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I came to this beloved art form of words and pictures, perhaps like you, swaddled 
in the innocent candy-colored bliss of Blondie, Dick Tracy, and Peanuts. It felt natural 
to progress to the comforting bedtime binaries of Batman, Spider-Man, and Wonder 
Woman. I remember the first bitter tears of what I then believed to be my burgeoning 
maturity when Gwen Stacy was murdered (Oh Nooooo!), although I can’t recall a 
single strand of her perfect platinum hair being out of place. 

This all ended in the summer of 1974, when a friend shared a secret pilfered from 
his older brother’s nightstand. It was called Zap Comix and given the harmless joy 
buzzer sound of the title, I was unprepared for the bolt that hit me in the shape of 
Robert Crumb’s muse: her fleshy, hairy legs, her jaunty wall-eyed breasts, the briar 
of her crotch and armpits, the beads of sweat upon her brow (sweat!?!? nobody 
sweated in the Marvel/DC universe unless they had something to hide and she was 
completely naked!) and, of course, her knowing smile.

It was as if someone had popped my eyeballs from my head and nuked them in 
the microwave from soft to hardboiled. I tried to pretend it was no big deal. But one 
night, tucked into bed with the latest issue of Wonder Woman, questions became 
wedged like splinters in my mind; did Diana Prince ever have to shave or were the 
Amazons on Paradise Island born with perfectly smooth legs? Did she ever brush 
her teeth or cut her nails? Did she wear underwear under the costume or was the 
costume technically underwear? Did she pee standing up like in Zap Comix, or did she 
have to sit down, and if she and Superman were to get married, would they bicker 
about toilet-seat rules like my mom and dad? 

I tried to go back, back to Eden, to the Shire, to those magical Marvel/DC fantasies 
of good and evil and flawless teeth, where you can make any problem go away if you 
punch it hard enough, where no one ever had to shave or shit or, heaven forbid, 
menstruate. But it was too late. I needed more. I needed reality.

I needed politics, social commentary, and adult sexuality. I needed complexity, 
ambiguity, and humanity. I needed the darkly twisted mirror of the Freak Brothers. 
I needed the ink-smudged irony and insight of Matt Groening’s Life in Hell. I needed 
the heartbreaking honesty of Lynda Barry’s Comeeks. But it wasn’t until I discovered 
Alison Bechdel’s Dykes to Watch Out For that I really understood what I was looking 
for, a queer world with stories and characters that I could recognize, that I could 
laugh with and care about.

What I needed was a book like this: hairy legs and all. 

Lana Wachowski 
December 2011

Lana Wachowski is the co-creator of the movies The Matrix, Bound, and Cloud Atlas, among others. Besides being an acclaimed 
filmmaker, she has also been a comics writer, publisher, and avid fan.
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EDITOR’S NOTE
I set out to make No Straight 

Lines the definitive anthology of 
queer comics. In the most profound 
sense, I failed.  

The world of LGBTQ cartooning 
is even richer and deeper than 
I could have imagined at the 
beginning of the long process it 
took to produce this book. The 
more I dig into this material, the 
more I continue to uncover. What in 
my initial hubris I imagined as the 
definitive collection has now been 
revealed as simply a collection; no 
matter how well-researched and 
how thoughtfully compiled, the 
subject matter here is simply too 
vast and mercurial for a definitive statement.

This is for me both a source of frustration and 
giddy excitement. The difficulty and complexity of 
collecting, presenting, and examining such work 
means that more should be done in this vein, 
especially as our culture is progressing rapidly 
toward new ways of thinking about both queerness 
and sequential art. 

My first task in putting together No Straight 
Lines was to create a working definition of queer 
comics. They are comic books, strips, graphic novels, 
and webcomics that deal with LGBTQ themes from 
an insider’s perspective.  These works are sometimes 
created by straight artists and read by straight 
audiences, but they differentiate themselves from 
queer representations in mainstream comics by the 
perspective they evince. In the past, the mainstream 
never touched LGBTQ characters except in a 
derogatory or fetishistic fashion; that’s different now 
in the age of well-rounded lesbian superheroes and 
sympathetic gay Archie characters.  Still, it remains 
the job of mainstream comics to assimilate LGBTQ 
characters, while it falls to queer comics to dissect 
queer identities and examine in more profound ways 
the queer experience.

At the outset, I had to make some concrete 
decisions about what No Straight Lines could 
include. First, I settled on literary (by which I mean 
non-pornographic) comics; wonderful work has been 
done in queer erotic comics (I’ve made some myself), 
but that material has been for the most part better 

catalogued than its literary counterpart. Second, I 
decided that the collection would include only the 
Western world; the subject of Eastern queer comics, 
particularly the material in Japanese manga, is too 
vast and requires its own book.  

In collecting the material for the book, I had 
three considerations, in this hierarchy of importance: 
artistic merit, historical merit, and representational 
merit. First and foremost, No Straight Lines should 
be a tremendously good read. After that, it should 
leave the reader with a better understanding of the 
complex history and diversity of LGBTQ comics.

Perhaps my biggest frustration was the near- 
impossibility of excerpting from longer narratives. As 
my editorial focus was squarely on stories that could 
be enjoyed in the form in which they are presented 
in the anthology, many graphic novels, serialized 
comics, and long-form webcomics simply proved 
impossible to excerpt in a satisfying way. Thus, the 
vast majority of the work here is short stories and 
one-pagers; luckily there was still a huge amount of 
stellar material to choose from. I’ve included a list of 
notable works in the back of this collection for those 
interested in reading more.

What you are holding in your hand is not the 
definitive anthology of queer comics. Instead, it 
is a signpost pointing the way to a unique artistic 
underground. I hope that you continue along that 
path to discover more of the richness it offers.

Justin Hall



A young man is given a lecture about loneliness by 
his penis after a tryst in the backroom of a bar; a trans 
woman’s cartoon alter ego tries to hire nurses from 
Hooters for her sex-reassignment surgery; refusing to 
hide her “disfigurement,” a lesbian gets a tattoo across 
her mastectomy scar after a battle with breast cancer; a 
bisexual woman’s boyfriend breaks up with her because 
he’s worried she’ll be too tempted by lesbian sex par-
ties; a 370-foot-tall giant smashes a cathedral in rage as 
he is dying of AIDS.

These are snapshots from four decades of LGBTQ 
(lesbian, gay, bisexual, transgender, queer) comic books 
and strips, and represent the wide range of subjects, 
themes, and styles in this unique and vibrant artistic 
underground. 

LGBTQ comics have fought a long, uphill battle 
for recognition. While comics have traditionally been 
dismissed as puerile and simplistic, queer cartooning 
has been even further marginalized within the comics 
world, rarely garnering shelf space in comic book stores 
or recognition at conventions and awards ceremonies. 
They have existed in a parallel universe alongside the 
rest of comics, appearing almost exclusively in gay 
newspapers and gay bookstores, and published by gay 
publishers. Queer comics have been primarily created 
for their own communities, and they have been neither 
interested in, nor able to gain, a wider market.

