERWARDS .

THE NEXT NIGHT WE
EMBRACED FoR THE
FIRST TIME , REAL
HARD.

THIS BOTHERED HIM (BUT DRUGHTED
ME) UNTIL HE WENT To THE URRARY
AND FOUND \N A BOOK THAT FEAR,

3 —— AND LOVE. CAVSE AROUSAL TOO-
APTER THAT HE /

EMBRAED ME
AsA R 7

OF cqu,wo e o HE SAID HE WAS
HE WoULD GET 7 " SURC (HE LOVED
ERECTIONS. Z IE BUT WiS Con-
CERNED T MiGHT
TRINIKK WE wegE.

258  Justin Hall



HI i
y nve !

THIS WAS HIS WAY OF GEMING AROUND HIS
NOT LONG AFTER HE TOLD ME THAT WE

THIS RAD NEVER ONE AT A TIME, MOTHER'S CTRICTURE WHEN HE WAS A CHILD
SHOULD DRINK EACH OTHER'S 8LOOD T0 SEAL THE OLCURRED TO ME. WE WENT |NTO AGAINST PLAYING WITH BiS COUK. HIS Com
BoND BETWEEN Vs. T WAS WILLING TO DO ANY- HIS BEDROOM

WAS COPLOUS AND AS COLD AS ELMER'S GLUE
THING TO INDULGE HIM. WE SUT OUR WRISTS AND MACTUR-

/ BY THE TIME T 6oT 1o m, gur T swAwowed
AND SYUIKED UP EALH OTHER'S FLUIDS. HELL. BATED ONTO ) ITAL.
THIS WAS ALMOST AS GOOD AS SEX. RIS SHEETS /
AND THEN THE. %
OTHER WENT
TO LAP (T UP.

THE NEYT NIGHT
HE TOLD ME THAT
AS A LoGIAL Ex-

7 N
USE IS

TENSION WE.

HE DEUDED WE SHOULD
SLEEP TOGETHER NYDE.

T LoVED TO LICK THE
CLEAN, PPE SWEAT
OF HIS ARMPITS AND
NUZLLE AROUND IN
HIS GROIN.

SOON AFTER THIS ONE OF THE GIRLS
AFTEQ Hinh SAID THERE. WAS SOME-
THING UNNATURAL AGOUT OUR.
RELATIONSHIP. HE GECAME CRALED.

SHOULD FURTHER
OUR. BoND BY
DRINKING EACH
OTHER'S SPEAM.

T WAS IN PARADISE
FOR THE NEXT SIX
MONTHS AND LET
EVERNTHING BLSE
IN-MY uFe sLIDE.

ONE NIGHT HETRIED
T STRANGLE ME [N
FRONT oF THE pou(s
STATON.

HAND vt
GoT OFFRY
RUBBING
AGAINGT
THE GED.

WE AUNAYS SEPERATED
BEFORE. WE EJACAATED
AND LAPPED UPEAH
OTHER'S ComE.

ANOTHER. TIME, HE PUSHED ME
THROUGH THE PLATE-(;LASS
WINDOW OF A DEPART MENT

THIS LED TO
FRENCH K-
ING, SUUKING
ON EACH OTHER'S
COCKS AND
ASSES, AND
SOON WE WERE
DOIN(r EVERY-
THING ExcepT
FUURING .

ONE- DAY L GOT
CARRIED AWARY AND
AUADENTALLY
CAME wHiLE we
WERE ENTANOLED,
HE WAC INSHOWK.
HE CouN'T FiT
THIS INTO S
NOTION oF A LovE
WHICH TRANSCEND-
ED common
PERVERSION. TT
WAS (F T hAD
BETRAVED HIM.

HE STARTED CALLING
ME A QUERR .

THAT NIGHT, REPENTANT,
HE TDOK ME HomE, RE-

MOVED MY (LOTHES, AN
CAREFUULY LOOKED PR

GLAS SPUNTERS.

Justin Hall 259



T HAD BECOME THE LIVING EMBODIMENT OF A PART OF HIM-
SELF WHICH HE- SIMULTANEOUSLY ENJOYED AND FEARED, AND
WAS THE. PERFECT SCAPEGOAT FOR KIS SELF- HATRED.

T WAS CONYINCED HE
WAS RIGHTAROUT ME~
THATT. WAS A QUEER
WHO HAD (ORRUPTED
HiM; T HAD NO EXPER:
IENCE TO CONVINCE
ME OTHERWISE .

FORTUNATELY For.Me (BECAUSE T WOULD
RAVE DONE ANYTHING TO STAY w(TH HiM)
HE JOINED THE MARINES.

HE WAS DIHARGED
FOR. POSSESSION OF
LSD NOT LONG AFTER.

I RAN INTO HIM FvE
YEARS L ATER AND HE
MADE A POINT OF
TELUNG ME THAT he
WAD NEVER WAD
ANOTHER PrySICAL
RELATIONSHIP wiTH
A MAN, THAT
HE WAD FATHERED A
CHILD, AND THAT THAD
CORRVPTED HiM.

— R

T PUT UP WITH THIS RECAUSE TT WAS FIRST
HE SAID T SHOULON'T MIND T WAS SURE IE T LET HIMSUP LOVE AND T
THAT HE HAD TAKEN TO BEAT- AWAY T WoULD NEVER HAVE ‘ T,:l‘":'bﬂf T
ING ME. BECAUSE A LoT OF ANOTHER CHANCE AGAIN. Be h::t';ﬂg_
MEN RBAT THEIR WIVES Love,

AND CTILL LOVED THEM.

HE SAIDTHAT T pap SomEHDW
BEWITLHED Him (roiar was s
EXACT Worp) AnD THaT HE

woulp NEVER LovE ANYONE.
ELSE AS MUCH AS HE LOVEDAE.

Justin Hall




1 REMEMBER WHEN I WAS LITTILE WISHING
THAT MAGIC WERE REAL, I LONGEP 10 BE
WHISKED OFF TO THRILLING APVENTURES
IN SOME UNDISCOVEREV FANTASY COUNTRY.

OR MNBE ONE DAY I'D THAT NEVER HAPPENEDR BY

SIUMBLE ACROSS A THE TIME I REACHEPD D DISCOVERED
SMALLER BIT OF MAGIC... | | SOPHOMORE YEAR IN HIGH SOMETHING MORE
ARING OR A LAMP OR A SCHOOL, I'P PRETTY MICH INTERESTING.
BOOK. SOMETHING HUMBLE. | | FORGOTTEN ALL. THAT

BUT STILL EXCITING. CHILDISH STUFR

HAPPILY EVER AFTER

by ERIC SHANOWER

Eric Shanower 26l



MY BEST FRIEND MARK AND [ WOULD GO POW
1O THE CREEK AFTER SCHOOL ANP MAKE Ol
FOR--1 DON'T KNOW--HOURS MAYBE.
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NO ONE EXCEPT ME KNEW ABOUT MARK.
NOT FOR SURE, AYWAY, HIS PARENTS
WOULD HAVE GONE BALLISTIC.