The insular nature of the world of queer car-
tooning, however, has created a truly fascinating artis-
tic scene. LGBTQ comics have been an uncensored, 
internal conversation within queer communities, and 
thus provide a unique window into the hopes, fears, 
and fantasies of queer people for the last four decades. 
They have forged their aesthetics from underground 
comix, gay erotic art, punk zines, traditional illustra-
tion, camp humor, and the biting commentaries of bull 
dykes, nerdy fags, gender radicals, and other marginal-
ized queers. They have analyzed their own communi-
ties and their relationship with the broader society in 
smart, funny, and profound ways.

The visual nature of comics has been important for 
a community forging its self-image; as Alison Bechdel 
wrote when describing her creation of Dykes To Watch 

Out For, “I had set out… to make lesbians visible.”2 
And that she did; many young queers struggling to 
come out and find their place in society discovered 
their first images of LGBTQ people in her strips and 
those of her fellow cartoonists.

Now the gay newspapers and bookstores are clos-
ing down and the bigotry against queer people and 
their stories is waning. LGBTQ cartoonists are moving 
out of the queer media ghetto and bringing their work 
to wider audiences. This, then, is the perfect moment 
to take stock of queer comics, to give them their due, 
and to chronicle their largely hidden history; this is the 
moment to celebrate a world with no straight lines.

The first queer comics, those manifestations of 
underground art and revolution in ink, were first and 
foremost about gay sex. Touko Laaksonen can be con-
sidered the first gay cartoonist, as he was producing 
his underground, erotic comics as early as the mid-
1940s, and selling them through a mail-order busi-
ness in Europe. In 1957 he began creating illustra-
tions for Physique Pictorial magazine in the U.S., for 
which he gained the pen name Tom of Finland. Pirated 
copies of his comics made the rounds in the U.S., but 
it wasn’t until the loosening of the obscenity laws in 
the 1960s that Laaksonen, along with his contempo-
raries who were making erotic comics and illustrations, 
was finally able to distribute his erotic work openly. He 
remains, years after his death in 1991, the most influ-
ential creator of gay erotica in the world, and his word-
less adventures of the sexually insatiable leatherman 
Kake have inspired generations of cartoonists, as well 
as other artists and lusty viewers.

Alongside this flowering of erotic material came 
the birth of the modern gay-rights movement, sparked 
by the famous Stonewall riots of 1969. The movement 
was borne along by a wave of gay newspapers and mag-
azines, the longest running being The Advocate, begun 
in 1967. These new gay papers needed comics, and so 
gay gag strips such as Joe Johnson’s Miss Thing and 
Sean’s Gayer Than Strange began to appear.

While the nascent gay liberation movement was 
taking to the streets, underground comix (which spelled 
comics with an “x”) were exploding in San Francisco. 
Robert Crumb published the first issue of Zap Comix 
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Comics and gays. They go 
together well; after all they have 
one major thing in common: 
both tend not to get any respect. 

Jerry Mills, 19861



in 1968, which he first sold out of a baby carriage that 
he pushed through the Haight-Ashbury neighbor-
hood, and then later through the hippie head shops. 
Other comix artists (virtually all of them straight men) 
joined Crumb, but the material they were producing, 
while breaking boundaries with their depictions of sex, 
drugs, and other adult subject matter, tended toward 
misogyny and homophobia. 

Trina Robbins was perhaps the most prominent 
exception to these trends; on arriving in San Francisco 
in 1970, she put together It Ain’t Me, Babe Comix, 
the first all-female comix anthology. Two years later, 
she joined up with a crew of other women creators 
and local publisher Last Gasp to create the Wimmen’s 
Comix collective. For the inaugural issue, Robbins pro-
duced “Sandy Comes Out,” the first comic about a les-
bian that was neither derogatory nor erotic. 

The story also happened to be about Robert 
Crumb’s sister Sandy, who had arrived in the Bay Area 
to stay with her famous brother Robert after a divorce 
had left her and her baby with nowhere else to go. 
Robert wasn’t happy about her staying with him and 
continually tried to pass her off to his male cartoon-
ist buddies, much to Sandy’s dismay. Robbins swept in 
and offered Sandy a place to stay; they were roommates 
for a time, and remained friends afterward. 

Shortly after moving out of Robbins’ apartment, 
Sandy came out of the closet, eventually moving into 
a gay, hippie commune in San Francisco. Sandy told 
Robbins about her experiences, which inspired Robbins 
to create “Sandy Comes Out,” with Sandy’s help on the 

script. History was made; the story was the proverbial 
stone dropped in the pond, creating ripples that even-
tually grew into an LGBTQ comics movement. 

Mary Wings was a ceramics major living in 
Oregon and fresh out of the closet herself when 
she read “Sandy Comes Out”; she was immediately 
inspired to create her own comic. As she later said, 
“In those days of identity politics, only a lesbian could 
really tell the story of coming out, so I hastened to do 
a rejoinder to Trina’s story. It was as if Sandy came out, 
went to the bar, took karate lessons, and that was it. 
There was an emotional and spiritual side to coming 
out that wasn’t there.”3 

Thus, Come Out Comix was born in 1973 on a 
photocopy machine in the basement of a local radical 
women’s karate school. In the back of the comic was an 
address; readers could order more copies directly from 
the artist for one dollar. Come Out Comix was raw, but 
it was earnest. It was also the world’s first lesbian comic 
book. Wings eventually made a bigger name for herself 
in another medium by creating the first lesbian detec-
tive novels.

Around the same time, the Spanish cartoonist 
Nazario was forming a collective of underground comix 
creators in Barcelona. This was the time of Franco, and 
the authorities regularly harassed the artists; despite 
the danger, Nazario introduced radical queer elements 
into his work from early on, culminating in the edgy, 
transgender detective comic Anarcoma. 

Back in San Francisco, Larry Fuller, one of the 
very few African-Americans in the comics industry, 
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published the racy Gay Heartthrobs in 1976, with art 
by Mike Kuchar and others. Unlike previous gay erotic 
comics, Heartthrobs was produced in the standard 
comic book format, as opposed to chapbooks or folio 
books, enabling it to be sold in comic book stores and 
tying it more closely to the larger comics world. 

During the same year, Roberta Gregory published 
Dynamite Damsels, in outrage that a straight woman 
had created the first story about a lesbian (“Sandy 
Comes Out”), much as Come Out Comix had been. 
Gregory emerged as a true comics prodigy, and the 
book was the first continuing series self-published by 
a woman, queer or straight. 

The success of these early LGBTQ comix inspired 
Denis Kitchen, the owner of Kitchen Sink Press, to 
publish an anthology that would explore gay life in 
a substantial way. Being straight, Kitchen realized he 
needed to enlist an openly gay creator to be the editor 
of the series. He went to his friend Howard Cruse, who 
was producing the comix series Barefootz at the time. 
For Cruse it was an exciting opportunity but terrify-
ing as well, since it meant publicly coming out of the 
closet in an industry that was highly intolerant. Still, 
Cruse had already tested the waters earlier with “Gravy 
on Gay,” a Barefootz story about a gay character, and 
was encouraged by the response. He agreed to helm the 
project, and Gay Comix was born.

Cruse and Kitchen had no way of knowing who in 
the heavily closeted comics industry was actually queer 
and willing to contribute to such an anthology. So they, 
in Cruse’s words, “did everything but drop leaflets out 
of helicopters to spread the word about our project.”4 
In a mimeographed letter sent to virtually every under-
ground cartoonist the two could think of, Cruse called 
for stories of “emotional authenticity” that were “about 
people, not genitals,” in order to move the series out 
of the campy erotica of Gay Heartthrobs and closer to 
the depth of the lesbian 
comics. 

To Cruse’s delight, 
the two pioneers Wings 
and Gregory agreed to 
contribute, along with 
Lee Marrs, one of the 
founders of Wimmen’s 
Comix and the creator 
of the series The Further 
Fattening Adventures 
of Pudge, Girl Blimp.  
Cruse collected mate-
rial from several other 
creators, contributed 
his own story Billy Goes 
Out, and Gay Comix 

#1 hit the stands in 1980, ushering in a new era of 
LGBTQ comics. Cruse became known as the godfa-
ther of queer comics, both for his role in the creation 
of Gay Comix, and for his exceptional cartooning skills, 
which were fully realized in his groundbreaking 1995 
graphic novel Stuck Rubber Baby.

Gay Comix became one of the longest-running 
underground comix anthologies, with 25 issues over 
the next 18 years. Cruse handed over the editorial reins 
to Robert Triptow with the fifth issue, and Bob Ross, 
owner of the San Francisco-based gay newspaper the 
Bay Area Reporter, took over as publisher with #6. 
Andy Mangels became editor with #14, and changed 
the title to Gay Comics in the next issue, dropping 
the “x” to reflect how the industry had changed, with 
material previously described as underground comix, in 
Mangels’  words, “now given the much friendlier name 
of ‘alternative comics.’ ”5

During its illustrious run, Gay Comix was the 
backbone of the LGBTQ comics scene, providing 
a space where established comic book creators could 
expand their artistic horizons; where comic strip cre-
ators could publish longer format stories; and where 
new creators could cut their teeth, often with work of 
tremendous artistic courage. It was a series in which 
personal, intimate storytelling, as well as bizarre, fan-

tastical concepts, were used to describe queer 
experiences. Leather zombies, super-powered 
lesbians, and swishy fish shared space with sto-
ries about coming out, the loss of loved ones to 
AIDS, and cruising the backroom of a gay bar. 
Gay Comix was a place where LGBTQ readers 
and comics fans could find stories that reflected 
their lives and passions, providing inspiration 
and community in a difficult world.

At the same time that Gay Comix was estab-
lishing itself, Ralf König was beginning his car-
tooning career, basing much of his work on the 
leather subculture of Cologne. He produced strips 
that were eventually collected and published in 
1981 as SchwulComix (Gay Comix). In 1987, he 
created Kondom des Grauens (The Killer Condom), 
his first comic with a continuous story, which was 
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later made into a film. He swiftly became Germany’s 
most successful and prolific comic book creator, gay or 
straight, and the most visible queer cartoonist in Europe. 

Despite König’s success and the contributions 
of creators such as Nazario, Holland’s Tom Bouden, 
and the acclaimed French memoir cartoonist Fabrice 
Neaud, the world of LGBTQ cartooning in Europe 
remains significantly less developed than in North 
America. “The advantage for the U.S. is the common 
language of 300 million people,” says François Peneaud, 
the creator of the websites The Gay Comics List and 
LGBT BD. “In Europe, there are more than a dozen 
languages, and the potential audience is thus far more 
fragmented. So, niche artists face a more uphill struggle 
to make their works known.”6 Different artistic tradi-
tions and cultural mores, as well as the economic chal-
lenges of publishing, make translating European works 
into the English-speaking market difficult as well.

While Gay Comix was changing the landscape for 
LGBTQ comic books in the U.S., the gay newspapers 
were simultaneously nurturing a market of queer comic 
strips. Rupert Kinnard’s Cathartic Comics showcased 
the first continuing queer African-American charac-
ters, and Cruse began his series Wendel in the pages of 
The Advocate, thus creating the first ongoing, intimate 
look at a gay couple in comics. Alison Bechdel soon 
joined him in 1983 with her popular strip Dykes To 
Watch Out For, which chronicled the lives of a group 
of urban lesbians. Gay newspapers became numerous 
enough during the 1990s that they could provide a suc-
cessful weekly strip cartoonist with a living wage, or 
near to it. Eric Orner’s The Mostly Unfabulous Social 
Life of Ethan Green and David Kelly’s Steven’s Comics 
were important strips that appeared during that decade.

The weekly strips’ publication in the gay newspa-
pers gave them a timeliness and immediacy that was 
often used for direct political and social commentary. 

It also placed them even farther outside of the tradi-
tional comics industry than the queer comic books and 
tied them in even more strongly to the LGBTQ com-
munity and the queer media ghetto. 

The first cases of HIV/AIDS appeared in 1983, 
and the disease spread quickly through the gay com-
munity. Homophobic backlash compounded the hor-
rific tragedy, and the gay community soon found itself 
literally fighting for survival. LGBTQ cartoonists’ 
responses to this holocaust were varied. From the sear-
ing rage of David Wojnarowicz’s posthumously pub-
lished comic 7 Miles a Second, to the biting sarcasm of 
Carl Vaughn Frick’s Watch Out! Comix, to the empathy 
of Jaime Cortez’ Sexile (a biography of AIDS activ-
ist and proud trans woman Adela Vazquez), cartoon-
ists provided an intimate look into people’s fear, anger, 
despair, as well as courage and precarious hope in the 
face of such a profound challenge.

Robert Triptow was living in San Francisco and 
editing Gay Comix when his friends, including sev-
eral cartoonists, began dying in droves. “Every week-
end would be full of funerals,” Triptow said, “and it 
was hard to make comics when everyone was dying all 
around you.”7 In 1988, Triptow helped create the ben-
efit comic Strip AIDS USA; Trina Robbins had seen 
the U.K. anthology Strip AIDS put together by Don 
Melia and Lionel Gracey-Whitman and was inspired 
to create an American version, asking Triptow and Bill 
Sienkiewicz to join her as co-editors. These three saw 
comics as a tool to both raise money and help educate; 
as Triptow wrote in the introduction, “You can’t get 
AIDS from reading this book. Instead, it could be part 
of a cure… for hysteria, the other AIDS epidemic.”8 

The story of HIV/AIDS occurred on a timeline 
similar to that of a social movement that also had a 
profound impact on LGBTQ comics: punk and its 
attendant zine culture. A strong DIY (do-it-yourself ) 
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and creative ethos, combined with the emergence of 
more affordable production technologies such as cheap 
photocopy machines, Super 8 film, and 4-track record-
ing devices gave the punk movement a heady, demo-
cratic vitality. It seemed like everyone was in a band, 
making films, and creating comics. 