THE PREVIOUS YEAR I'D TOLD MY PARENTS [

WAS GAY. THEY PIPN'T EXACTLY JUMP UP AND DOWN

t{g I;A JV(JDIViI B”IJT THEY DIDNT HAVE ANY MAJOR PROB-
TH IT. -

: ATREGATT 4

vev] ENIBTENG o

S N BLAME A
' alN FOR
TRYING.

b~
(el ]
NOT THAT I EVER SAW BRIUISES, BUT THE 1 KNEW THINGS WERE MORE PIFFICULT
FIRST TIME [ SAW MARK'S DAV SCREAM AT FOR MARK, BUT THAT DIPN'T MEAN L DIDN'T
HIM AND HIS LITTLE BROTHERS WAS THE WISH THINGS WERE EASIER.

LAST IME 7 BEEN INSIDE HIS HOUSE.
W W BUT YOU KEEP

7 YEAH, I KNOW--

THAT'S TOTALLY
Y ORIND INTO EACH

I'VE SEEN YOU | | PIFFERENT, ANV

{ A.I; \
) TRYING AND 1T/ NAKED IN &YM | | YOU KNOW It/ OTHER ALL WE WANT
)ﬁﬁ Rt (N RUINS (1! 4 CLASS PLENTY ,_ WITH OUR PANTS ON,
5 ™ A OF TINES. | | 5 THEN GO _HOME 10
«Mﬁ“ NP AR WHAT'S THE | | o N JERK OFF ALONE.

R | '\ N | i DIFFZ | |3 A iy T's CRAZY.
/// l I ‘ J \\ 3 o
(IR, *“WCh. Q&

"!I!!lll".-..“." 1’2‘34. 7 N /\\ 3

N =" : ‘
?b @i“f?‘“%@q/" \ PN '
- | — ] R " )
R - Vi | y: 4
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S O, NEVER )}
N MIND,

WHAT'S THAT GLOWING
\ WSIDEZ LET ME-
SEE L., 4

) \\\“.\\\\\

WHAT ARE YOU POINGZ IT
COILP BE BIOLOGICAL
WARFARE OR NICLEAR
WASTE OR--

IXTYETA [
SN
i

f
ol
'

i

/
\

|
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1 BOW BEFORE
YOU WITH PEEPEST
GRATITUDE, O MASTER.
1O THE ONE WHO HAS
FOUND THE BOTTLE
AND RELEASED ME

FROM LONG IMPRIS-
ONMENT, I AM BOUND
1O GRANT ONE
WISH.

e #
;BJ“";//\

4' N

o [

NI

PR P74
7

Y,

Ny,

1)

UN --YES--MARK

SPEAK FOUND THE
TRULLY, O BOTILEANP X
MASTER Z LET YOU OUT.

curious!
THERE IS NO
PRECEPENT
+FOR SUCH A
CIRCIM-

SIANCE...

NO MATTER! CENTIRIES OF
N TRADITION CLAMOR
5 AGAINST IT, BUT I
CAN CONCENE OF
NO SATISFACTORY
ALTE-RNATIVE. I
X SHALL PVIDE THE
WISH IN TWO AND
\ GRANT EACH OF
: YOU WHAT HE
PESIRES.

Y
O

=7 WE EACH
“( Ge1 A WiSHZ
-\ REALLY=Z

/ PRI
G °° 0200000000

264
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YOU LOYBT THe
WORDP OF GENIE

FOUADPI-WADI-NASR-
RAS-PAROUN-BOUN-
ALI-MEHT-MA-HANI-PAL
HE PERSPICACIONSZ

WHEN A GENIE
GRANTS A WISH

FOR MARK
AND ME,.

IT COMES TRIE;

TO BE IOTALLY
IN LOVE WITH
EACH OTHER
AND LIVE
HAPPILY EVER




IWIGH I
WASN’

GAY/ 3
o
ammv. \"2

GET AWAY FROM ME--T | MARK,
DONT EVER WANT TO A WAIT/
SEE YOU AGAIN/ %% 7 <
(¥ < &

THIS MY
IMPRISONMENT HAS DPRAWN
TO A CLOSE, WY RESPONSIBILITY
DISCHARGED, I RETURN TO THE ORNATE
AND EUPHORIC LAND OF THE DJINNI
ON THE FAR SIPE OF THE SILVER PAWN.

IN STORIES PEOPLE WHO HAVE- WISHES GRANTED| | BUT AT LEAST PEOPLE IN STORIES
END UP WITH SAISAGES GROWING ON THE ENDS OF | | GET THEIR WISHES. -
THEIR NOSES OR CRISHED - ~

OF GOLV CONS, g

RIS,
NN

EANRE w I Ty = N\ \
ATy, AT S %
] o Y¥y d N A
il NN @/Q\}
2 ﬂ!{{ :;‘%&‘ /*é\ J
St it g e éfi = z
v A', ‘:\fv < /
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AS THE DAYS PASSED MY WISH FOR MARK
1O BE N LOVE WITH ME SEEMED TO BE A
FAILURE. HE WOULDNT TAKE MV PHONE

CALLS, WOLLDNT ANGWER E-MAIL. -

=
/‘\\
Sy ‘

>

‘lmmgm ’
'tlii

m."",ii;,';

l L

WHEN I WENT OVER 1O HIS HOUSE, HIS
DAD CALLED ME A LITILE FAGGOT AND
1OLD ME NEVER TO COME BACK.

I STLL FELT THE SAME AS EVER ABOUT
MARK--THE WAY I'D FELT SINCE THE
FIRST DAY OF SIXTH GRAPE, THE DAY 1
SAID "HI" TO THE BOY WITH THE SHINiEST
HAIR I'D EVER SEEN.

gy =

f—\

S

R

n NG

H' e y
) W

THEN MONTHS STARTED TO PASS.
WHENEVER 1 SAW MARK --ALWAYS AT A
DISTANCE -- HE WAS EITHER ALONE OR
WITH SOME GIRL HANC!INCV ON HiM.

[ TOOK SOLACE N THE FZEALIZATION THAT
IT WAS RARELY THE SAME GIRL TWICE.

A YEAR PASSED BY. THEN ANOTHER. I
IRIED 1O CONCENTRATE ON OTHER
THINGS, TO FORGET MARK AND THE-
WISHE S AND HOW MISERABLE 1 WAS,

BUT THIS WAS NO WAY TO LIVE
"HAPPILY EVER AFTER."

IN SENIOR VEAR I WAS ACCEPTED BY A

UNWERSITY FAR FROM HOME. 1 HEARD THAT

MAO?K WAS GOING 1O A COLLEGE FAR AWAY
—

T WAS A IZELH-':F TO KNOW L WOULDPN'T

BE CAICHING ANY MORE GLINPSES OF
HM FLEEING INTO THE DISIANCE, BUT IT
KINP OF HURT TOO.

THE FIRST SEMESTER AT INVERSITY WAS
TOUGH. BUT THAT HELPED TAKE MY MIND OFF

< \\\

\/

@({(«H«\Q -

— \\\\“
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I CAME HOME FOR THE HOLIPAY BREAK.
I'M SURE MARK'S BACK IN TOWN TOO. HIS
SUPER-RELIGIOUS MOTHER WOULP NEVER
LET HIM STAY AWAY PURING CHRISTMAS.

L TYI) at 1T ]

NEW YEAR'S
EVE, 1 GET
A CALL.