New distribution methods emerged to handle 
this underground market, with publications such as 
Factsheet 5 serving as a clearing house and provid-
ing reviews for other zines and minicomics (i.e. mag-
azines and comics produced on photocopy machines 
and folded and stapled by hand, in lieu of a professional 
printer and publisher). These zines and minis could be 
ordered through the mail directly from the creators and 
paid for by hiding a couple of dollars in the letter.

The publication of the zine J.D.s by G.B. Jones 
and Bruce LaBruce in 1985 launched the queer punk 
movement “homocore” (later renamed the more inclu-
sive “queercore”). Queercore was designed to piss off 
both the punk mainstream and the establishment gay 
and lesbian culture, aligning itself with third wave 
feminism and the riot grrrl movement by reclaiming 
derogatory language (“bitch,” “dyke,” and “queer”) and 
rejecting binary gender notions and mainstream assim-
ilation. It set the stage for a wave of punk and post-
punk minicomics, such as Diane DiMassa’s cathar-
tic Hothead Paisan: Homicidal Lesbian Terrorist and 
Craig Bostick’s comics biography of punk icon Crash 
Darby, by offering young, alterna-queer creators an 
entre into a new world of self-publishing. As comics 
historian Sina Shamsavari writes, 

These cartoonists were of course critical of homophobia, 
but far less concerned with affirming a sense of shared 
gay identity and community, and much more con-
cerned with focusing on their personal lives and iden-
tities, with critiquing mainstream gay culture as con-
formist and commercialized, 
and with creating an alter-
native vision of queer life and 
culture.9

Queer perspectives were 
becoming more complex, and 
cartoonists were tackling the 
new zeitgeist with their usual 
gusto. As Angela Bocage wrote 
in 1990 in the introduction to 
the first issue of her anthology 
series Real Girl (“the sex comic 
for all genders and orientations 
by cartoonists who are good 
in bed”), “If gender identities, 
the realness of girl and boy, are 

plastic, they can be melted down. Re-shaped. First a 
re-imagining of the possibilities would be called for. 
… Comics are well suited to these explorations. … 
Comics can show subjective worlds very well.”10 

This promise was especially borne out by the 
women cartoonists. In 1990 Andrea Natalie formed 
the Lesbian Cartoonists Network, and anthologies 
such as Girl Frenzy and Dyke’s Delight were giving 
voice to a vibrant creative scene. New artists such as 
Roxxie, Leanne Franson, and Kris Dresen joined vet-
erans like Jennifer Camper and Roberta Gregory to 
create a golden age of dyke comics. Dyke Strippers, 
edited by Roz Warren in 1994, collects an excellent 
cross-section of this work. 

Robert Kirby was inspired to create comics in 
1990 by picking up, on a random impulse, an issue of 
Holy Titclamps, a free zine packed with comics and 
the enticing words “file under queer” stamped on the 
cover. Lightning struck. He later wrote, “A lot of people 
who did their own zines had the same little epiph-
any that I did, encountering a homemade alterna-
publication that created an instant frisson, a sense of 
new creative possibilities.”11 The result was his mini-
comic series Strange-Looking Exile. He later refined 
his craft, producing the weekly strip Curbside, and by 
1994 the seminal anthology Boy Trouble, with co-edi-
tor David Kelly, which was intended to generate some 
of the same dynamism among male cartoonists that 
abounded in the queer women’s scene. The anthology 
helped galvanize a new wave of gay male cartoonists, 
such as Steve MacIsaac and Victor Hodge, while also 
featuring more established creators such as Ivan Velez 
Jr., Jon Macy, and even Howard Cruse. Ever the agita-
tor, Kirby is now editing a new anthology series called 
Three, featuring new breakout queer cartoonists such as 
Ed Luce and Joey Alison Sayers.



A NEW MILLENNIUM
By the turn of the millennium, LGBTQ iden-

tity consciousness had further evolved, and a new wave 
of openly transgender cartoonists, as well as cisgender 
artists interested in dealing with trans issues, emerged. 
While there had been a rare smattering of trans stories 
published earlier, it wasn’t until the early 2000s that 
creators such as Gina Kamentsky, Dylan Edwards, and 
Tristan Crane (the latter of whose graphic novel How 
Loathsome, created with artist Ted Naifeh, was nomi-
nated for a 2004 GLAAD media award) created what 
is proving to be one of the most dynamic segments of 
queer comics.

Trans creators face similar challenges of visibility 
and representation today that lesbian, bisexual, and gay 
artists did back in the 1970s, and they are using the lan-
guage of comics to define themselves in much the same 
way. “I’m creating comics now for the little girl I was 
then,” says Christine Smith, creator of the all-ages strip 
The Princess, “and presenting a young, trans girl in a 
normalized, non-pathological fashion.”12 This is an act 
of artistic courage and community analogous to that 
of Mary Wings, who had not heard the word “lesbian” 
until she was 19 and created Come Out Comix in 1973 
to help other young women in that same predicament. 

Along with a more sophisticated and complex idea 
of queerness, the new millennium saw technology once 
again change the cultural landscape, with easily acces-
sible computers and the Internet creating new possibil-
ities of cheap publication, interactivity, and community. 
Printed zines and minicomics began an evolution, con-
tinuing to this day, into more handcrafted art objects, 
with blogs and webcomics emerging as the preeminent 
means for fast, direct work. Queer cartoonists, along 
with the rest of the comics world, started producing 
work and connecting with fans online.

“Having my strip up every week gives me regu-
lar feedback from fans,” says Tony Breed of the web-
comic Finn and Charlie Are Hitched. “It helps me 
decide where to go with my characters and story 

lines.”13 Comics’ unusual legacy of printed letter col-
umns has dovetailed into something even quicker 
and more interactive. This has profound implications 
for queer cartoonists, who have a special impetus to 
develop community around their work, and is used to 
good effect by webcartoonists such as Mysh, an Israeli 
artist who can reach an international audience with-
out having to leave his country by putting his English-
language, haiku comics up on the Web. 

Prism Comics is at the center of this new real-
ity. Created in 2003 by Charles “Zan” Christensen and 
grown out of Andy Mangels’ groundbreaking Out in 
Comics, Prism is a non-profit organization support-
ing LGBTQ comics, creators, and fans. Prism hosts 
a website (prismcomics.org) with creator profiles and 
news, provides grants for queer comics, and publishes 
an annual Guide To LGBT Comics. Other queer comics 
websites such as the Gay League (gayleague.com) and 
Fanboys of the Universe (fanboysoftheuniverse.com) 
have emerged as well, using the Internet to create vir-
tual, queer, creative communities.

As online opportunities are opening up, the tradi-
tional queer media ghetto formed by the gay and les-
bian newspapers, bookstores, and publishers is coming 
unraveled under pressure from online media and sales, 
a poor publishing climate, and increasing acceptance 
of queer stories in the mainstream. The formerly safe 
and cozy ghetto is no longer able to nurture queer car-
toonists as it has in the past; on the other hand, there 
are opportunities now for creators to reach wider mar-
kets. LGBTQ comics that were well established in the 
queer media ghetto have begun to make inroads into 
the comics mainstream and beyond.

This broadening of audience must come with a 
broadening of material. As Bitter Girl creator Joan 
Hilty says, “If I just write about coming out, the bar 
scene, and queer politics I’ll die of boredom. … Over 
the last 40 years we’ve become so much more assimi-
lated as a group that we’ve got both the blessing and 
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the curse of needing to go beyond that source mate-
rial now.”14 Cartoonists such as the prolific Paige 
Braddock (Jane’s World) and Tim Fish (Cavalcade of 
Boys) are among those adjusting well to this new real-
ity by creating humorous, character-driven comics 
with primarily queer characters that appeal to both 
queer and straight audiences.

The career of Alison Bechdel illustrates this trend 
perfectly: in 2006 she released the superlative graphic 
novel Fun Home, which deals with her relationship 
with her closeted father who may or may not have 
committed suicide. Fun Home was a crossover suc-
cess, garnering a mainstream publisher and named 
TIME Magazine’s Best Book of the Year. This rec-
ognition would have been impossible at the begin-
ning of her career when comics weren’t taken seri-
ously as a medium and queer stories were dismissed 
by the mainstream; conversely, it would be impossible 
to make a living with Dykes To Watch Out For now, 
with the closure of so many of the gay newspapers that 
supported the weekly strip.

“When I started out,” says Bechdel, “my books 
were ‘lesbian comics.’ Then they started being seen 
as simply ‘comics.’ ”15 In 2004 the Alternative Press 
Expo, the largest independent comics convention in 
the U.S., brought Bechdel in as a guest of honor. After 
over two decades of making her strip, it was the first 
comic book convention she had ever attended or been 
invited to, as well as the first year that A.P.E. had a 
Queer Cartoonists panel and Prism Comics had a 
booth. The queers had arrived.

One of Prism’s major functions is creating an 
LGBTQ presence at comics conventions, by provid-
ing a booth where queer comics creators can sell their 
work and by hosting panels. Conventions are a grow-
ing business; they provide an experience that stores or 
online sales cannot by creating a social event where fans 
can interact with the creators and each other. Bent Con, 
which started in 2010 as a small group of gay male car-
toonists hawking their wares in the abandoned former 
Mr. S Leather store in Los Angeles, grew the next year 
into a small, queer version of Comic-Con, and promises 
to continue expanding. Creating LGBTQ convention 
experiences will certainly be part of the new paradigm 
for queer comics as traditional retail spaces collapse. 

Whatever new venues open up, LGBTQ comics 
will survive, as they have for four decades, despite the 
odds. As Jennifer Camper, veteran dyke cartoonist and 
editor of the Juicy Mother anthology, says, “There have 
always been a number of us making stuff [and] we all 
had our own ways of doing it. We’ve always created 
our own templates.”16 It is precisely this scrappy atti-
tude that guided the early lesbian comic books, the 
gay strips, and the queer zine anthologies. It will guide 
the LGBTQ graphic novels, comic books, and web-
comics of the future. With so little real money in the 
comics medium, every creation is a personal labor of 
love, with all the splendid, messy diversity of artistry 
and business plans that that implies.

Queer comics will survive, and they will prosper. 
They will continue to document the changing reali-
ties of the LGBTQ experience; they will comment on 

everything from our bad hairstyles to our choices 
in one-night stands, from our courage facing 
illness to our need for community, from our 
attempts to achieve marriage rights to our dubi-
ous taste in music, from revolution to the free-
dom to live a mundane life. Queer creators will 
continue to hold up a fractured, funhouse mirror 
in which we LGBTQ people can view ourselves 
and allow others to see us as well. This is the role 
of the artist and storyteller, the truth teller and 
spinner of tall tales.

The future is bright, queer, and full of comics.

Justin Hall 
December 2011

San Francisco, CA
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FURTHER READING
Interested in reading more queer comics? 

Here’s a list of great LGBTQ graphic novels and anthology collections:

Graphic Novels:
Alí Babá y los Cuarenta Maricones* by Nazario

Alicia en un Mundo Real* by Isabel Franc and Susanna Martín
Calling Dr. Laura by Nicole J. Georges

Cavalcade of Boys by Tim Fish
Curbside Boys by Robert Kirby

Duck by Tana Ford
The Desert Peach by Donna Barr

Fun Home by Alison Bechdel
Gaylord Phoenix by Edie Fake

How Loathsome by Tristan Crane and Ted Naifeh
The Importance of Being Earnest by Oscar Wilde and Tom Bouden

Journal 3* by Fabrice Neaud
The Legend of Bold Riley by Leia Weathington and others

Le Petit Lulu* by Hugues Barthe
The Less Than Epic Adventures of TJ and Amal by E.K. Weaver

Marbles by Ellen Forney
Princesse Aime Princesse* by Lisa Mandel

Potential by Ariel Schrag
Sexile by Jaime Cortez

Skim by Mariko and Jillian Tamaki
Strangers in Paradise by Terry Moore
Stuck Rubber Baby by Howard Cruse

subGURLZ by Jennifer Camper
Super Paradise* by Ralf König

Tales of the Closet by Ivan Velez, Jr.
Teleny and Camille by Anonymous and Jon Macy

Tough Love: High School Confidential by Abby Denson
Transposes by Dylan Edwards

The Troll King by Kolbeinn Karlsson

Anthology Collections: 
The Book of Boy Trouble edited by Robert Kirby and David Kelly

Dyke Strippers edited by Roz Warren
Gay Comics edited by Robert Triptow
Gay Genius edited by Annie Murphy

Juicy Mother edited by Jennifer Camper
Young Bottoms in Love edited by Tim Fish

 *Not available in English



Tim Barela is the creator of Leonard & 
Larry, which made its first appearance in 
1984. It has since been released in four 
book collections. 

Alison Bechdel set the bar for queer 
community comic strips with Dykes to 
Watch Out For. She is best known for the 
breakout success of her graphic novel Fun 
Home. dykestowatchoutfor.com

Craig Bostick draws and paints, but not 
as much as he should. He lives in an 
imaginary world where Perry Mason 
buys him Mai Tais at the tiki bar on the 
corner. aquaboy.net

Tom Bouden’s career started in 1993 with 
comics for gay magazines, followed by the 
pseudo autobiography Max & Sven. He 
mainly works on commercially successful 
Belgian comics series. tombouden.be

Paige Braddock worked as an illustrator 
for The Chicago Tribune and The
Atlanta Journal-Constitution before 
accepting a position as Creative Director 
at Charles M. Schulz Creative  Associates. 
Paige is the creator of the Eisner Award-
nominated series Jane’s World, and co-
creator of the graphic novel series The 
Martian Confederacy. janecomics.com

Tony Breed lives in Chicago with his 
husband. When not making comics, Tony 
is an IT Manager and also helps run CHIRP 
Radio, voted best overall radio station in 
Chicago in 2011. hitchedcomic.com

Jennifer Camper’s books include Rude 
Girls and Dangerous Women and 
subGURLZ, and she is the editor of 
two Juicy Mother comix anthologies. 
jennifercamper.com

Chino is the primary artist for the comic 
strip From The Cellar. He is also the 
creator of the children’s comic Jada to 
the Rescue, and his art has been featured 
in numerous shows in the New York City 
area. fromthecellarnyc.com 

Burton Clarke is an early gay comics 
creator who is best known for his work 
in the anthologies Meatmen and Gay 
Comix.