[_lynm:m””’”mmun"
b (I/

1 TIRIED GONG OLUT WITH OTHER GUYS --
EVEN HAP SEX WITH A REALLY CUTE ONE

IT ALL JUST MADE ME MISS MARK MORE.

R AT YRR )
1| MARK ASKS ME TO MEET HIM. ?"'\W

.rf "‘\;n"', S Seeamwd ‘; -,\ry\@ 4.,:‘
1

-.

. lm" : N

-

I CANT--1IT's NOT
WORKING. .«
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7 suur wp! aov!| |1 7@y Like weLL |
MAYBE THIS WAS | | TO GET YOu OUr
- A MISTAKE /

W AN
SN

| MARK, IT'S
oK

()

v Ny 7.

/, BUT I DIDN'T WISH TO BE |~
n mw v A !
ORAT__ ] | Nor stracHT--
, ¥ WOTHING!
] N LOVE WiTH

YOU--BUT I'M NOT GAY/ I
WISHED MY GAYNESS
AWAY!

I DON'T THINK THOSE WISHES| | WHATZ YOURE SAVING
WERE FOR REAL--WE MUST | | IVE HAD NO SEXUAL
HAVE IMAGINE-D-- d | PESIRES FOR THREE
N | ¥EARS BECMISE 1
o e A1 N\ IMAG/INED 1T --THAT
EVERYTHING IVE ENER
FELT FOR YOU JUST
LIES IN WY AT LIKE AN
INDIGESTIBLE TIRP
BECAISE OF MY
IMAGINAT/ION Z

YOU'RE A MORON. )
GET OUT OF MW LIFE! 8
GET OIT OF MY '

268 Eric Shanower
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WE SEARCHRED
FOR THIS A
MILLION
TIMES, .,

GREETINGS ANDP
SALUTATIONS

ONCE MORE O Ady i (3 5 N
MASTERS. ! o SR L) “"b

&)
.v.;\"*‘\ N

W'n»< -

[ FOUND THE T
BOTTLE ANP LET
YOU OUT THIS TIME-.
THAT MEANG THE WISH
IS MINE. RIGHTZ
NINE ALONE/

Eric Shanower 269



NO. rWHETHER AS A RESILT OF MY INORTHODOX
ORANTING OF TWO WISHES FOR ONE, OR
WHETHER YOUR PERSONALITIES PREVENT
IT, OR FOR ANOTHER REASON ALTOGETHEK,
FULFILLMENT OF YOIR FIRST WISH
HAS PROVEN IMPOSSIBLE.

YOU ARE
NOT LWVING

R
R
hed

=
<

L O
. B
- = g

73 E=1

10 A GENIE, A WiSH
GORANTED VET UNFUL-
FILLED IS INTOLERABLE,
BUT AFTER THREE YEARS
I'Ve EXHAUSTED ALL
MEANS TO MAKE
YOUR WISH COME-

NOW, A

SOLE CHANCE
REMAINS +OR YOU
10 LIVE HAPPILY

EVER AFTER --

NULLIFICATION. &

ARE- YOU SAYING MY
WISH CAN'T COME
TRUE INLESS TS
CANCELLEPZ &

b5

A PARADOX, I KNOW.
NEVERTHELESS,
IS s0.

urir
7 MUSTN'T BE DONE- BY
HALVES, THOUGH PNIPED
THE WISHES WERE YET ONE
--8OTH MIST BE NULLIFIED.

THE GRAND DJINN OF ALL THE
WORLDPS HAS GRANTED ME
SPECIAL PISPENSATION.
THOUGH IT PAINS ME, [ HEREBY
DECLARE YOUR WISHES
NUL.L AND VOV

270  Eric Shanower

WE SHAL.L NOT
MEET AGAIN,
FAREWELL/




vy NSy MRK, '\ LEAE Mg ]
’w :é NOTTSOINCJ A ALONE/

R " \“‘\ ‘ " - &

77 : i ) '

[ kS } ~‘\.,'v ; ;“* W !

LR
A

=2/ a
=Y i )
/////'#// = 2 “%ﬁe\’

HREE WEEKS LAIER. I'M . N \\
BACK AT COLLEGE. IF ANY- ‘ N\ A
THING HAS CHANGELD? T WOULPNT ' N—r W

KNOW. | LOVE: WARK AS MUCH \\

AS EVER, BUT T HAVEN'T HEARD > g = /ﬂm‘hdu "
ONE WORD FROM HIM. 2 ) R
N
0

4 g\\ SN | .
e b {1 \
2 / ‘ )

/ //// ; «::24.3*1;:}'7"
|

N
N

NI
=

g
<

(v, o, —
piiay ’.
\.\.\‘\\\&;‘"\\
NNy,

SOONER, I'VE
BEEN THINKING

e

= ('S NCREASINGLY
= MPoSSIBLE FOR
"] #e 1O BELIEVE
-] WERE EVER WERE
) A GENE AND WISHES,

R |

i

S
=
;

7

i

];

1l
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YES, | KNow,
AND | CANMNOT SAY
SMCERELY MAY YOU
LONG BE THE LAST.

WAIT A A
MOMENT. COULD
NOT CAMILLE HAVE
~N A PEEP AT YOUR
HAREM FIRST? HE
IS BUT A NEOPHYTE
AND | AM HIS
FIRST LOVER. NOT BEING USED TO
THE SIGHT Of SUCH
REVELRY, HE WILL BE
MDUCED TO RUN AWAY.
)
OH, VERY (/ ’

WELL..

DO YOU mnD
GIVING YOURSELY THE
TROUBLE TO COME
THIS WAY?

Jon Macy



fROM HERE, YOU
CAN SEE EVERYTHING
WITHOUT BEING SEEN.

SO, TA-TA FOR
AWHILE, BUT NOT FOR
LONG, AS SUPPER WILL

SO0ON BE SERVED.

/

THE FRAME WAS WELL
WORTH THE PICTURE,
fOR THE STUDIO WAS
A MUSEUM OF LEWD
ART WORTHY Of
SODOM OR BABYLON,

. W.VaVAVps
Ly OO00

ARG

IT SEEMED TO ME AS If | WERE IN SOME
JUNGLE WHERE EVERYTHING THAT
IS BEAUTIFUL BRINGS ABOUT DEATH.

N

“"'I “ ."‘o‘." %/
/ Al ».:.:i >
Y
Neq X
C

’\ .

X C \

r -

THE PERYUME OF THAT
OVERHEATED ATMOSPHERE
MADE MY BRAM REEL.,

N
/sa"aTala

WHERE SWEET BLOSSOMS
ARE EVER DROPPING
WELLS Of FIERY POISON.

)t )
I ll =3 -:-
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BUT, LOOK, THERE
ARE ALSO women, l

WOMEN ARE NEVER
ADMITTED TO OUR
REYELS. THAT
COUPLE THERE..
THEY ARE BOTH Men.

- L

"

YO,

kﬁ&\w

\
A

\o

—

WHAT?! WHY, IS THAT NOT
THE vIScounT DE poNT-

GRIMAUD'S MISTRESS?

YES. THE YENUS D'ILLE, AS SHE

IS GENERALLY CALLED, AND THE
vISCouNnT IS DOWN THERE IN A CORNER,

BUT THE VENUS D'ILLE IS A MAN.

AND WHO IS THAT MAN? HE SEEMS
MDEED LUST INCARNATE.