Jaime Cortez is a writer and visual artist 
based in Oakland, CA, and creator of 
Sexile, the comics biography of Adela 
Vazquez. He is currently working on On 
the Job, a graphic novel exploring the 
work and job history of his immigrant 
father. cortezjaime.blogspot.com

Tristan Crane is a photographer and 
writer from San Francisco. His first 
graphic novel How Loathsome was 
published in 2004 and nominated for a 
GLAAD media award. Crane continues 
to moonlight as a writer while living 
the nonstop excitement of life as small 
business owner. tristancrane.com

Howard Cruse, a dewy-eyed preacher’s 
kid from Alabama, rose to prominence  
in America’s brutal cartooning 
demimonde with his comics Wendel, 
Barefootz, and Stuck Rubber Baby,  
the latter of which won him both  
Eisner and Harvey Awards. 
howardcruse.com

Diane DiMassa drew Hothead Paisan, 
Homicidal Lesbian Terrorist as a social/
cultural anger release valve for the 
marginalized, abused, and disenchanted, 
and it worked. She is also a prolific,  
kick-ass painter. hotheadpaisan.com

Donelan is the creator of the gag strip  
It’s a Gay Life, which was featured in  
The Advocate, Frontiers, Meatmen,  
and Gay Comix.

Kris Dresden is an artist and writer living 
in Chicago. She is a maker of books. 
krisdresen.com

Dylan “NDR” Edwards is the creator of 
several queer-themed comics, including 
Politically InQueerect and The Outfield. 
He is currently working on Transposes, 
a non-fiction graphic book about queer-
identified FTMs and genderqueers. 
studiondr.com

Kurt Erichsen is the writer/artist of the 
Murphy’s Manor comic strip. He has 
received awards from Gay & Lesbian 
Press Association and the Rotsler Award 
for cartooning. kurterichsen.com

Sina Evil (aka Sina Shamsavari) burst 
onto the queer zine scene at the 
age of 16. He is best known for the 
autobiographical and highly acclaimed 
comic BoyCrazyBoy. boycrazyboy.com

Leslie Ewing’s cartoons have appeared 
since 1981, mostly under the title 
Mid-Dyke Crisis. Her work has been 
published in Wimmen’s Comix, Gay 
Comix, The Bay Area Reporter, The 
Lesbian News, Bay Times, and  
numerous anthologies. 
bettyslist.com/cartoons.php

Edie Fake draws the food fetish zine Foie 
Gras, the comic Rico McTaco, the recently 
completed zine Unisex, and the queer 
mytho-log of Gaylord Phoenix, which won 
him a 2011 Ignatz Award. ediefake.com

Joyce Farmer co-created the 
underground, feminist anthology comic 
book series Tits& Clits Comix. She 
contributed to Wimmen’s Comix, the 
anthology Zero Zero, and most recently 
authored the graphic novel Special Exits.

Michael Fahy is cartoonist and artist 
best known for his comics work in the 
anthology series Boy Trouble and Three. 
unclegrumpy.tumblr.com

Rick Fiala created gag strips for the gay 
magazine Christopher Street with editor-
in-chief Charles Ortlieb. Fiala’s cartoons 
captured with great wit and élan the 
complexities of gay and lesbian urban life 
in the years before AIDS.

Tim Fish’s work includes web comics for 
Popimage and Edge, Cavalcade of Boys, 
and the graphic novel Strugglers, as well 
as commissioned and commercial art. His 
latest book is Trust/Truth. 
timfishworks.com

Ellen Forney’s books include Monkey 
Food, I Love Led Zepplin, and Lust.  She 
has been contributing to the Seattle 
alternative weekly paper The Stranger 
forever. ellenforney.com

Isabel Franc is a writer, humorist, 
translator, and essayist from Barcelona. 
Her books include Entre Todas las 
Mujeres, a trilogy writing as Lola Van 
Guardia, and No Me Llames Cariño. 
isabelfranc.blogspot.com

Leanne Franson is a prolific Canadian 
cartoonist and illustrator best known for 
her ongoing series of comics Liliane Bi-
Dyke. liliane.comicgenesis.com

Carl Vaughn Frick resides today in 
Portland, OR, with a boyfriend, two pit-
bulls, and three cats. His cartoons and 
graphics still pop up in the most amusing 
of places.

Roberta Gregory is best known in the 
comics world for her long-running
Naughty Bits series, starring the 
unforgettable Bitchy Bitch. She also 
created the first serialized, lesbian-
themed comic book, Dynamite Damsels, 
in 1976. robertagregory.com



Michelle Gruben is the author of Bits and 
Pieces: A Girlfiend Comics Collection.  She 
began publishing her comics as a college 
student, and received three Associated 
Collegiate Press awards for cartooning. She 
lives in Dallas, Texas. girlfiendcomics.com

Glen Hanson is an illustrator and designer 
best known in the comic book industry for his 
work on Chelsea Boys. glenhanson.com

Andy Hartzell’s comics have appeared in 
numerous publications, including The Book 
of Boy Trouble. He is also the creator of the 
minicomic Monday, and the graphic novel 
Fox Bunny Funny. andyhartzell.com

Joan Hilty is a comics writer, illustrator and 
editor, who has worked for DC Comics and 
Vertigo. Her weekly comic strip Bitter Girl can 
be found on Q Syndicate. joanhilty.net

Victor Hodge is mystery & horror writer, 
artist, and cartoonist. His work can be found 
in Juicy Mother, Boy Trouble, and his series 
Black Gay Boy Fantasy.  
blackgayboy.virtualave.net

Joe Johnson created some of the earliest gay 
comic strips with his series Miss Thing and 
Big Dick.

Gina Kamentsky is the creator of the comic 
book series T-Gina: the Tale of a Fabulous 
Transgendered Gal and Her Search for 
Validation and a Decent Cup of Coffee. She 
wears several silly hats. ginakamentsky.com

David Kelly is the creator of Steven’s Comics, 
which was collected in the book Rainy 
Day Recess. His work has appeared in The 
Stranger, Juicy Mother, Gay Comics, and the 
anthology series Boy Trouble, which he co-
edited. rainydayrecess.com

Rupert Kinnard’s Cathartic Comics featured 
the first African-American gay characters 
in comic strips. It began its run in Cornell 
College’s student newspaper in 1977, and 
was later collected as B.B. and the Diva in 
1992.