274

HE IS A YOUNG MAN WHO,
HAVING SPENT HIS
FORTUNE IN THE
MOST UNBRIDLED
DEBAUCHERY, HAS
ENLISTED N THE
SAPHIS TO SEE WHAT
NEW PLEASURES
ALGIERS COULD
AFFORD HIM.

4
%

\

Jon Macy

A

S
AN
N

\

|
A
WA
N
/,/’//
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BUT, LOOK THERE.
BRYANCOURT HAS
BEEN REPEATEDLY
MAKING sIGNS TO
US TO GO bown.
LET US GO.

no, NO! LET
US RATHER
GO AWAY!

WELL, ARE YOU GONG_ 1\ _/ Il
TO STAY UP HERE M THE
DARK ALL THE EVENING?
\0

ILL DO WHATEVER YOU LIKE, BUT |
THINK IF WE GO AWAY NOW, YOU'LL
BE SORRY FOR IT AfTERWARDS.

CAMILLE IS
ABASHED.

THEN coMe
N MASKED!!

s LT MEEWERI
L
AN

1 LU

AT

AND SO
CAMILLE WAS
MTRODUCED

TO SOCIETY.

Jon Macy 275



S0, TELL Me ABOUT LIHAT, S0 F00'VE NEVER  «QU'VE HAD A LIHAT?2
Y0UR PAST RELATION- HAD A RELATIONGHIP? o | THOUGHT 40U LIERE

SHIP MANY LIKE AN EXCLUSIV LIELL , PEAW
Bh 4 FHENIS HAVE @O0 NG, I'VE B0TTOM é WITH 'GUNS
HAD? HAD A \ AM

. GIRLERIEND

AND GIHAT WAPPENED WAS \T,
BETWEEN V0L AND THE RELATIONSHIP TWEN 2
SOUR_CIRLFRIEND2 JI Il QUST LOASNT WHAT ~ SOMETHING Y=

' SHE THOLGHT \T g DIFFERENT THAN
WAS WHAT She
THOUGNT

«or BUYT HE'S REALR OH ™MV GOV, LOOK, VT’S ... IN A GO0D REVATION-
PUSHY ABOUT T, L\KE, A CRRISTMASTOWN SHW Y00 CAN ALWAYS
“O0H, HARDER  R1GMT  SORA. ACTION | TALK ABOUT WHAT'S
THERE, WARDERZZ” | FIGURE! pomratirBend

276  Rick Worley



O} MR 60D, TWS QAN
1S AMAZ\NG 2 LOORKT
TR TWINKRY BLAND
OKE TAWING (T2

REAN, THAT'S
HOT, THE TOP'S
REALLY POBND-
ING HiMe

\ LOONDER LW \T 1S
THAT SOME TEENAGE,
WETEROSEXUAL JAPAN-
ESE GIRLS MAVE THE
EXACT SAME SEXULAL
| INCLINATIONS AS

4 ADULT AMERICAN

GAY MEN?

REAN, JAPANESE
¢RVS' ABST BE
WKRE, GENIDSESE

BY RICK WORLEY

GO0, LOORKIT Q0v,
QOU'RE SO FUCKING
CuTe .

©

ﬁ
LOOKKIT
OUR CUTE
TTLE BUT

oz

Q00 WAVE g O OW (LK, WHAT ¥
7 THE BEST JSMAL THE FUCKS LIRONE
LPS B N LATH Me28
Q = Y NN -
W v ' e N <9
o % e : - #yf! V

i ;

70U LiKE
RIDING MQ
00K

FUCK QOL SAR,
SARQ FUCKING ANY-

OH MR GOD, L\STEN TO
THE LITTLE NOISES YOL
MAKE, (TS SO FLUCKING

HoT

THING BESIDES THATY.

FUOK, DON'T FUCMING &
SAY TwaT & LINAT =
- TWE FUOWS
g LIRONG LhTH
< You 2¢
e @

M, LAS
THAT N\CE?

ORICKk LWORLEY 201
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HEY, LOOKKIT TWS /7 1T'6
ONE, HE'S KINDA GOT  COLIATH

A‘gevw AND
m NOUR WAWRILT

o s 0

0
CARAVAGE\D DID TWAT
SCENE THREE TWAES ..
ONCE, HE DI® A SEVE-
PORTRAIT AS GOVIATW'S
\ SEVERED WEAD

N J

17

«

T UV

NI

i

\@5‘7” i

\T'5 ONE 0F MALUELANGELOS 773
GORGEOUS HOUNG GUNS, AND WIS

KNEE'S ON THE BACK OF AN OVD 2

MAN THAT Y TWRK LOOKS LIKE
A SELE- PORTRAIT . . o
77 7//,) ",

& léin %. [

MOSTLY, | DON'T THINK ARTISTS Y 17
WRITE ABOLT WHAT TUIN'RE
COMPELLED TO DO BY THE\R EY
LONE OR LUST EXCEPT WN
THE CONTEXT OF THEIR WELP-
VESSNESD IN TWe FACE OF
THE\R DESIRES, OR THER
K‘V\ OWN VALTWWZ ATION

Rick Worley

| STARTED REAODWNE THIS
CARAVAGE0 POOK S\NCE
WE TALRED ABOVUT WM,
THER SAWD TWAT WS
TUING WATH DECAPITATION
WAS A METAPMOR COR
CASTRATION P

" ‘\\

Y UM, THATS INTERESTING,
BUT T00 ON THE NOSE...
THIS DANID REMANDS
ME 0F MICHELANGELO'S

STATUE “VILTORN”

U 3
DALY

- L,
— i\a

__f THE TUNG \S TUAT, ALMOST
PURELY BY WIS {OUTH AND
BEAUTY, THE JOUNG MAN \6“\%

COMPLETE POLICR OVER TWE OTHER
AN, WHETHER TRE OTWER MAN
) RESISTS OR NOT §I7

)

|

N0 DO YOU WANE
&re EXPERIENLES THAT
COMPEL VON “TO WRITE K
WAT 2

L

T,

RiCK WORLER 200



S0, HOW DO C'MERE, | LOANT | R.GRUM®B DIV THESE DRAW- S0U CAN BASICALLY JLST
Q00 LSANNA “ou TO LOOK AT \NGS 0F AUINE, S WOW Bt DRALIWE TUE BLTT
DRAL) Mt THESE PICTURES THE OVER- THE-SHIULDER You WANNA DRAW, BUT
THS TIME2 ; TAUING 1S GENIUD? mr WITH THE fACE (N THERE
, \T GOUNTS AS A
U J\L PORTRAITS
f,'; S
0
(
Rl le—=Y [ gl iy : _ -
WOL), THATS AMAZING | HEW, LiELL AVNG BELALSE, THE B\& BUTT
LOOK WOW B\G HE MADE PROBABLY HATED THING \& PROBABLY MUCH |
WER BUTT? SUAT PART pr—— MORE R. CRUMB'S THING
TUAN \T S HERS

AT'S R\DICULOUS, ESUS CURIST, LOOK
OUD 0f MY GHETTO AT WS ADS... DRAW
’ WM FIRST, THEN
TRY TO FULK HAM...
DRAL) FIRST, TUEN
TRY TO FULK WM
ocus e

ORICK LWORLET 20M
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losgizing a d l > B
et ol g e

Oh, wait.
You don't d_\;mk

280 Andy Hartzell
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Everyone alwa
dismisses e as |
this naive inocent,

282 Andy Hartzell
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Please, ltl:tmmm
Don't poke me With {

that Lf sharp 1}
bt o yorc 1)

284 Andy Hartzell
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BiL Sherman

¥ T had him
air brushed
oh my Jean
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his First non-sMut Film. T+ was
A vomantic comedy (I thinK) .

even ovg S K- | COF* 'o/FﬂLvh amed Head %

[

1’,7-'
e

~

Wiss

T
RN

E™

N\

answered the Letters
xsent him.

T -

=
2

It was a LOhe[7 ahd h\?rd

break-up. AN
() il | /'\‘\\\\\\\‘\‘
// /1 /77 7 s /\’\\Q\ [\
G =
iy Wyl 1L
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A Few Year_g

Later, IY\’ my ,/,/,,
early 205...| |&

Y

Ty L){EE?‘}I‘/’_ //J/é . '/‘{///6///‘ é/
2
/0

THv"'Pf’é e Ve

WIS/
191886

N
RS | N 3Ap;
W\ 22
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P NN e\ oL saw him
—_ { ) Y ,__\;S'gh’nj auto—- <
Wiy =\ Jraphs, 3t
I.D. PLEASE! Vil ,g /NS s Local
. 77" 7 — - /) ~ 93y par.
° ¢ < There wash't |
\ L% 400 many
' - people §
Y /n Line, |

i
Sl
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CALIFORNIA SUN-THE RAMONES

06.26.10

YEP.\T (S TRUE.! LovE
HAVING NEEDLES PoKEeD
INTo THE BoTTom ofF
MY FEET.

ThS point draws
the qi down which
mMakes it extremely
grounding.

MET UpP WITH PAUL AND
DoLLY FoR AN EARLY
DINNER AT GABY'S. THEN
To THE GALLERY WHERE
| DRANK WATER AND
DIET COKE AND HUNG
OUT WITH SARAH AND
ALISSA.

THEN ROLF TookK ME
FoR A RIDE IN HIS
SMART CAR.WE WENT
To GLoRIA'S AND ATe
PUpUSAS AND TALKED

ok poking my bluiSe:
I Gt

| TUST WANT Somg SKANK-CIRCLE TJERKS

O%F.10.10

THIS AFTERNOON | | | THEN FROoM ouT
HAD MORE NEEDLES | |9F NoWHERE IT
STUCK INTo my RAINED.

DON'T BE CRAVING
\\ “

ALcoHoL POINTS. HAVE A CRUSH

Yes. \t really
Aoes help.

P

0

A\

LATER 0N | WENT]
TO NATALIA'S ART
OPENING AND A
G\RL | USED To

GAVE ME A BIG
SMmoocH.

\'THEN SACHA AND
| TALKED ABouT
How Wg ALWAYS
FALL FOR THE

ON | |STRAIGHT GIRLS.

S¥caight girls!

THE DAY | MET GOD-APAM & THE ANTS

05.26.09

THE CALIFORNIA SUPREME
COUuRT UPHELD PROP 8.

For fuck sakes!
Allowi!\g My gay ass
+o get legai(g marcied
iS somehow going +o
dQS‘Y('oj +he sanctity
of heferosexwan|

Marriage? REALLY !

Seperate but e
Fﬂf\'f’ﬁS’{'{cb.‘ qual.

L

| FEEL ALRIGHT-THE DAMNED

| WENT FoR A NICE
LoNG RUN AND TRIED
To SWEAT ouT ALL
THE ANGER,

P <

WOKE WP To THE THEN \ WENT To
SoUND OF MY PHoNE | [ACUPURCTARE.
ALERTING mE THAT ip!

SARAH TUST SENT \]‘T!;{Par\\ fgi‘
ME A TEXT. J

MICHAEL FINALLY
MoVED oUT THIS

OWT WA\TH PAVL,

GALLERY.

Falking about
straight girls,

LATER oN \ HuNG
DOLLY SACHA ALISSA,

SARAH AND ROLF AT
THE oPENING AT THE

Ha!You drew us

Carrie McNinch 289



Do WHAT “fou GOoTTA po-NINA SIMONE

ALL DAY Lo~NG DEPRESSION
WANTED To GET mE BuT
SomMmEHoOW | MANAGED TO

T MET My LESBIAN PEEPS]
AT AN OBAMA FUND-
RAISER AND | DRANK

|0.01.08

THEN WE CAROUSED
THE N\GAT AwWAY,

FIGHT 1T oFF.

(

SomE ABSINTHE.

This is;}?ﬁ
ressiol
Aep &2 %n

LoveE 'S A BATTLEFIELD-PAT BENVATAR

FINALLY ' I'm NO LONGER
THE oNLY HomoSEXUAL
(N MY FAMILY !

0%.15.09

| HAVE No tDEA THouwGH How my]
BROTHER (S HANDULING FINDING
ouT HIS oLDEST Som (5 GAY BUT
\'m cuRlous..,

HoPEFULLY HIS

ATTITUDE HAS

CHANGED AFTER
ALL of THESE

(EARS.

Because
really sucks
to have your
Foamily ohis-
approve of
wih o

What a rejiegt

See..when | was a teenager and my
family realized | had a girifriend,
wy Dad and brothe responded by

forcing Mme& inKo A Car and\ d\r.vmg
me +o~a mental hospital whereﬂ\ Y
“ried To get me commitie A Lucgily
Lor € the menTal hospifal would

hoMe. | WasS gwen
® $ oz gm@e of armitting ’“3\'
V Se\f o leaving. | [eft. An
Lant FolK Fothenn for years.

K15S oFF-VIOLENT FEMMES
THIS EVENING A mosT

SENSUAL WARM WIND
BLEw.

12.18.09
BUT MA<BE FIRST THERE'S AL oF
THIS CRAP | NEED To START
DEALING L ___

_e m‘;‘.r\\‘j this...why Yy

s need to get drunk

MAYBE (T (S TIME
| RETHINK THIS

GOING wiTHoOUuT A
GIRLFRIEND BUSI-
NESS. S

Ak .. \ove fo loye
92 baby!
“')

l(‘
W
£iest
\nooK 4PS
?\ij\ca

o0

of ANy Sovt+ o >
\ connectedness <

HOLD oN,\'M COMING-SAME&DAVE

\.0S. (0

THIS EVENING | MET A
REALLY cUTE TATTo0ED
LADY wHo wWwAS ALSo
RUNNING (WTH A DOG
ON MORE HilLLy TRALL.

LATELY \T SEEMS |
LIKE THE UNIVERSE
IS PUSHING FOR ME
To QAT BEING So
ScARED.

Nice +

Carrie McNinch

i

THEN | SPENT FRIDAY
NIGHT DOING LAUWNDRY
AND CLEANING AND
FALLING ASLEEP IN
FRONT oF THE TV




" Like, OH
MY GAWD!
D> o U S Mmmm

How RAD were 1""]“[’ TOTALLY' ‘ |
THE SMITHS LIVE""'V woup <)

STUDMUFFIN! |

You look just ‘.'
like MORRISSEY A
C'mere, you in this light! A

guh!

' Cud Y000...
gur...meb-be caul
en am-buh-lenz?