Robert Kirby is the author of Curbside, 
Curbside Boys, and editor-in-chief of The 
Book of Boy Trouble Vols. 1 and 2. His latest 
anthology series is Three. 
robkirbycomics.com 

Ralf König is the best known and most 
commercially successful German comic book 
creator. His books have been translated into 
many languages and adapted into several 
films. ralf-koenig.de

Jeff Krell created the groundbreaking 
comic strip Jayson, which debuted in the 
Philadelphia Gay News in 1983. 
ignite-ent.com

Ed Luce is the artist/writer of Wuvable Oaf.  
He lives in San Francisco with his life and 
creative partner Mark Herzog and their cat, 
Luna McQueen. wuvableoaf.com

Steve MacIsaac is an expat Canadian living in 
L.A. after several years in Japan.
His solo comic Shirtlifter explores 
contemporary gay culture, identity, and 
sexuality. stevemacisaac.com

Jon Macy is best known for his graphic novel 
Teleny & Camille. His other works include the 
series Tropo, Nefarismo, and most recently 
Fearful Hunter. jonmacy.com

MariNaomi is the author and illustrator of 
the graphic memoir Kiss & Tell: A Romantic 
Resume, Ages 0 to 22, as well as the series 
Estrus Comics. marinaomi.com

Lee Marrs was the first woman to work 
for DC and Marvel simultaneously, but her 
cantankerous sense of humor led her to the 
undergrounds, where she was one of the 
founding mommies of the Wimmen’s Comix 
collective, and produced the Pudge, Girl 
Blimp series. She won an Inkpot Award in 
1982 and is currently the Multimedia Chair of 
Berkeley City College. leemarrs.com

Susanna Martín is an illustrator and comics 
artist living in Barcelona. Her books include 
Alicia en un Mundo Real (with Isabel Franc) 
and La Martina, la Por i el Gat Faluga. 
mystorycomic.blogspot.com

Chuck McKinney is an actor, writer, artist, 
cartoonist, and bartender best known for his 
web comic strip From The Cellar, based on 
New York City gay life. fromthecellarnyc.com

Carrie McNinch is an artist, writer and zine 
publisher. Her work includes The Assassin 
and The Whiner, Food Geek, and I Want 
Everything to Be Okay, the latter published by 
Tugboat Press. 

Jerry Mills (1951-1993) was the author of 
Poppers, an influential comic strip which 
appeared in Advocate Men, Meatmen and 
Gay Comix. He is survived by his partner Sal 
Lucarello.

Erika Moen is a full time cartoonist at 
Periscope Studio. She lives in Portland, 
OR with her delightfully British husband, 
Matthew Nolan, and their devil cat, Flapjack. 
ErikaMoen.com

Annie Murphy, homoregonian, armchair 
historian, and paranormal enthusiast, is the 
creator of the Xeric Award-winning I Still 
Live: Biography of a Spiritualist, editor of 
the Ignatz Award-nominated Gay Genius 
comics anthology, and co-creator of the 
Collective Tarot: a Magical Collaboration. 
ghostcatcomics.com

Mysh was born in Latvia and now lives in Tel 
Aviv, Israel. He started drawing at two, telling 
stories at three, and hasn’t been able to stop 
since. These days he tells his stories in film, 
animation and comics. queerhaiku.com

Ted Naifeh is a comics creator responsible 
for many dark, delicious worlds. He lives and 
works in San Francisco. tednaifeh.com

Andrea Natalie was the creator of the Lesbian 
Cartoonists Network, and drew her Stonewall 
Riots strips for various queer publications.

Nazario is a Barcelona-based cartoonist 
and painter, and generally considered the 
godfather of Spanish underground comix. 
He is best known for his comics Anarcoma 
and Alí Babá y Los Quarenta Maricones. 
nazarioluque.com

Fabrice Neaud is a French comics artist 
and the co-founder of the Ego Comme 
X association. He is the author of the 
ambitious, autobiographical comics project 
Journal, which won him an Alph’art award at 
Angoulême in 1997. ego-comme-x.com

Allan Neuwirth is a writer, producer, director, 
author, and designer of TV series, feature 
films, books, and comics. He collaborated 
with Glen Hanson on Chelsea Boys. 
chelseaboys.com

Eric Orner’s The Mostly Unfabulous Social 
Life of Ethan Green was the most widely 
published newspaper comic strip about gay 
men, with four collections and a feature film 
adaption over its 15-year run. Since then, Eric 
has focused on longer-form graphic fiction. 
echonyc.com/~stone/Ethan

Francois Peneaud is a French writer who 
has contributed to the Young Bottoms in 
Love anthology, and writes the erotic fantasy 
Brother to Dragons. He runs the The Gay 
Comics List site, which reviews LGBT comics, 
BD, and manga. gaycomicslist.free.fr/blog

Trina Robbins is a San Francisco-based 
comics artist, writer, and historian, and 
one of the earliest and most influential 
women involved in the underground comix 
movement. She loves cats and vintage 
clothing. trinarobbins.com

James Romberger is an American fine artist 
with work in the Metropolitan Museum of 
Art and Brooklyn Museums. As a cartoonist 
he has worked for Marvel, Image, DC/
Vertigo, and World War 3 Illustrated, and 
is the co-creator, with his wife Marguerite 
Van Cook, of the sci-fi strip Ground Zero. 
thearteriesgroup.com/JamesRomberger

Roxxie is best known as the publisher and 
editor-in-chief of the lesbian sports magazine 
Girljock. She also made comics for such 
anthologies as Real Girl and Wimmen’s Comix. 



Joey Alison Sayers is a cartoonist living in 
Oakland, CA with her girlfriend, a cat named 
Monkey, and a dog named Salamander. 
jsayers.com

Dan Savage is an author and journalist best 
known for his advice column Savage Love 
and for the It Gets Better Project (co-founded 
with husband Terry Miller) to help prevent 
suicide among LGBTQ youth. 
thestranger.com/savagelove

Kevin Seccia is a writer and comedian 
who’s written on numerous television 
shows, specials, and ill-advised ventures. 
He collaborates with Ariel Schrag on the 
webcomic Ariel and Kevin Invade Everything! 
howtobeatupanything.com

Ariel Schrag is the author of the 
autobiographical graphic novels Awkward, 
Definition, Potential, and Likewise, which 
chronicle her four years at Berkeley High 
School. She went on to write for the 
television shows L-Word and How To Make 
It In America. arielschrag.com

Lawrence Schimel is a Spanish-English 
translator living in Madrid. Writing in both 
Spanish and English, he has published over 
100 books as author or anthologist, including 
the graphic novel Vacation in Ibiza (NBM). 
desayunoencama.livejournal.com

D. Travers Scott is the author of Execution, 
Texas: 1987 and One of These Things is 
Not Like the Other. He currently teaches at 
Clemson University.  
oneofthesethings.blogspot.com