-7 Uh cud bee
‘3 duh-ying...

weez!

P AH PH HR 500! q {
228 D &\\“//ﬁ{{

) o
g & v
T e ) o °
Tl OOQ’\/‘?/\

\ T R
(H“Hr W( 1[1]”””

5o\

END.

NeXT...15%°?

Ed Luce 231



WOoRST PAY

PLEASE DON'T , Y
Tell Me YOU STILL 7 MaN. THATS
LIKe Mormissey! g STTAIGHT-UP
PUSSY MUSIC!
X

or
panteral

THAT PHIL S
DUDE'S SexY

Or eVeN
HOUSE OF PAINI ™ “IF ver airL

STEPS UP, I'M SMACKIN'

Ed Luce

g EveR: 1592

NOW, STP %
THEY GOT SOME  “| am, [ am

BaLLS. DUDE! a Maaaanr”

THAT'S ?
HOT, YOL

Z.

r

J

anp “FUCK YOU!
[466! 4 1 WON'T DO WHe
YOU TelL Mer 40 o

| WON'T DO WHaT
5( YOU TeLL Me!
57O “FUCK YOU!
@® J | wonT Do wrar ) )
You TeLL Mer Liiif AT

P Ly
s ‘\/z ,‘, p )9 7//1
¢ »\ i 4 // ~ <
Y0, THaT >4
MEANS SUNPTHIN, T 7 St
= DUDE... Ae N st

YOU WaTCH...
THOSE BANDS'LL STILL BE

TOCKIN" IN TEN Years!
0C S aND MOITISSEY'S

GONNA BE SUCKIN'
BALLS IN THE MEN'S TOOM
FOr S$Pare CHanee.

I DON'T Care
IF YOU Have SHITTIY
TdSTE IN MUSIC! I'LL STILL

FUCK YOU!
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cracked ribs...

...and abdominal pain
suggests there’s a chance
his Spleen has ruptured.

We could
probably throw in
3 punctured
lung, foo!
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Now this
is all right.
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Neither, fair
lady, if either
thou dislike.

Well met, good
knights. Be you
man, or woman?
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¢. 590 BC : Sappho creates the
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Susonna Turns women into lesbians on confoct.

Miko's selective X-ray vision
only works on cute girls.

Kot fokes on quys

times her size.
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Heh, . Her hands
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Roz can recall the details of every date she'’s ever been on.
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my wife?

Lisa can sense the presence of an ex anywhere.
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Christine can reach orgasm in 4.6 seconds.
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THE _
TROLL KING

FURTHER READING

Interested in reading more queer comics?
Here’s a list of great LGBTQ graphic novels and anthology collections:

Graphic Novels:

Ali Babad y los Cuarenta Maricones* by Nazario
Alicia en un Mundo Real* by Isabel Franc and Susanna Martin
Calling Dr. Laura by Nicole J. Georges
Cavalcade of Boys by Tim Fish
Curbside Boys by Robert Kirby
Duck by Tana Ford
The Desert Peach by Donna Barr
Fun Home by Alison Bechdel
Gaylord Phoenix by Edie Fake
How Loathsome by Tristan Crane and Ted Naifeh
The Importance of Being Earnest by Oscar Wilde and Tom Bouden
Journal 3* by Fabrice Neaud
The Legend of Bold Riley by Leia Weathington and others
Le Petit Lulu* by Hugues Barthe
The Less Than Epic Adventures of T) and Amal by E.K. Weaver
Marbles by Ellen Forney
Princesse Aime Princesse* by Lisa Mandel
Potential by Ariel Schrag
Sexile by Jaime Cortez
Skim by Mariko and lJillian Tamaki
Strangers in Paradise by Terry Moore
Stuck Rubber Baby by Howard Cruse
subGURLZ by Jennifer Camper
Super Paradise* by Ralf Konig
Tales of the Closet by Ivan Velez, Jr.

Teleny and Camille by Anonymous and Jon Macy
Tough Love: High School Confidential by Abby Denson
Transposes by Dylan Edwards
The Troll King by Kolbeinn Karlsson

Anthology Collections:

The Book of Boy Trouble edited by Robert Kirby and David Kelly
Dyke Strippers edited by Roz Warren
Gay Comics edited by Robert Triptow
Gay Genius edited by Annie Murphy
Juicy Mother edited by Jennifer Camper
Young Bottoms in Love edited by Tim Fish

*Not available in English



Tim Barela is the creator of Leonard &
Larry, which made its first appearance in
1984. It has since been released in four
book collections.

Alison Bechdel set the bar for queer
community comic strips with Dykes to
Watch Out For. She is best known for the
breakout success of her graphic novel Fun
Home. dykestowatchoutfor.com

Craig Bostick draws and paints, but not
as much as he should. He lives in an
imaginary world where Perry Mason
buys him Mai Tais at the tiki bar on the

corner. aquaboy.net

Tom Bouden’s career started in 1993 with
comics for gay magazines, followed by the
pseudo autobiography Max & Sven. He
mainly works on commercially successful
Belgian comics series. tombouden.be

Paige Braddock worked as an illustrator
for The Chicago Tribune and The

Atlanta Journal-Constitution before
accepting a position as Creative Director
at Charles M. Schulz Creative Associates.
Paige is the creator of the Eisner Award-
nominated series Jane’s World, and co-
creator of the graphic novel series The
Martian Confederacy. janecomics.com

Tony Breed lives in Chicago with his
husband. When not making comics, Tony
is an IT Manager and also helps run CHIRP
Radio, voted best overall radio station in
Chicago in 2011. hitchedcomic.com

Jennifer Camper’s books include Rude
Girls and Dangerous Women and
SsubGURLZ, and she is the editor of
two Juicy Mother comix anthologies.
jennifercamper.com

Chino is the primary artist for the comic
strip From The Cellar. He is also the
creator of the children’s comic Jada to
the Rescue, and his art has been featured
in numerous shows in the New York City
area. fromthecellarnyc.com

Burton Clarke is an early gay comics
creator who is best known for his work
in the anthologies Meatmen and Gay
Comix.

Jaime Cortez is a writer and visual artist
based in Oakland, CA, and creator of
Sexile, the comics biography of Adela
Vazquez. He is currently working on On
the Job, a graphic novel exploring the
work and job history of his immigrant
father. cortezjaime.blogspot.com

Tristan Crane is a photographer and
writer from San Francisco. His first
graphic novel How Loathsome was
published in 2004 and nominated for a
GLAAD media award. Crane continues
to moonlight as a writer while living
the nonstop excitement of life as small
business owner. tristancrane.com

Howard Cruse, a dewy-eyed preacher’s
kid from Alabama, rose to prominence
in America’s brutal cartooning
demimonde with his comics Wendel,
Barefootz, and Stuck Rubber Baby,

the latter of which won him both
Eisner and Harvey Awards.
howardcruse.com

Diane DiMassa drew Hothead Paisan,
Homicidal Lesbian Terrorist as a social/
cultural anger release valve for the
marginalized, abused, and disenchanted,
and it worked. She is also a prolific,

kick-ass painter. hotheadpaisan.com

Donelan is the creator of the gag strip
It’s a Gay Life, which was featured in
The Advocate, Frontiers, Meatmen,
and Gay Comix.

Kris Dresden is an artist and writer living
in Chicago. She is a maker of books.
krisdresen.com

Dylan “NDR” Edwards is the creator of
several queer-themed comics, including
Politically InQueerect and The Outfield.
He is currently working on Transposes,
a non-fiction graphic book about queer-
identified FTMs and genderqueers.
studiondr.com

Kurt Erichsen is the writer/artist of the
Murphy’s Manor comic strip. He has
received awards from Gay & Lesbian
Press Association and the Rotsler Award
for cartooning. kurterichsen.com

Sina Evil (aka Sina Shamsavari) burst
onto the queer zine scene at the

age of 16. He is best known for the
autobiographical and highly acclaimed
comic BoyCrazyBoy. boycrazyboy.com

Leslie Ewing’s cartoons have appeared
since 1981, mostly under the title
Mid-Dyke Crisis. Her work has been
published in Wimmen’s Comix, Gay
Comix, The Bay Area Reporter, The
Lesbian News, Bay Times, and
numerous anthologies.
bettyslist.com/cartoons.php

Edie Fake draws the food fetish zine Foie
Gras, the comic Rico McTaco, the recently
completed zine Unisex, and the queer
mytho-log of Gaylord Phoenix, which won
him a 2011 Ignatz Award. ediefake.com

Joyce Farmer co-created the
underground, feminist anthology comic
book series Tits& Clits Comix. She
contributed to Wimmen’s Comix, the
anthology Zero Zero, and most recently
authored the graphic novel Special Exits.

Michael Fahy is cartoonist and artist
best known for his comics work in the
anthology series Boy Trouble and Three.
unclegrumpy.tumblr.com

Rick Fiala created gag strips for the gay
magazine Christopher Street with editor-
in-chief Charles Ortlieb. Fiala’s cartoons
captured with great wit and élan the
complexities of gay and lesbian urban life
in the years before AIDS.

Tim Fish’s work includes web comics for
Popimage and Edge, Cavalcade of Boys,
and the graphic novel Strugglers, as well
as commissioned and commercial art. His
latest book is Trust/Truth.

Ellen Forney’s books include Monkey
Food, | Love Led Zepplin, and Lust. She
has been contributing to the Seattle
alternative weekly paper The Stranger
forever. ellenforney.com

Isabel Franc is a writer, humorist,
translator, and essayist from Barcelona.
Her books include Entre Todas las
Mujeres, a trilogy writing as Lola Van
Guardia, and No Me Llames Carifio.
isabelfranc.blogspot.com

Leanne Franson is a prolific Canadian
cartoonist and illustrator best known for
her ongoing series of comics Liliane Bi-
Dyke. liliane.comicgenesis.com

Carl Vaughn Frick resides today in
Portland, OR, with a boyfriend, two pit-
bulls, and three cats. His cartoons and
graphics still pop up in the most amusing
of places.

Roberta Gregory is best known in the
comics world for her long-running
Naughty Bits series, starring the
unforgettable Bitchy Bitch. She also
created the first serialized, lesbian-
themed comic book, Dynamite Damsels,
in 1976. robertagregory.com



Michelle Gruben is the author of Bits and
Pieces: A Girlfiend Comics Collection. She
began publishing her comics as a college
student, and received three Associated
Collegiate Press awards for cartooning. She

lives in Dallas, Texas. girlfiendcomics.com

Glen Hanson is an illustrator and designer
best known in the comic book industry for his
work on Chelsea Boys. glenhanson.com

Andy Hartzell’s comics have appeared in
numerous publications, including The Book
of Boy Trouble. He is also the creator of the
minicomic Monday, and the graphic novel
Fox Bunny Funny. andyhartzell.com

Joan Hilty is a comics writer, illustrator and
editor, who has worked for DC Comics and
Vertigo. Her weekly comic strip Bitter Girl can
be found on Q Syndicate. joanhilty.net

Victor Hodge is mystery & horror writer,
artist, and cartoonist. His work can be found
in Juicy Mother, Boy Trouble, and his series
Black Gay Boy Fantasy.
blackgayboy.virtualave.net

Joe Johnson created some of the earliest gay
comic strips with his series Miss Thing and
Big Dick.

Gina Kamentsky is the creator of the comic
book series T-Gina: the Tale of a Fabulous
Transgendered Gal and Her Search for
Validation and a Decent Cup of Coffee. She
wears several silly hats. ginakamentsky.com

David Kelly is the creator of Steven’s Comics,
which was collected in the book Rainy

Day Recess. His work has appeared in The
Stranger, Juicy Mother, Gay Comics, and the
anthology series Boy Trouble, which he co-
edited. rainydayrecess.com

Rupert Kinnard’s Cathartic Comics featured
the first African-American gay characters

in comic strips. It began its run in Cornell
College’s student newspaper in 1977, and
was later collected as B.B. and the Diva in
1992.

Robert Kirby is the author of Curbside,
Curbside Boys, and editor-in-chief of The
Book of Boy Trouble Vols. 1 and 2. His latest
anthology series is Three.
robkirbycomics.com

Ralf Konig is the best known and most
commercially successful German comic book
creator. His books have been translated into
many languages and adapted into several
films. ralf-koenig.de

Jeff Krell created the groundbreaking
comic strip Jayson, which debuted in the
Philadelphia Gay News in 1983.
ignite-ent.com

Ed Luce is the artist/writer of Wuvable Oaf.
He lives in San Francisco with his life and
creative partner Mark Herzog and their cat,
Luna McQueen. wuvableoaf.com

Steve Maclsaac is an expat Canadian living in
L.A. after several years in Japan.

His solo comic Shirtlifter explores
contemporary gay culture, identity, and
sexuality. stevemacisaac.com

Jon Macy is best known for his graphic novel
Teleny & Camille. His other works include the
series Tropo, Nefarismo, and most recently
Fearful Hunter. jonmacy.com

MariNaomi is the author and illustrator of
the graphic memoir Kiss & Tell: A Romantic
Resume, Ages 0 to 22, as well as the series
Estrus Comics. marinaomi.com

Lee Marrs was the first woman to work

for DC and Marvel simultaneously, but her
cantankerous sense of humor led her to the
undergrounds, where she was one of the
founding mommies of the Wimmen’s Comix
collective, and produced the Pudge, Girl
Blimp series. She won an Inkpot Award in
1982 and is currently the Multimedia Chair of
Berkeley City College. leemarrs.com

Susanna Martin is an illustrator and comics
artist living in Barcelona. Her books include
Alicia en un Mundo Real (with Isabel Franc)
and La Martina, la Por i el Gat Faluga.
mystorycomic.blogspot.com

Chuck McKinney is an actor, writer, artist,
cartoonist, and bartender best known for his
web comic strip From The Cellar, based on

New York City gay life. fromthecellarnyc.com

Carrie McNinch is an artist, writer and zine
publisher. Her work includes The Assassin
and The Whiner, Food Geek, and | Want
Everything to Be Okay, the latter published by
Tugboat Press.

Jerry Mills (1951-1993) was the author of
Poppers, an influential comic strip which
appeared in Advocate Men, Meatmen and
Gay Comix. He is survived by his partner Sal
Lucarello.