Eric Shanower is best known for his Oz 
novels and comics, as well as Age of Bronze, 
the ongoing retelling of the Trojan War in 
comics form.  He has won multiple Eisner 
Awards. ericshanower.com

Shawn (1935-2005) was a pioneering gay 
cartoonist, artist, and activist who created 
comics for both mainstream gay publications 
and, under the name Sean, erotic comics 
for fetish magazines. He is survived by his 
partner Jim Newberry. seantheartist.com 

David Shenton is one of the most prolific and 
well-known queer British cartoonists, with his 
strips appearing in virtually every UK queer 
publication at some point. His books include 
Get Her!, Bananas Are Not the Only Fruit, and 
Drawn Out and Painted Pink. dscomics.co.uk

BiL Sherman is a Minneapolis townie, media 
designer/illustrator/masturbator, rock ’n’ roller 
circa 1970, skateboarder, and cat person. 
He has made comics throughout his life and 
professional career. He still has an obsession 
with the Monster!!! wankycomics.com

Christine Smith creates the webcomics Eve’s 
Apple and The Princess. She is committed to 
creating comics that gender nonconforming 
children can see themselves reflected in, 
and discovering new ways to reach out and 
empower them. drunkduck.com/The_Princess

Robert Triptow is a cartoonist, writer, editor, 
and journalist. He began making comics for 
the Gay Comix series, which he took over as 
editor from issue #5 through issue #13. He 
has contributed to anthologies such as Juicy 
Mother, Meatmen, Naughty Bits, Young Lust, 
and Real Girl. roberttriptow.com

Marguerite Van Cook is an acclaimed artist, 
writer, musician/singer, and filmmaker. She 
has collaborated with her husband James 
Romberger on the comic strip Ground Zero 
and, along with David Wojnarowicz, on 
7 Miles a Second. thearteriesgroup.com/
MargueriteVanCook

Ivan Velez, Jr. was raised in the South Bronx 
and heavily influenced by chop-socky karate 
flicks, Spanish soaps and Astro Boy cartoons. 
He worked for mainstream comics (Milestone, 
Marvel, Dutton and DC Comics), but is mostly 
known as the creator of Tales of the Closet, a 
graphic series depicting the lives of eight gay 
teens in 1980s NYC. planetbronx.com

Maurice Vellekoop is an artist and illustrator 
whose work has appeared in publications 
such as Drawn and Quarterly, Time, GQ, 
Vogue, Cosmopolitan and Wallpaper, as well 
as in several books of his own. He lives in 
Toronto with his partner Gordon Bowness. 
mauricevellekoop.com

Mary Wings is a San Francisco-based writer, 
artist, and musician. She created the first 
lesbian comic, Come Out Comix, in 1973, 
but is perhaps best known for her series of 
groundbreaking detective novels featuring 
lesbian heroine Emma Victor.

Matt Wobensmith is one of the creative 
forces behind Wuvable Oaf, and runs 
Goteblüd, a publishing company and vintage 
zine store in San Francisco. He created the 
groundbreaking “queercore” record label and 
fanzine Outpunk in the ’90s, as well as helped 
start the “homohop” music movement. 
goteblud.livejournal.com

David Wojnarowicz (1954-1992) was a 
painter, photographer, writer, filmmaker, 
performance artist, and AIDS activist 
prominent in the NYC art world of the 1980s. 
His graphic novel 7 Miles a Second, created 
in collaboration with James Romberger 
and Marguerite Van Cook, was published 
posthumously.  

Rick Worley is the creator of A Waste of 
Time, a series of autobiographical comics in 
which, for obtuse reasons, he draws himself 
as a cartoon rabbit. rickworley.com

Roger Zanni is an illustrator from Barcelona 
who likes to cook, water his plants, sign 
musicals, dance robot style, prepare 
cocktails, and make comics! He has worked 
with design studios, publishing houses, 
magazines, and advertisement agencies. 
rogerzanni.com

Justin Hall is a cartoonist living in San Francisco with his partner and their pet python. Hall 
has won both the Xeric Award and the Prism Comics Queer Press Grant for his work, which 
includes the series True Travel Tales, Hard To Swallow (with Dave Davenport), and Glamazonia 
the Uncanny Super Tranny, the latter of which was also nominated for a Lambda Literary 
Award. His comics have appeared in publications such as the Houghton Mifflin Best American 
Comics, The Book of Boy Trouble, and the San Francisco Bay Guardian. 

Hall curated the San Francisco Cartoon Art Museum’s “No Straight Lines: Queer Culture and 
the Comics,” the world’s first museum show devoted to LGBTQ cartooning, in 2006. He is 
on the boards of the non-profits Prism Comics, an advocacy group for queer comics, and 
Siewphewyeung (Our Books), supporting Cambodian comics. He currently teaches cartooning 
at the California College of the Arts. allthumbspress.com.

photo by Denise Macias



They say it takes a village to raise a child; it certainly took a big, queer-
friendly village to raise this book!

Thanks to the S.F. Cartoon Art Museum for allowing me to curate the No 
Straight Lines show back in 2006 that was the genesis of this project, and 
for remaining so supportive all along: special thanks to Andrew Farago and 
Summerlea Kashar.  

Thanks to the California College of the Arts for allowing me to turn the 
project into a class and for bringing me into the academic fold: special thanks 
to Matt Silady, my co-teacher and academic mentor; David Prinvale, my intern 
supreme; Jess Aravelo and Jeremy Ravdin, my TA superstars; the folks at the 
Engage program and the Writing and Literature Department; and to all my 
students for helping create a canon of queer comics.

This book would have been impossible without the heavy lifting of 
my fellow queer comics geeks: special thanks to Robert Triptow and Andy 
Mangels for their work providing me with history and contacts; Jon Macy for 
his help putting the book together; Robert Kirby, Jennifer Camper, François 
Peneaud, Lawrence Schimel, and Sina Shamsavari for their historical and 
cultural perspectives and advice.

Thanks to: Maurice Vellekoop for the amazing cover art; Lana Wachowski 
for her wonderful intro; the folks at Fantagraphics Books for being awesome; 
Peter McQuaid and Pride Magazine for publishing a preliminary version of 
the essay in this book in 2009; Lawrence Schimel and Kim Thompson for their 
excellent translations; Margaret (my mom!) Miller for the edits; Prism Comics; 
Zan Christensen and Northwest Press; James Sime and Isotope Comics; Matt 
Wobensmith and Goteblüd; the Bent Comix collective; Writers Old Fashioned; 
the Dirty Drawers; the Comic Book Legal Defense Fund; Meredith White and 
the S.F. Chronicle; Paige (wanna be on a panel?) Braddock, Andreas Knigge, 
Montserrat Terrones, Martín Vazquez, Rabih Alameddine, Marke B., Shannon 
O’Leary, Joan Hilty, Holly Bemis, and Spencer and Marguerite Hall.  And of 
course, thanks to all of the amazing cartoonists, both queer and straight, in 
this book.  

As always, extra super special thanks to the love of my life, Nash!

Justin Hall
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