Erika Moen is a full time cartoonist at
Periscope Studio. She lives in Portland,

OR with her delightfully British husband,
Matthew Nolan, and their devil cat, Flapjack.
ErikaMoen.com

Annie Murphy, homoregonian, armchair
historian, and paranormal enthusiast, is the
creator of the Xeric Award-winning I Still
Live: Biography of a Spiritualist, editor of
the Ignatz Award-nominated Gay Genius
comics anthology, and co-creator of the
Collective Tarot: a Magical Collaboration.
ghostcatcomics.com

Mysh was born in Latvia and now lives in Tel
Aviv, Israel. He started drawing at two, telling
stories at three, and hasn’t been able to stop
since. These days he tells his stories in film,
animation and comics. queerhaiku.com

Ted Naifeh is a comics creator responsible
for many dark, delicious worlds. He lives and
works in San Francisco. tednaifeh.com

Andrea Natalie was the creator of the Lesbian
Cartoonists Network, and drew her Stonewall
Riots strips for various queer publications.

Nazario is a Barcelona-based cartoonist
and painter, and generally considered the
godfather of Spanish underground comix.
He is best known for his comics Anarcoma
and Ali Baba y Los Quarenta Maricones.
nazariolugque.com

Fabrice Neaud is a French comics artist

and the co-founder of the Ego Comme

X association. He is the author of the
ambitious, autobiographical comics project
Journal, which won him an Alph’art award at

Angouléme in 1997. ego-comme-x.com

Allan Neuwirth is a writer, producer, director,
author, and designer of TV series, feature
films, books, and comics. He collaborated
with Glen Hanson on Chelsea Boys.

chelseaboys.com

Eric Orner’s The Mostly Unfabulous Social
Life of Ethan Green was the most widely
published newspaper comic strip about gay
men, with four collections and a feature film
adaption over its 15-year run. Since then, Eric
has focused on longer-form graphic fiction.
echonyc.com/~stone/Ethan

Francois Peneaud is a French writer who
has contributed to the Young Bottoms in
Love anthology, and writes the erotic fantasy
Brother to Dragons. He runs the The Gay
Comics List site, which reviews LGBT comics,
BD, and manga. gaycomicslist.free.fr/blog

Trina Robbins is a San Francisco-based
comics artist, writer, and historian, and
one of the earliest and most influential
women involved in the underground comix
movement. She loves cats and vintage
clothing. trinarobbins.com

James Romberger is an American fine artist
with work in the Metropolitan Museum of
Art and Brooklyn Museums. As a cartoonist
he has worked for Marvel, Image, DC/
Vertigo, and World War 3 Illustrated, and

is the co-creator, with his wife Marguerite
Van Cook, of the sci-fi strip Ground Zero.
thearteriesgroup.com/JamesRomberger

Roxxie is best known as the publisher and
editor-in-chief of the lesbian sports magazine
Girljock. She also made comics for such
anthologies as Real Girl and Wimmen’s Comix.



Joey Alison Sayers is a cartoonist living in
Oakland, CA with her girlfriend, a cat named
Monkey, and a dog named Salamander.
jsayers.com

Dan Savage is an author and journalist best
known for his advice column Savage Love
and for the It Gets Better Project (co-founded
with husband Terry Miller) to help prevent
suicide among LGBTQ youth.
thestranger.com/savagelove

Kevin Seccia is a writer and comedian

who’s written on numerous television
shows, specials, and ill-advised ventures.

He collaborates with Ariel Schrag on the
webcomic Ariel and Kevin Invade Everything!
howtobeatupanything.com

Ariel Schrag is the author of the
autobiographical graphic novels Awkward,
Definition, Potential, and Likewise, which
chronicle her four years at Berkeley High
School. She went on to write for the
television shows L-Word and How To Make

It In America. arielschrag.com

Lawrence Schimel is a Spanish-English
translator living in Madrid. Writing in both
Spanish and English, he has published over
100 books as author or anthologist, including
the graphic novel Vacation in Ibiza (NBM).
desayunoencama.livejournal.com

D. Travers Scott is the author of Execution,
Texas: 1987 and One of These Things is
Not Like the Other. He currently teaches at
Clemson University.
oneofthesethings.blogspot.com

Eric Shanower is best known for his Oz
novels and comics, as well as Age of Bronze,
the ongoing retelling of the Trojan War in
comics form. He has won multiple Eisner
Awards. ericshanower.com

Shawn (1935-2005) was a pioneering gay
cartoonist, artist, and activist who created
comics for both mainstream gay publications
and, under the name Sean, erotic comics

for fetish magazines. He is survived by his
partner Jim Newberry. seantheartist.com

David Shenton is one of the most prolific and
well-known queer British cartoonists, with his
strips appearing in virtually every UK queer
publication at some point. His books include
Get Her!, Bananas Are Not the Only Fruit, and
Drawn Out and Painted Pink. dscomics.co.uk

BiL Sherman is a Minneapolis townie, media
designer/illustrator/masturbator, rock 'n’ roller
circa 1970, skateboarder, and cat person.

He has made comics throughout his life and
professional career. He still has an obsession
with the Monster!!! wankycomics.com

Christine Smith creates the webcomics Eve’s
Apple and The Princess. She is committed to
creating comics that gender nonconforming
children can see themselves reflected in,

and discovering new ways to reach out and
empower them. drunkduck.com/The_Princess

Robert Triptow is a cartoonist, writer, editor,
and journalist. He began making comics for
the Gay Comix series, which he took over as
editor from issue #5 through issue #13. He
has contributed to anthologies such as Juicy
Mother, Meatmen, Naughty Bits, Young Lust,
and Real Girl. roberttriptow.com

Marguerite Van Cook is an acclaimed artist,
writer, musician/singer, and filmmaker. She
has collaborated with her husband James
Romberger on the comic strip Ground Zero
and, along with David Wojnarowicz, on

7 Miles a Second. thearteriesgroup.com/

MargueriteVanCook

Ivan Velez, Jr. was raised in the South Bronx
and heavily influenced by chop-socky karate
flicks, Spanish soaps and Astro Boy cartoons.
He worked for mainstream comics (Milestone,
Marvel, Dutton and DC Comics), but is mostly
known as the creator of Tales of the Closet, a
graphic series depicting the lives of eight gay
teens in 1980s NYC. planetbronx.com

Maurice Vellekoop is an artist and illustrator
whose work has appeared in publications
such as Drawn and Quarterly, Time, GQ,
Vogue, Cosmopolitan and Wallpaper, as well
as in several books of his own. He lives in
Toronto with his partner Gordon Bowness.
mauricevellekoop.com

Justin Hall is a cartoonist living in San Francisco with his partner and their pet python. Hall
has won both the Xeric Award and the Prism Comics Queer Press Grant for his work, which
includes the series True Travel Tales, Hard To Swallow (with Dave Davenport), and Glamazonia
the Uncanny Super Tranny, the latter of which was also nominated for a Lambda Literary
Award. His comics have appeared in publications such as the Houghton Mifflin Best American
Comics, The Book of Boy Trouble, and the San Francisco Bay Guardian.

Hall curated the San Francisco Cartoon Art Museum’s “No Straight Lines: Queer Culture and
the Comics,” the world’s first museum show devoted to LGBTQ cartooning, in 2006. He is

on the boards of the non-profits Prism Comics, an advocacy group for queer comics, and
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